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ugust Enna’s opera “Cleopatra” scored a big success 
at the Volks Oper on the 27th. This was its first perform 
ance in Germany, although jt has been given in other cour 
tries It is not a new work, but was written more than 
a decade ago, arid was accepted for performance by the 
Royal Opera soon after it was finished; but it was never 
produced there The libretto, which is by Einar Chris- 
tiansen, is based on Rider Haggard’s sensational novel, 
to do with Shakespeare's 


“Cleopatra,” and has nothing 

Egyptian queen. It is a story of love and Egyptian poli 
tics The old Egyptian national party in Alexandria is 
incensed at the power of Cleopatra, who is greatly under 
the influence of Rome and Greece, and tl 


le priest, Se pa, 


is instigated a conspira with the intent to make away 
with the queen and put upon the throne Harmaki, the last 
of the Pharaohs To Harmaki himself falls the lot of 
killing the queen. He is brought into her presence as an 


' 


istrologer and interpreter of dreams, and Cleopatra, no 
knowing who he really is, looks upon him with favor and 
offers him a position in her court as royal astrologer. This 
idea is at first repugnant to Harmaki, but persuaded by 
Charmion, daughter of Sepa and lady-in-waiting to Cle 

patra, he accepts. In his high tower, where he ostensibly 
studies the stars, he is visited one night by Charmion, who 


brings a message from the conspirators that on the next 
evering there js to be a banquet at the palace and that 
after all have withdrawn and the queen is alone, he ts to 
go to her and reveal her future as he has read it in the 
stars; and while she is unsuspectingly studying his chart 
of the heavens, he is to stab and kill her, shortly before 
midnight. The conspirators will be waiting outside and 
at the stroke of midnight will overpower the watch and 
seize the palace. Harmaki, on whom the grace and charm 
and kindly interest of the queen has worked to dull some 
what the edge of his ambition, demurs, but reminded of his 
oath, promises to carry out his design. While they are 


talking, they sudderly hear some one approaching and, 


recognizing Cleopatra’s voice, Charmion hastily conceals 





erself, dropping her veil as she rus Harmaki acknowl! 
edges | nself THLIC hon ed by visit of the queer 
vho ys that ! to sleep, it occurred to her to 
e how he lived is tow to lear something 

t m him of the tar D rv rg the veil, she twits 
im on his professed indifference to women; he tells hes 
tit was dre pped by re t the la s, and t prove that 
rwrrer iS Me place n his thought throw it out of 

t window t the gr nd In a spirit of raillery she 


ands hin 1 wreath of flowers, which had been a present 
+} + ; 


m herself. ard tells him to throw that out, too; this 


The queen tells him 


weve re places against his heart 
that she needs a man friend whom she can trust and after 
turther « xpression ot her interest and confidence in him, 





retires, first obtaining his promise to come to her the next 
night to reveal her futur« Charmion, incensed by what 
she has seen, then comes forth from her hiding-place and 
accuses Harmaki of weakening in his purpose, and when 
he questions her right to criticise him she admits that she 


ves him and begs him to lift her to the throne with him 





Harmakj spurns her and, mad with jealousy an 
revenge, Charmion goes to t 


plot against her On the next evering when Harmaki is 





left alone with Cleopatra and unfolds his chart of the 
heavens, pointing out the stars with one hat while with 
the ther he fumbles with the dagwer concealed in hi 
reast, she, aware of his design and watchful of his every 


vemert, exerts at the same time 





lures him on to a confession of 





| has long been struggling But when he bends er her 
t laim the kiss she has promised him, she snatche 
stead the dagger fron ‘ SON nd reviles him as 
traitor both to herself and his friend The stroke of 
midnight sounds and the watch enters, bringing Sepa and 
the other conspirators im chains Charmion, horrified at 
the ruin she has wri ht, confesses having revealed the 
plot, and Har secin2 that all is lost ists the dag 





ger, which Cleopatra had disdainfully thrown at his feet 


upon the entrance of the watch, into his own heart, and 


falls dead. Charmion throws herself across the prostrate 
body and bewails her own treachery while the others si- 
lently withdraw, leaving Cleopatra to enter alone and move 





majestically across the background, regal hauteur 


adding to the sting of the hapless girl’s remorse by her 





scornful, taunting song of triumph. This stuff makes a 
fairly good operatic libretto music by t Danis 
composer has greatly 1 it Althoug t very 





original, it is written on broad, flowing, melodious outlines 


Harmonically it is euphonious and yet modern to a great 


extent; the orchestral coloring is good and the impression 





it makes on the whole is exceedingly favorable At any 
rate, it is music that is real music and carries convicti 
One feels that it is written by an honest musician wl 
composed as his heart dictated and who eschewed all pre 
tense and all striving for effects that t for him t 
attain understands both the tre nt of the | 
nan f the orchestr his technical resources 
in both directions are ampk His orchestrati sound 


well and is effective; at times it sounded a trifle heavy 





for the voices, but on the whole the singers are well treated 
and do not have to force in order t e heard Enna 
evidently does not belic ry n ’ lamatory 
style tor e has his si gers exp s ft « et 
entirely in real cantile 1 that, w 1 moder rche 
tral background, is a real joy. The music is both lyric a 





The subject offered opportunity for some very 








fine local coloring which the composer did not improve; on 
the contrary his style of making music is cosmopolita 
but it is a big style and it is the real operatic style I 
performance was excellent The orches acquitted it 
self of its difficult task 1 most « lable manner 
The title role was sung by Madar Frease-Green, w 
made a great deal out of the part both histri lly 
cally She has a beautiful voice and a gh degree of 
technical skill Harmaki, which is a tenor part, was 
personated by Josef Pistori, a late acquisition of the \ : 


Oper, and Fraulein von Ballogk as Charmion was also very 





good vocally, though her acting was at times a bit awk 
ward; while Ringer as Sepa proved to lx usual 
intelligent artist The applause was loud and both betwe 


the acts and at the close the composer, Director Alfieri 
Conductor Schiller and chief stawe manager Glesinger at 

the quartet of singers were called out and floral offering 
were presented. It was the biggest success the Volks Oper 
has yet had 


nz nre 








Iwo concerts were given thi week v t M icl 
Tonkiinstler Orchestra under the leadership ee 
Froebe This organization was formerly know the 
Kaim Orchestra and as such it attained tional rep 
tation Despite this fact, the attenda ut the Philhar 
momie was very poor, which again to show that thet 

Berliu is the st visi 
the Prussia pital a th 
conditi should have | 
g a classical | um Ww re 
in’s G major he ra 
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d the Royal. How r, it m fe d t t 
superior ‘ +} | er () heet t ' t { 
and in the \ | t rhe t lw 
lent especially the flute in fa th Philharn 
such flutist as their ret Blost the ‘ gs ff Philhar 
monic have greater brillia TH d ‘ he frst i 
or the Munich | d wer t va > r nd 
violins and the violas; the dt sam nt f se 
md viol rst 1 t each If the relat hi 
were tw e to eight i r of the t the th 
matic work would t tter How 
P t t ensem ( ! tor rf t if} 
te nical ra itor B t 
lid ellent worl nd de . y . 
Iwan Froebe, t t is taN scl Strau 
mit he gor tr tforwar gitimate w ft 
baton, who know w to gi ‘ rt terpret 
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nish (;reat pass ‘ < ‘ ' With greate 
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x ent material give f ess! per 
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The gr teat lati ng Germa 1 ¢ r prod ed 
Wilhelmine Schroder-Devrient, died tty years f last 
Wednesday—on January 26. 1860 Senarated from her 
, ' Se err 1 selat er deat 

rred at Coburg under ver ad circun s, and w 


arc ne ey ee ee eae me a 


1 dire contrast to the brilliant, dazzlin 


iS an artist A rival of Malibran and Henriette Sontag, 


she excelled both in dramatic power, For more than three 
decades all Europe was on its knees bel 
Be ethoven, Goethe and Wagner ffered her ge \ 


cording to Richard Wagner's own account, no singer, eithe: 
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who supported 
Miss Teschner 
the “Devil’s Trill,’ 
movement from Vi 
had 


sonata 


George MacManus, 


accompaniments 


assistance of 
ympatheti 
, (not 


G minor sonata 


same key); the first 


enth concerto in D minor, 
Bach's G 


which not 
minor tor 


and the Wieniaw 


here for irs 
Saint-Saéns’ “Havanaise 
Miss 7 


time, 


whom I heard on 
tech 


polonais« eschner, 


a fluent, reliable 
usical intelligence and a re 
man 
instrument. Her 
her passag: 
Wieniawski 
She 


the bow in an energetic 


from her 
ommendable and 
was shown in the 


virtuosity and brilliancy 


remarkably 


gifted girl who has worked 


sUSIY and deserves success 


ublic and was called 


the p 


cl of the program, an 


thi 
which 
Works 
iszt made up hi 
at the 


mly one of 

evening 
ited audience 
same time 


Jeethoven’s 


1 that 
choice of nearly every pianist 


it has been played 
distinguished Span 
He gave of it a 

also played the two 
which are not so often 


Dance,” which I have 
He played this witl 
ind technical finish 
S obliged to repeat 
G flat major etude 
OLON ASE he displayed 
| om 
renditiot 
i very lively 
a break and 


solatior 
Schu 


h without 
Liszt’s “Cor 
Liebestod” and 
rl King” 
called 


nelusion of 


»a close It was 
and the 
upon to 


the 


give 
program 
was perhaps the best 
\lberto 
tone 


ympathetic 


Jonas com 


itiful with brilliancy 


and he in 


he he 


It is a mystery 
repertory and concert 


us amount I teac 


nRe 


j 


birthday, 


hing 


January 
he Re 


very 


27, a gala pertom 
yval Opera, 


brilliant 


which, as 
and dis 
ourt society figured very 
Rienzi” was preceded by 
hen the curtain rose on 


would have 


pera 
has been 
beautiful 


never 


Rienzi” 
to be very 


who has been 


became a tenor; hi 


id he sang with a 


also impressive 
Putnam Griswold 
Madame Goetze as 
1 the 


ught 


to sing 


be bre 


will 


Bluthner Or 


Richard Hagel, of 


Leipsic, whi 








PIANO SCHOOL orf tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


pervised. 
pupil of Step- 


Pupils received in the house and practice su 
In charge of MRS. POTTER-FRISSELL, 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden 
Apply Nurnbergerstr, 54 Pt.r DRESDEN 
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revealed himself as an orchestra leader of taste, good judg- 
He conducts in a very quiet, unostenta- 
temperament 


ment and routine 


tious manner; he is somewhat lacking in 


and expressions of his readings are not very vivid for this 


reason, but it was good solid work. The program con- 


third “Leonore” Ertel’s symphonic 


minor sym- 


overture, 
and the Brahms C 


tained the 


poem, “Hero and Leander 
phony 


a 


j 


second song 
large 
excellent 


Arti Vat) recital at the Sirga- 
The well 
warmth 


his 


Eweyk’s 


kademie was attended by a audience. 


known baritone was in form and the 


nobility of 
made 


voice and the 


of his vol 
tyle of 


uminous, manly 


singing essentially refined a very 


\ good part of his program was 


style—a 
sympatheti« 
given up to modern compositions, including songs by the 
Behm, 


impression 


and two 
who, if 


well known Berlin accompanist, Edward 
Arnold Schoenberg, 

Whatever 
they are hardly fitted for con 
artist of Van Eweyk’s standing and 


able to The 


very curious compositions by 


| mistake not, is a Viennese may be one’s 


iew of these strange songs, 


cert use and even an 


reputation will searcely be make them go 
applause 


nRne 


Schumann's “IT and the 
heard, was given by the Musikalische Vereinigung, of Ber- 
lin- Wilmersdorf, direction of Max Wiedemann, 


very hearty 


aradise Peri,’ a work now rarely 


under the 





LEONC 


had his 


A\VALLO, 


Maja premiere recently in Rome 





of the Blithner Orchestra and an ac 
ceptable chorus and The not 
one of any special merit, but it was a praiseworthy effort 
Schumann's well 


with the assistance 


soloists. performance was 


on the part of the society to produce 


righ forgotten composition 


RRR 


her octety here whose purpose ts to further 
with this intent at 
Albert Kellermann 


the 


and it concert 
the 
the 


chorus 


Hebrew music, wave a 


Hall 


numbers by 


Bluthner under leadership of 


Several settings of 


tenor 


conductor and 


Psalms, mostly for and soprano and solo 


ither little known Jewish composers were heard, 
The soprano Herma 
Wilhelm Klein, 


played two pieces by 


Dalossy 
- Betty 
for 


was 
both excellent 
Kellermann 
this youth 
t temperament, a 


is im informed 


ind the tenor was 


Fennenbaum, who 


lin and organ, made an excellent eee 


ful Russian violinist has a large fund 


reliable 


technic and a warm, 


RRe 
cello 


given its first 


penetrating tone 


Philipp Schar 
performance at Schar 
Jacques van Lier and Erna Klein. Like 
from Scharwenka’s pen, it 1s 


\ new sonata for and violin, by 


was public 
Hall by 
the 


distinguished by 


wenka, 
wenka 


all of works that come 


the novelty of its melodic invention, by 


and by its masterly 


The concert 


interesting euphonious harmonies 


Phe 


Erna 


form er was very well received 


giver, <) also played a number of solos, display- 


ing an excellent technic, a round, full tone and superior 
musical judgment. 
nner 

Godowsky, at his second recital on Tuesday evening, 
played a program not at all to the liking of the general 
musical public. Notwithstanding that fact, however, he 
was greeted by a sold-out house; this phenomenal pianist 
has attained such drawing power that it does not seem to 
matter much what he plays. His two principal numbers 
were the Liszt B minor and the Brahms F minor sonatas, 
neither of which interests the average concertgoer. The 
layman finds the Liszt sonata particularly tedious. How- 
ever, a Godcowsky can make anything interesting, and his 
performance of it was tremendous. ‘Like many another, | 
had declared that I would never sit through it again, 
but Godowsky’s reading fascinated me. And _ yet 
much greater and more spontaneous was the applause that 
followed his exquisite rendition of the little G flat walt: 
by Chopin than was that which rewarded his performance 
of the Liszt work; the public insisted on a repetition of 
the waltz, but Godowsky ignored the request. After all, 
the public goes to concerts to be entertained and it was 
clear that the greater part of the listeners endured the 
Liszt sonata, while they keenly enjoyed Schumann and 
Godowsky’s reading of the “Kinderszenen,” op 
15, was beautiful and poetic. He played these bits with 
a charming simplicity and naivety of conception that were 
thoroughly in keeping with their character. His lovely, 
luscious, round, singing tone is always a joy to the ear 
His other Chopin numbers were the barcarolle, the F sharp 
minor mazurka and the polonaise in the same key, His 
immense, as it always is, The great pianist 
appear at the next Elite concert, when he will be 
associated with Willy Burmester and Julia Culp—three 
names that should fil] the hall to its utmost capacity. He 
will also give a Chopin recital on March 18 in the large 
hall of the Philharmonie, when he will play both sonatas 
and a number of the great Pole’s most popular works, 


RRR 
Opera is preparing two novelties, to 
Lehar’s Kuennecke’s “Robin's 
Ende,” for which the chief regisseur 
of the Comic Opera, has written the text. 


nner 

Hugo Kaun’s new symphony had a triumphant success 
at its first performance at a recent Gewandhaus Concert 
under Nikisch at Leipsic. As a consequence, the work has 
been accepted for performance at one of the Nikisch Phil- 
harmonic concerts early next season. The Leipsic daily 
papers speak of the symphony in glowing terms. The com- 
poser himself considers the slow movement the best thing 


how 


Chopin. 


success was 


Is to 


The 
wit 


serlin Comic 
and 
Moris, 


“Zigeunerliebe”’ 
Maximilian 


he has yet done for orchestra. 
’ 5 in 

Professor Rudorff, who for many years has been 
head piano teacher of the Royal High School for Music, 
celebrated his seventieth birthday last week. A big fes- 
tival concert was given in honor of the occasion in the 
hall of the Royal High School and many attentions were 
showered upon him. As a personality, Rudorff does 
figure very prominently in the musical life of the metropo 
lis. He is a modest man and as he does not play in pub 
lic, his name is rarely mentioned. It is not generally 
known that he numbers among his pupils no less an artist 
than Leopold Godowsky, although that great pianist stud 
ied with him only a short time; he with 
Saint-Saéns, but he self-taught. Sta 
venhagen is also one of Rudorff's pupils 

nee 

Kaiser’s birthday, January 27, was 
and this reminds me that an edition of composi 
Mozart's father, Leopold Mozart (1719-89), has 
just been given out by Dr. Max Seifert, of Berlin 
collection of works by the old Salzburg composer are for 
the first time made public, If Leopold Mozart had not 
immortal Wolfgang, 
been attached to his own 


the 


not 


also studied 


is chiefly Bernard 


rhe also Mozart's 
birthday, 
tions by 


This 


been so overshadowed by his son, 


greater importance would have 
works, Father Mozart wrote among other things a num 
ber of symphonies that for 
“Sinfonia Burlesca,” “Jagd” 
fresh, bright and melodious and they 


are full of interest: instance, 


his his military and his sym 


phonies are reveal 


not a little originality. Very amusing are his written di- 
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rections as to how the symphonies should be performed. 


- er 





In the symphony of the chase, for example, a note in the 
score say® that to the tones of the orchestra should be 
added a number of barking dogs, and in his 
phony 


“Post” sym 
he requires a real post-horn and also the snapping 


Zimbalist’s Great Success at the Leipsic Gewandhaus. 





f a whip. In a piece called “Bauereihochzeit,” the climax 
is emphasized with a pistol shot. I once 
formed and the effect was very 
Leopold Mozart’s 
chamber music 


heard this per 
Undoubtedly, 
were his 


ludicrous 
most valuable 
works; among these 


comp¢ sitions 
several divertimenti 





First Violinist Engaged for the New Year's Concert Since the Death of Joachim, 
Who for Forty Years Was Regularly the Soloist on That Day. 








Also his 


for two violins and contra-bass are noteworthy 


schoo] of violin playing, written about the middle of the Appended are the criticisms of the Leipsic papers on 
eighteenth century, is a very interesting book, containing the playing of the yuthful Russian violin genius on this 
some very original thoughts. occasion ; 
RRne Gewandhaus Cor t \ W s I ‘ 
Alma Stenzel has just returned to Berlin from a tour of lowed Tschaikowsky’s v c “ ‘ ! d 
; “mares” $ udy fa His playing 
twenty concerts made with Joan Manen, the Spanish vio ? 
. . a a na Ww te W 
linist. The tour, which lasted five weeks, took the two f : : ; ; ae 





artists through most of the leading cities of Germany and je too 


was a most successful one. Miss Stenzel appeared on each delightful t 





program as soloist and her work was warmly commented 4%!) 
on by the press and she also proved to be a great favorite PPS “Ns z Beech h Pe eer 
with the public le fa t artist e1 
» ZR ca appreciation by stormy applau to which Z 

Nicoline Zedeler, the violin 


ist, has been touring for a 


young Swedish-American 
weeks in Denmark, 
Maribo, Makskow 
press notices and re-engage 


couple of 
playing with great success in Slagelse, 
and Nykoping 
ments for next season in all these places prove the degree 
attained by the 


Excellent 


of popularity artist. At Slagelse she was 


also heard at a private musicale by a number of influential 


people and musical agents, who promised her engagements 


in the neighborhood about Slagelse on her return there 


Next season Miss Zedeler will also appear in Copenhagen 


in a concert of her own, In a recent concert in Mozart 


Hall i 
High 


in this city, given by the Orchestra of the Technical 
School, this Theodore 


acted as concertmaster for this band of sixty 


young disciple of Spiering 
musicians 
she being the only 


woman among them 


ArTHuUR M. ABEL! 


Alberto Jonas’ Success. 
Che following press notices on the Alberto 
appeared in the lead 


second Elite 


playing of 
Jonas, the famous Spanish pianist, 
ing Berlin dailies after his appearance at the 
concert there, in December 











Prof. Alberto Jona4s aroused tl whole audience t great 
siasm with selections by Chopir 1 Rubinsteir Berliner Borset 
Courier, Berlin, December 9, to00 
Alberto Jonds asserted himself s a pianist f strength nd 
knowledge, specially in the ballade A flat f Chopin \ 
Zeitung, Berlin, December 9, 1909 
The Spanish pianist, Prof. Alberto ] et 5 that 
he is a master of piano playing Nord e Allg «Z ® 
December 10, 1909 
Alberto Jonds appeared concert ‘ t re 
his incredible tech plunged ¢ w n ast 
t and delight.—Vossische Zeitung, } December 8, 1909 
Th eminent, fine, pian aying of t | as Is t 
f musical feeling on a height with his terf Berl : ; 
EFFREM ZIMBALIST 
Volkszeitung, Berlin, Decembe 09 . . 
f " G I 
The pianist, Alberto Jonas, proved himself again to be a virtuoso of 
the very first rank With astounding surcty and clearness does h 1 : Ze | " 
aster the greatest difficulties, a upid passage work ta ’ 
et Jorddeutsche llgemeir feitung, December 1Q0¢ 
Norddeut Allgemeine Z g, I 909 On N , ' — ‘ 
‘ ma cquaintane f Zimt : iol . 
The pianist, Alberto Jona syed with his well-known mastery : 2 
y - mar ing “ < clips r y kr . ele 
pieces by Chopin, Liszt, Moszkowski, etc.—Neue Preussische Kre age inp a ‘ " 
« rg 
Zeitung, December 12, 1909 . ‘ 
t nf ‘ y 
t Webs i 
her ‘ ater Y tail Was " 
Alexander Lambert Recovered. wa 
Alexander Lambert, who was injured some weeks ago, in vais \ , , siet bes 
a street accident, as reported it Tre Musica Courrer at kowsk aeest , ; ° wel 
the time, has recovered almost entirely from the effects fort o1 } ar it ‘ 
‘ r Zit : 
of his broken rib and dislocated shoulder, and beyond p 
etholem. ¢ . { 
slight stiffness in his right arm, feels no ill effects from hieeniel . : 
his trying experience | age . nia veten 6 
7 ' 
bs aaa " 
‘ H 
President Taft proved at the Depew reception that he : P 
is a dancing man, but Roosevelt pipes the tu Ex , 
change. ie hea to forget the sisting ve difficulties. H 
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Madden Song. Recital 
Last Wednesday ev r ut Me lelssohn Hall, Georg 
S. Maddet i New Y ‘ arit e, and a member of Holy 
Trinity Church ( gave a ¢ recital with t fo 
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VIOLIN VIRTUOSE now con- 
certising in Europe 
“The tradition of Joachim, espe 
cially in the first allegro (Beeth« oven 
concerto) was very evident.”—Voss 
ische Zeitung 

“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
Address: Care Concert Direction an absolutely masterful manner 
S WOLFF Berlin, W. Flottwell St. 10 Sissy sito! ssfieeet power 
auty of tone and great power 

. — Tages Zeitung. 
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very first hearings. For dissenting opinions, look up the 
newspaper reports of most of the other writers in territory 
“devastated” by “Salome.” It was an unpardonable mis- 
take for them to fall into so great terror of a new work 














by a composer so unfailingly lyric as Strauss, and as he 
consistently remained in the “Salome” music. The “Sym- 
phonia Domestica” has some especially beautiful music in 
the first section and again in the love scene of the adagio. 
But seven years are already sufficient to show age in parts 
of the composition Chere are a number of dreamy, ram- 
bling episodes which would now be as well or better con- 


oPSaePrPrYvynrD 


ceived by some of Strauss’ young and gifted imitators. 
[he supposedly weird program effects strung along 
through parts of the symphony are comparatively mild and 
harmless in the refined playing by Arthur Nikisch and this 
splendid orchestra Pugno played the Saint-Saéns con- 
certo impressively in the first section and did all that was 





possible to hold the other section to the rank of good mu- 





, ie ic. but age tells on the concerto too. There are episodes 
rpsic, January 26, 1910. ’ ‘ 

eram. under Arthur Ni in it none too strongly conceived W hen will composers 
ever attain the ideal of the “one horse shay”? That would 


the Saint-Saens 
be an ideal topic for a symphonic poem, with every part 


Pugno; four 
trong as all the rest 


nRnR 
The Leipsic City Opera is preparing the Strauss “Elek- 
tra” for performance in early February. The repertory 


t hestral serenade 45 
hingsschwank” for piano 
nia Domestica.” 
program, judged 

ers, the works 

If the Wagner 

er works, th 

lern, especia!l 

) in the andante 
Wollgandt. A 
for honors o 


l, but Strauss 
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How 
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06, r Leipsic letters on the WANDA LANDOWSKA AND HER CLAVIER. 


showed Millécker’s “Gloéckchen des 


day, d’Albert’s “Tiefland.” During the same week the 
opera at Halle brings “Martha,” “Flying Dytchman,” 
“Versiegelt” and “Barber of Seville.” Altenburg brought 
“Carmen” and “Barber of Seville,” Weimar’s “Zar und 
Zimmermann,” “Fatinitza,” “Rheingold” and “Walkire.” 
The smaller opera at Gera only brought Halevy’s “Jew- 
ess,” dramatic and comedy works and mixed programs. 
Koburg brought “Daughter of the Regiment” and “Fra 
Diavolo,” besides Mrs, Nikisch’s fairy operetta of “Prinz 
Adolar and Tausendschénchen.” The opera in Dessau 
was also producing the same work by Mrs. Nikisch, and 
“Die Meistersinger,” “L’Africaine” and “Tiefland.” 


Among the many St. Petersburg programs of jubilee 
and birthday celebration for composer Cesar Cui, the one 
held in the small hall of the conservatory on January 19 
was one of the most characteristic and complete. The 
Mecklenburg Quartet (Kocian, Krantz, Bornemann, But- 
kewitch) played the composer’s C minor string quartet, 
op. 45. Then came a D major cantabile and an “Orien- 
tale,” for cello (played by Vershbilowitch) ; cantabile and 
cavatina from the violin “Suite concertante” (Achron) ; 
piano preludes in G minor, E major, G sharp minor from 
the “25 Preludes” (Kimont-Yantzina) ; four groups of solo 
songs, sung by as many different artists (Zsherebtzova- 
Andreeff, N. N. K—., N. N. Figner and C. N. Gladky) ; 
vocal quartets a capella, sung by Mmes. Zopuevy, Kava- 
lenko and Messrs. Alexandrowitch and Fillipoff. Glazou- 
now made a brief address and many telegrams of con- 
gratulation were received by the venerable composer, The 
fifth symphony program under Alexander Siloti's own 
direction had the orchestral fantaisie “Feurwerk,” by I. 
F. Stravinsky; S. N. Vassilenky’s orchestral fantaisie 
“Witch’s Flight,” under the composer’s direction; the 
Schumann cello concerto and solo pieces by Bruch and 
Glazounow, played by Pablo Casals; the symphony by 
Ernst Chausson. In Moscow Wanda Landowska played 
on the cembalo a recital to comprise Scarlatti’s E major 
sonata, an A minor by Ph. E. Bach, Haydn E flat, and 
Mozart D major. There were also J. S, Bach’s C minor 
fantaisie and English suite, Couperin’s “Les Calotins’”’ and 
John Bull's “Les Bouffons.” The critic, J. Engel, of 
the “Russky Vedomosti,"’ was delighted with the entire 
performance, and particularly pleased that the artist had 
taken great trouble to procure original editions of the 
compositions instead of following Tausig, Von Bilow, 
Liszt and other revisions 


mre 


The last two student programs at Leipsic Conservatory 
before the beginning of the annual public examinations 
were those of January 7 and January 14. The former 
had only a movement from the Beethoven B flat piano 
cdncerto, played by Fri. Block; Chopin and Schumann 
piano pieces, Herr Gus, and the Reinecke F sharp minor 
piano concerto, played by Hoefer. Both concertos had 
accompaniment of the student orchestra under Sitt. The 
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last program had the David concertino for trombone 
(Franke); Grieg, sonata for piano and cello (Fri. Bur- 
stein, Herr Bottermund); “Lucia” recitative and aria 
(Fri. Hinz); Beethoven op. 31, D minor, sonata for piano 
(Fri. Asche); Sitt, A minor violin concertino (Fri 
Young; Beethoven, “Appassionata Sonata” (Fri. Ger- 


mani); Johann Strauss “Friilingsstimmen” waltz for so 


prano (Fri. Busch); Chopin’s F sharp major barcarolle 
and Balakireff’s “Islamey” piano fantaisie (Fri. Endo- 
witzky). Among several students heard were the Rus 
sian Fri. Burstein, a highly gifted pupil of Carl Wend- 
ling, The cellist Bottermund was recently mentioned here 
tor splendid playing in the first recital of Ethel Leginska 
rhe other three pianists of the last Conservatory pro 


gram were pupils of Teichmuller and each ranking among 
the best of all the many greatly students 
studying under him. Fri. Asche, born in Paris but grown 
up in Leipsic, gave a remarkably vivid setting out of the 


Beethoven D minor sonata. The young Ri: Frl. Ger 


talented now 


umanian, 


mani, possibly with more talent, gave the “Appassionata” 


in extreme vivacity, yet in great mood and perfect poise 

The Russian Frl, Endowitzky was 
but she is the 
here, with especial technical facility, bordering 
the sensational. As remarked, 


there is much more pleasure hearing these gifted pupils 


in the funeral march 
not heard, 
dent 


said to be most advanced stu- 


now 


on has been sometimes 


in clear readings and beautiful mechanism than in hearing 


the so frequently untalented, unequipped and untaught 


“artists” who give their own public recitals in several of 


the best concert halls and under the best managers of th 


city. In view of this and other good work going on at 
the institution, one believes that at no time since the 
opening pf Leipsic Conservatory in 1843 has there been 
a relatively higher standard of art practiced than that 
now in evidence. 
Ree 

Arthur Reinhold’s second piano recital was only of 

compositions by Liszt. There were the “Chapelle de Guil 


laume Tell” and “Vallee d’Obermann”; the B minor son 
ata; the E major “Liebestraum”; the E major Paganini 
Liszt etude and “Waldesrauschen”; the “Benediction de 
Dieu dans la solitude” and the “Spanish fantaisie.” In 
Reinhold’s impressive playing Liszt program is as easy 
to take as one by any composer, There are always mood, 
rhythmic motion and unlimited opportunity for trying to 


suggest orchestral effects. These attributes were all found 


in the present recital. The 
manipulation of 


artist has a wide repertory of 
and his ear 


His 


thus placed him in 


expedients in the the pedals 


seems continually demanding tonal change. two 


Leipsic concerts of this season have 


class with the few who are playing the works of many 


composers in a very high ideal for each—Beethoven, Schu- 
mann, Mozart 


memory thereby. 


and Liszt are those placed in permanent 
his particular talent, Brahms 


aiter 


In view of 
in his hands, for, 
thar 


and Chopin may lie almost as well 


all, Brahms is easier to interpret Schumann 


nne 
cond recital she 


In Else her 


former favorable position by the playing of 


strengthened 
the 


Gipser’s 


Schumann 


fantaisie, pieces by Schubert, Schubert-Liszt, Brahms, five 
movements works by W. Rebikoff, and the Grieg 
ballade. She can play broadly and heavily, yet she pro- 
duces tone of good quality and she has a gentle fantasy 
when needed. Only the Schumann could be heard for this 
report. The Rebikoff compositions left a favorable im 
among writers 


from 


pression for the daily 
RRR, 


recital by 


press. 


The second annual Leipsic Constantin Igum 


now, of Moscow Conservatory faculty, had the Beethoven 
C minor sonata, op. 111, the Schumann fantaisie and the 
Brahms F minor sonata Che artist kept to fine tonal 
results rather than to playing of an impressive style; never 


theless, one regretted that the 


than 


evening a too busy one 


the 


was 


to permit hearing more Schumann, Last year 











he played a Rachmaninoff sonata, which was agreeable if 
of none too heavy musical content His playing now 
shows improvement in the quality of tone produced 
Ree 

Margarethe Kolbe is a Sevcik pupil who showed decided 

accomplishment in a recital of a D minor concerto by Tar 
* AN OLD CARICATURE OF GRIEG 
tim, Beethoven Kreutzer sonata, a Friedrich Hegar walt 
the Chopin-Sarasate nocturne, Novacck moto perpetuo and 
the Vieuxtemps D minor concerto As yet there are mor 
character and impulse than grace in her playing, but she 
will probably leave nothing to be desired after a few sea 
sons’ public playing The audience and the newspaper 
men were greatly pleased with her recital 
nRR 

Helene Martini, me opran f Berlin, gave a recita 
to include the Handel aria from “Rodelinda,” five song 
by Brahms, one each by Lully, Marti 1741-1816), Pala 
dilhe and Jacques Dalcroze, in French, and five songs by 
Hugo Wolf \ string quartet comprising Albert Kaspar 


Robert Bruger, Peter Frohlich (New York) and Frederick 


Search (Cincinnati), accompanied very well in the aria, 
rhe piano accompaniments were played by Ella Miller 
(Berlin), in fine character and fullest support. The singer 
is one of those few heard here in a season who have come 
into possession Of a rea legato as it should be employed 
1 the broad lyrics of the French and Italians, or as it 


oyed occasionally in the lyrics of Brahms or 


f Hugo Wolf, Nevertheless, the on the usual- 


third man 





y reliable VTageblatt wrote that she couldn't sing legato 
and that she was disposed to force her lower tones. Here 
he was wrong again He heard the correct use of the fe 








male full voice (so called chest voice), and didn’t know it. 
His idea comes in as a leftover from what was for in- 
numerable years the prevailing vocal law in Germany— 
that a woman was never to employ full voice (chest voice) 
in low tones In this connection it ould be stated that 
Gern has made and is making great progress in vocal 
ideals, just as its present ideals of violin playing represent 
revolution when compared to what they were ten to fifteen 
year ago Fraulein Martini has been for some years un- 
der instruction of Georg Fergusson, with whom she re- 
mains for continued study She has recitals booked for 
Berlin and Dresden 
RRR 

Marie Louise Debogis, soprano, gave a recital to the fine 
accompaniments of Arthur Smolian, critic on the Leiy 
iger Zeitung Her program had a Handel aria, songs b 
Bach, Mozart, Schumann, Schubert, Wagner, Berlioz, D 
I sy 11 t She employed a V e well and sang 
n delightt n i q t i 1 pe WW Wa really 
n 

zn ne 

Bernice Roche Oberwinder, pianist, of Los Angeles, has 
been for some years with Carrefio in Berlin. She has just 
wen down to Leipsic for a debut in recital, after which 
he plays in Dresden and Berlin, Her program showed 
the Bach chromat« taisie and fugue, the Chopin B flat 


minor sonata, a Sinding impromptu, a Jordan capricci 


Ernst Backer’s “In der Spinnstube,” Rachmaninofft’s G 
minor prelude, Rubinstein’s barcarolle, Liszt’s cantique 
d'amour and his “St. Francis” legende [he best of th 
playing was that of the Bach and all of the solo piece 
There was unrepose the sonata, which is not easily 
counted for in view of the very fluent technic and enjoy 
ible reflection and warmth of the later playing. ‘The artist 
will remain abroad for some seasons. 
BS Qe 

At an entertainment the Leipsic Pedagogical Verein 
the young pianist, lffsia Schkarovsky, of Odessa, played 
a Liszt “Liebestraum,” an Arensky ballade and the Chopin 
A flat polonaise. Others appeared as amateurs, among 
them a Fraiilein Bohm, who sang very creditably Phe 
very young pianist will soon play the Tschaikowsky B flat 
minor concerto for her | examination at the Leipsi 
Conservatory, where she is a pupil of Carl Wendling 
While on her vacati t summer she played the work 
with orchestra in Ode She shows much taleat and 
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in an imposing manner, but it will be 
mature. In De- 
Schkarovsky, 
concert in 


play 
before 
seven-year-old 
Rode eighth 
attracted attention 
§ him was reproduced in THe Musicat Courier 
as a sample of “Paganini timber” at Leipsic Con 
'tle fellow was here under Hans Becker 
SIMPSON 


she is musically 
Nissen 
concerto at a 
An unnamed pho 


brother, 


violin 


much 


Che littl 
EuGcene E., 


MUNICH MUSICAL RECORD. 


Municu, Germany, January 26, 1910 


enth Volks Symphonie concert at the Tonhalle, 
| had Beethoven’s second symphony, D 


followed by a piano concerto 


ul tempos in one movement, 
Braun, Han 


hen von Heilbronn” as closing number 


ind Pfitzner’s overture to 


The 
orchestra, is con 


to 


the “Konzertverein 


plane of efficiency, due directors 


] - ~—! 
Prill and numerous rehearsals, and any classical 
» be well done and equally well inter 


modern, effective and briliant concerto 
The Pfitzner overture 
well as many discordant ef 


W agner 
lannhauser,” “Lohengrin” 


five operas, namely, 
Dutchman, 
made up the program of one of the 


Popular 


Concerts by this same orches 
nd atmosphere have changed 
W agner 


cordially 


Now 1 become a 


ire a hailed as 
popula! 
nme 


“Das 
' 


eT ) tor oro voices, 


irtmann’s oratorio Letzte Abendmah! 


chorus, orchestra 
t time, January 17, under 
Pater 
the order's brown garb 


Pater is 


Hartmann a 
d directed in 


a fair one only, for the 


director he composition is remark 
resting and effective in parts, but, on 


energetic dl 


ex ictly 
iter routine might have obtained better tonal 


of 


exciting \ more 


fore and the chorus, 
tand up and sit 
well as attack 
were Marie Modhl 
Hans Edgar Oberstet 
the 
invisible 


effective 


been made t 


ymptness as to 


loists 


Marie alto; 


Géotze, 


Kroupa, basso, and organist 


was also an solo 
ic that had 


rmance 


here 
several 
rhe pert was under the 
Prince Ludwig Ferdinand of 
nne 
Arrigo very remark 

he had the 


four tirst 


Serato, a 
evening which 


hestra of and 


violas, cellos and basses 
Iwan 
Con 
fugue, 


nium (cabinet organ) under 


[he program read as follows 


with orchestra; adagia and 


slo; sonata, E minor, instrumentated 
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for orchestra and organ by Ottorino Respighi; concerto 
No. 2, E flat, with orchestra. This extraordinary Italian, 
who is equally great as violinist and Bach interpreter, 
scored a big popular success, 
nee 
Marguerite Melville, pianist, played Brahms’ variations, 
op. 9, piano op. 119, “Kreisleriana’ 
and sonata, op. 11, so well on the 24th that she was 
obliged to add two encores, I admired especially the four 
pieces, op. 119, by Brahms. 
RnRre 
he King’s Court Orchestra, under Felix Mottl’s direc- 
Mozart's 


pieces, Schumann’s 


tion, in its fifth concert at the Odeon, played 
ever beautiful and delightful G minor symphony, accom- 
panied by Marg. Preuse-Matzenaver in five Wagner songs, 
“Ein Helden- 


3runo Ahner 


and in conclusion gave Richard Strauss’ 
leben” a wonderfully effective performance 
was the solo violinist. 

nRe 


Ihe fourth concert of the Tonkiinstler Orchestra, Iwan 
Frébe director, gave us Beethoven’s second and fifth sym 





THE BEAUTIFUL WIESBADEN OPERA HOUSE. 
phonies, and between these two classics Marianne Rhein- 
feld 


voice aond style 


sang four of the same master’s songs in sympathetic 
Che readings of classics, with the many 
variations in shadings, tempos and styles—as sug 
the two performances of Beethoven's second 


little 
vested by 
ymphony—are very interesting to note, for there are al 


ways other heads, hands and hearts who can make good, 
great and grand music, though differing in minor details 
Iwan Frébe is a very talented young director, who, with 
other requisites, has a very keen, strong sense of rhythm 
RRR 

Marie von Stubenrauch, violin, and Erike von Binzer, 
both excellent players and musicians, gave a pro 
Schubert's “Rondeau Brillant,” op. 
sonata, op. 33 (first performance), and 
121, No, 2, and of these I heard only the 


which was played beautifully and tempera 


piano, 
gram embracing 
H. G. Noren’s 

Schumann's, op 
last 
mentally 


70, 


number, 


=~ RR 
In the brilliantly decorated white and gold Bayreischer 
Hof Hall 


positions 


Marie Dubois played a program of French com- 
the 
Debussy, in a 


trom Couperin down to 


of G. 


( 1608-1733) ver) 


present moment auré and most 


charming and fascinating manner. There were eleven lit- 
+! 
ic, 


quaint antiques in which Marie Dubois did the nicest, 
cleanest and most artistic work in the numerous little, 
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tricky embellishments and trills that I have ever listened 
Her musical and technical ability enabled her to do 
successfully the more modern of the twenty-four pieces 
performed before a very small but thankful audience. 
nne 

On the same evening, in the rather unpleasant old Mu- 
seum Hall, I heard part of Aloys Kramer's piano recital. 
This quite young man will develop into a concert pianist 
only after a severe course of training, for the talent, tech 
nic and temperamert here all need the restraining, clari- 


to. 


fying and refining process 
nearer 

fhe Faching Carnival is on here in full blast; all of the 
large establishments have masquerade ball, bal paré and 
redouten, given by all sorts of societies and organizations 
for benevolent and other purposes—particularly the latter 

every evening of the week for five weeks. Then comes 
Lent! Dr. W. L. BLUMENSCHEIN 





Jackson Music. 


Jackson, Miss., February 4, 1910. 

The recent holiday season was marked, in this city, 
by several musical events which were rather in the nature 
functions. Mrs. Murrah gave a very charming 
musicale in honor of Mrs. G. T. Fitzhugh, cf Memphis, 
Tenn., on which occasion a delightful program was ren- 
Both Mrs, Fitzhugh and Mrs. Murrah have beau- 
tiful voices and they were ably assisted by some of the 
best local talent 


of social 


dered. 


ere 
C. E. Hoover, choir director of the First Baptist Church, 
entertained his choir and other friends with a musicale at 
his home on Grand avenue. The program was varied and 
very interesting. Vocal numbers were given by Mrs. Tull, 
Miss Galley, Miss Key, Mr. Svkes, Mr. Meaders and Mr. 
Hoover; piano numbers by Miss Harmon and Miss Gilt- 
ner; readings by Miss Key and Mrs. Sharp, and a violin 
number by Miss Giltner. 
2Rre 
A youthful pianist, Beryl Rubinstein, of Athens, Ga., has 
heen touring the South visiting Jackson just before the 
holidays. He is about eleven years of age and his playing 
indicates good training and very promising talent. 
E. D. G. 





Horatio Connell at Saturday Club. 


rhe success of Horatio Connell at the Saturday Club 
of Sacramento, Cal., was referred to in the Sacramento 
(Cal.) Union of January 27 as follows: 

Mr. Connell is a singer of so many excellent qualities that one 
wonders which is the most enjoyable, his beautiful mellow voice, 
well cultivated and of exceptional range; his perfect enunciation, 
which clear that the softest places every word 
could be distinctly heard in the back seats of the balcony; his clear 
and intelligent phrasing, or his refined musical taste and style. 

In addition to these qualities, rarely found in such delightful 
combination, the artist proved himself an exponent of that highe: 
vocalism which strives to reveal the poetic 
the The dramatic 
somber “In 
“Erlkonig,” 

Phe 


several 


was so even in 


meaning and spirit of 


text this 


which 
the tragic 
with Loewe's setting was moving and good to hear 
that was given to the 


srahms 


manner in was done in the 


questa tomba oscura” and Story of the 


exquisite delicacy 


the 


lighter songs, and 


spots of songs in particular, is deserving «f 
special praise, for such is rarely heard from a singer who possesses 
the abundance and breadth of tone that is the gift of Mr. Connell 

That the the 


was clearly demonstrated by the emphatic applause 


audience was highly appreciative of artist’s efforts 


that often com 
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pelled an encore or repetition. 
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MUSIC IN ALABAMA. 


Birmincuam, Ala., February 


son, which promised so well at its beginning, 1s 
for 


This sea 


furnishing fewer good musical attractions than any 


several years past and Birmingham seems t 


to suffering 
interested in the 
city’s musical standing are much lack of 
Birmingham hesitates at no 


be 


a music famine. Those who are really 


concerned at the 


esprit de corps so apparent 





: . s : : 
financial undertaking when her interest can be aroused as 
her recent raising o! fund of $275,000, by popular sul 

build- 


scription, for the erection of Y. M. and Y. W oe 


ings very clearly proves, but nothing can seem to arouse 


her from her apathy in musical matters. A committee ap 


a 
om 
‘fy 


pointed to try to raise a guaran 500 for a spring 


walked 


music festival for weeks before finishing its task 


ind so 1 goes 
nz Re 


Since the concert of the Cornell Glee Club (on its an 


nual Christmas trip) our musical happenings have been 


entirely of local interest. Several very good programs of 


sacred have been rendered during the past month, 


notably at the churches on the South Highlands, also some 
At the Academy of ‘Music Miss Rowley’s 


heard in 


songs 


pupils’ recitals 


piano pupils, twelve in number, were recital last 


Saturday afternoon, while Mrs. Fluornoy Rivers announces 
recital by her beginners class at her home next Friday 
atternoon 
neRe 
Ila Nunnally, contralto, pupil of Glen O. Friermood, 
sang Schumann’s song c) ‘Woman's Love and Life” 
nd other songs by Stange, Reger, Bantock, Strauss and 


} 


Huss, at a study My 


Herman, 


musicale Saturday, January 22 


assisted with a er yngs by 


Beach 


Friermood up of s 
Strauss and 
nRre 
parations for the spring music 
April New York Sym 


oists Grambs, 


In connection with the 


with the 
Fred L 


festival to take place in 


phony Orchestra and sol who has 


been engaged to train the local chorus announces that 
ub-leaders will be appointed in all the larger suburbs of 
the city for the better preparation of the choruses in 


schaikowsky’s opera, “Eugéne Onegin”—selected for 
rendition. The concert dat April 19, 20 and 21, with 


s are 
one matinee 

Programs from Mrs. Truman Aldrich, Jr., who is again 
in Chicago, announce het and 
soloist with Walter Aller 
Club on January 13, and as 


accompanist 
the Highland Park 
Mr. Stultz 


appearance as 
Stultz before 


accompanist for 


VICTOR 
MAUREL 


VOCAL 
& SCENIC 


INSTRUCTION 


14 WEST 68™ ST. 
NEW YORK 





it the sixth faculty recital at the Northwestern University 
Mrs. Aldrich, with 


city, will 


January 27 
this 


University of 


\iusic School at Evanston 
Mrs 


program 


reader, of give a 
the 
Che principal number on this program will 
(Wilde) Liza Lehmann—which 
Birmingham before the Music Study 


Leonard Beecher, 


ot Chicago 


cantellations at 
February 5 
e “The 


ey gave in 


Happy Prince” 
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December 16, 1909 


zn Re 


Cunningham after several seasons of hard vocal 


Bessie 
study, is spending the winter with her parents and has 
the Church of 


d the position of solo soprano at 


iccepte I 


the Advent 


RRR 


Rienzi Thomas, of Montgomery, was in this city last 
week assisting as organist at the istallation of a new 
gan in the Wesley Chapel M. E. Church on Tuesday 
evening, January 25. Mr. Thomas played three solos, and 

chorus of forty voices, with several soloists, made up a 


very pleasing program LAURA JACKSON DAvips. 


MUSICAL DULUTH. 


Du_urm, Minn., January at ) 

The Daughters of Liberty Chapter of the D. A. R 
entertained at a delightful musica! affair, Wednesday after 
noon, January 19, at the home of Mrs. 1. N. Tate, in 
Woodland Lucille Messersmith and Grace Reed, of 


Minneapolis, presented the program. 
Rane 
Pupils from the class of Josephine Carey gave a ver) 
the Metho 


pleasant program, January II, at Lester Park 


dist Church, 
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Vocal pupils of George L. Tyler presented a varied and 


nteresting program at the Lyceum Theater, Sunday after 


noon, January 9, and several very promising voices were 


heard. A number of the pupils made their initial bow t 


public, and gave a very creditable account of them 
selves, while those who had appeared in recital and cor 
ert work several times before, showed a most decided 
improvement in their work Elisabeth Morton was the 
mpanist, and aided materially toward the succe ot 
he program 
nne 

Gertrude Smith and Maud Matheson, two young vocal 
o are local favorites, appeared on the program 

given at Memorial Hall, Friday evening, January 21 


No 3 Both sang 
were enthusiastically recalled. 
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he Ladies’ Auxiliary, charmingly and 


\ wedding of much interest in local musical circl 
curred January 9, when Elisabeth Bailey Morton became 
ti wife of Louis P. Dworshak. Both young people are 
very popul Duluth, Miss Morton being a well know 
pianist and teacher, and Mr. Dworshak a basso, wh 

ften heard in concert work. The wedding was very 
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quiet the happy couple have gone 


extended trip 
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\ program of the auld Scottish folk songs, together wit! 


dances in costume and bagpipe solos, was given at U 


Spalding Hotel, January 25, under auspices of Cla 


Stewart, No. 50, O. S. ¢ 


RRR 








Che study class Musical Appreciatior ; 4 
lwentieth Century Club, meeting every first and thi 
Wednesday morning of the month, are very largely at 

nded, of January 5 being unusually imteresting. | 
illustration of the lecture giver y Miss Carey on “I 
Music,” the Brahms “Fest” Overture, founded 
themes of German student songs, was played by Josephine 


Williams, and folk songs were giv 

d Alice S 
nReR 

given by M ind M rat 


Carey and Florence 


by Mrs. Leo Ball a ~selius 


An intorma] musicale was 


Berry at their home, Saturday evening, January 1 in 
onor of Mr. and Mrs. Harry Johnsor { Coleraine 
which Miss Woodbridge sang, and Frit Fredicka 
g and talented violinist who has recently re t 

< ty, also appeare Mrs Johnsor was t ant 

d Miss Wylie gav everal readings 

ane 
Mrs. I. N. Tate, of Woodland, presented her pupil, Bella 


afternoon musicale recently 


nne 


Bradbury, at an 


liver Colbentson, violinist, appeared on the program 
t the Sunday cor t at the Masonic Temple, J iry 23 

1 added much to his arti reputation by the mat 
ner in which he acquitted himself He in earnest 
student and, together with naturally fine musical tempera 
ment and a good education, has developed int in ex 
ellent artist 4. R, Bjorkquist, tenor, also contributed 
everal excellent and wel ( elector in C 7 


were very delightful 
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“Her pertormance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” (London 
Daily Telegraph.) 


“Seldom indeed do we find a pianist in whom are 
combined so many qualities thet make for GREATNESS."’ 
—(London Daily Telegraph) 


“Her playing is refined, and she is plainly « musician 
ef rare accomplishment. —(London Dally Graphic. 
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|Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier, | 


Cable and f 


Telegray ute A idress: ‘‘Delma-Heide 
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Paris, anuary 31, 1gt 
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others. Telephone, 108-14 
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entire district was plunged in darkness as a result of the 
rupture of the electric light cables. The Grand Palais 
was almost surrounded by water and the cellars were 
flooded. Nearby avenues have been converted into im- 
lakes. In wealthy streets, such as the Avenue Mon- 
the Rue Francois 1er (from which the American 
Ambassador and family have fled to safer hotel quarters 
near the Etoile), the Rue Bayard, and the Cours-la-Reine, 
the conditions are now in many respects similar to those 
rer quarters. The district between the Pont de 
and the Avenue d’Antin is totally deprived 
of drinking water. At the Presidential Palace of the Ely- 
has found its way into the cellars, and the 
flooded. The palace is deprived of gas and 
All through that street (the Faubourg 
work, In THe Musicat 
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re ported to 
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Seme families are 
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few days, as night came on 
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Every 
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to the 
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flooded 


ritying street 


Palais 


Bourbon was lanterns fixed at in- 


jornser Madame Grieg, Madame Bjé 
A PAMOUS SCANDINAVIAN GROUP 


rnson 


(ries 





insufficient and only served to 
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intensify the To reach the 
a difficult problem, 
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gloom 
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Pont 
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Seine, 


main 
Arts, the 
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Péres, de 


was 
des Saint-Peéres, 
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Mazarin, Bonaparte, 
passable and guarded by 
of the 
No sign of life was visible in the houses along the stream 
Many who, find 


uit tor h 


troops 
quai d’Orsay prevented progress in that direction. 


unable to their way home, wandered 


urs before finally reaching their destination 
Che cellars in scores ff houses in 
Rue de 
invaded by the 
Bon Marche, 


had their 
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the Boulevard Saint Germain, Rue de Rennes, 
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Che large 
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city the bakery ovens are inundated and their proprietors 
announce that they are unable to supply their clients with 
bread. The entire residential quarter around the Rue de 
Lille and Rue de Verneuil is deserted. The Avenue de 
lo Tour-Maubourg is flooded almost from end to end and 
is pouring torrents of muddy water into the Rue Saint- 
Dominique, which as far as the Avenue Bosquet is trans- 
formed into a muddy river, rushing toward the Champ 
de Mars. All the streets giving on the Rue Saint- 
Dominique and the Rue Grenelle are completely flooded. 
The Esplanade des Invalides has been transformed into 
an immense lake. In the whole quarter the only means 
of transport or obtaining provisions is by boats. Various 
painful scenes are witnessed in some of the inundated 
streets, In the workmen’s houses women and children 
are seen at the windows calling for help—some of them 
for bread. The Metropolitan underground railway has 
of necessity been closed to the public almost from the 
beginning; also most of the tramways and ‘bus lines are 
out of use. At the Tuileries the tunnel of the “Métro” 
or subway is full of water and traffic may have to be 
stopped in that vicinity. Near the Place de l’Opéra dan- 
ger seems to crowd upon danger. The conditions there 
which a few days ago caused anxiety have become alarm- 
ing. According to the. Paris New York Herald, the 
Prefecture of Police was informed Friday evening that 
the fine new building forming the corner of the Boule- 
vard des Capucines and the Rue de la Paix (opposite the 
Grand Hotel), threatens to fall, The pavement around it 
has already subsided to the level of the road. This acci- 
dent is due to the earth falling into the Métropolitain 
works, which are now invaded by the floods. Later in the 
evening all vehicular traffic in that part of the Avenue 
de Opéra was stopped. Imminent disaster threatens the 
surroundings of the Gare Saint-Lazare, when the engi 
neers expect the Cour du Havre, the Place du Havre, the 
Cour de Rome and the Rue de Saint-Lazare to subside at any 
moment, causing adjacent buildings to collapse, The near 
by cafés and business places have been closed. The Hotel 
Terminus is accessible only from one side. The Métro 
works in the Place du Havre are flooded. Water which 
was pouring out from the openings in front of the Cour 
de Rome ran through the Rue de l’Arcade and Rue Pas- 
toward and crossing the Boulevard Haussmann. 
Since then a rumor has spread that the Hotel Terminus 
was to be emptied, but the report is unfounded. As the 
disaster grows, offers of help for the victims have been 
increasing in number and generosity—and as usual in such 
cases the Americans are among the first to open subscrip 
tions. One American, Mary d’Este Sturges, has placed at 
the disposal of the Union des Dames de France a new 
house in the Rue Richard Wagner at Auteuil. The house 
contains fifteen rooms and the Union will at once put fifty 
beds in it for women and children who have been forced 
to leave their homes, Steam heating is included. Ma- 
dame Sturgis has also given a furnished apartment in the 
Rue Octave Feuillet for the use of a family, victims of the 
flood. The Union has established relief stations in every 
part of Paris, and in the distressed suburban regions— 
nearly 1,500 beds being provided and the homeless ones 
are also fed by the Union. This organization has col 
100,000 francs with which to continue its min- 
istrations. Several persons been drowned in the 
streets of Paris, and several others have been hanged to 
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lamp posts and left  heliee there for pillaging in the 
flooded districts. 


nner 
Few more extraordinary contrasts could be imagined 
than those presented by the Paris streets at night. Here 


and there glimpses of the Paris which the world knows 

“La Ville Lumiére” still to be discovered, but in 
the main the capital is a city, if not of dreadful night, at 
all events one of lugubrious darkness, and strange, 
weird and fantastic Thursday, Friday and Sat- 
be postponed to some 


are 


scenes, 
urday nights many concerts had to 
later date. Salle Gaveau, in the Rue La Boetie, 
flooded cellars and the extinction of 


was in 
darkness owing to 
People who had gone there on Thurs 
attend the the Trio Kellert sent 
much disappointed, the brothers Kellert 


become great favorites with the concertgoing public of 


gas and electricity. 


day to concert of were 


away, for have 


Paris. With many of the theaters it was the same story; 
the bills reading, “Relache pour cause de mankue de 
lumiére.” Among the great restaurants and cafés closed, 
or dimly lighted, are Ledoyens, Ambassadeurs and Lau- 
rents in the Champs Elysées; Café de Paris, Maxim's, 
Durand, Larue, Café du Cardinal, Zimmer, Pousset, Riche 


a dozen others, Tonight many of the lamp or gas 
posts have been fitted with oe lamps and the appearance 
as during the last few 


iS inspiring 


and 


presented is not quite so ghastly 
And the cold 
satisfaction and much hope for 


nights, dry weather of today 
continued 


the 


improvement, 


although bursting sewers must raise level in cellars 
despite frantic use of pumps. 


Ree 


Music during these latter days has not received much 


attention owing to the preoccupation and anxiety caused 
by the inundation. Because of that and the consequent 
material difficulties many of the big concerts have been 
put off; only the Conservatoire and Colonne had some 
chance yesterday. At the Chatelet M. Pierné gave the 
ninth symphony of Beethoven again, and to begin, a con 
certo for stringed instruments by Handel; then a sym- 


The 


trom musi 


“Catalona.” latter is a 
off 
His work is worthy of 
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tantaisie tor 


phonic poem by Albeniz, 
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being full 
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find 
spite of 


plano 


and orchestra, signed by a which must be 
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peared weak and poor, in 


nym 
the 
the 


Same tavor; it 
efforts of 


respected, ap 


the or 


chestra and of Madame Henri Deblaume, 
RRR 
At the Conservatoire, M. Messager directed a very good 
performance of the “Deluge” of Saint-Saéns, and of the 
symphony in C minor, the “Jupiter,” by Mozart. Berlioz’s 
“Carnaval Romain” overture was also on the program. 
The “biblical poeme” or text of “Le Deluge” is by Louis 


Gallet, and three Prelude 


Some large chords precede an exposition of fugue in four 


written in a prelude parts 


parts by the strings, of which the successive entrées are 
violas, second violins, cellos, first violins. (Pause.) Vio 
lin solo (Alfred Brun), accompanied by a pizzicato of 
strings, Three soloists stand out from the whole to form 
with the protagonist a quartet in sustained harmonies: | 
Corruption of Man—-Anger of Lord. Alliance with Noah 
The motif that the solo violin had brought out in the 
prelude here emphasizes the beauty of the daughters of 
man, of whom the memory is evoked by the reciter (teror 
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The same voice recalls the birth of the Giants, 
Strings), the 
degeneracy of man (motif of the Giants more rapid, very 


solo). 
issue of a criminal union (grand unison of 


He re- 
that of 


God's 
Phis 
Treated here in fugato libre 


soft and with three entrées), and anger ! 


pents having created the world motif is 


the 


of soloists and 


curse. (several voices, 


chorus), it is charged with threats of 
an instant all 
the 


solo quartet of strings makes a procession for him. God 


which the realization takes place later. For 


calms down. The figure of Noah the Just passes and 


said to Noah: “Make an ark of wood, high and wide and 
deep.” But the curse (chorus) rises again, God's wrat 
will scourge mankind, II. The Ark The Deluge Che 
brasses of the orchestra (four horns, two trumpets, thre 
trombones) are increased by an additional two trum 
pets, two trombones, three double bass tubas The “per 
cussion battery” being composed of cymbals, two pairs of 


kettledrums (timpani), tam- and the bass drum. The 


effects of 


tam 


this orchestral mass are graduated with con 


summate art. This commences with extreme sweetness 
on a tremolo of strings divided and subdivided Linked 
chromatic passages for flutes, clarinets, bassoons First 
apparation (curse motif) with the trombones Its last 
reiteration, at the height of the tempest, is with twelve 
brass instruments, with terrific outburst after a long cr 


scendo, during which the wind instruments, including the 


piccolo flute, sometimes reinforced and also replaced by 


string instruments, make a strange, persistent, chromatk 


medley at divers heights The hearer will embody such 


and such a symbol; this beautiful music painting is a 
transposition in the doman of musical art of the tempest, 
and the harmony is less imitative than expressive \ls 
a chorus of voices in unison or superposed in simple an 
big chords adds to the orchestral Iding 

And the waters of the f 1 amv the i 

And in the depths of t aby 

The furious waves and winds cor 

The s was hidden unc fun 

And the waves ros abov 

The ti « t t 

I rk, tight-closed, floated this w fw 
Corresponding with the mounting wat is a chromat 
ascending scale, on pedal or organ point of G (st 
tained uninterruptedly), whose morous intensity, wit 
intended paradox of great effect, decreases the scal 
rises higher The strings gradually take the sourdin 
(mutes) In a progressive extinction; all is swallow u 
in the calm of death. IIL. The Dove Coming t of the 
Ark, God's blessing. Octet of strings, by doubling each 
part, very softly, with sourdines Che ark floats on tl 
appeased waters The flight of the raven, the sending 
forth of the dove, her return, her last flight signified by 
passages for flutes or violins, by rhythms gently panting 
of the wood wind (“upon the ddering wa' 
evoke also the motif of Noah When finally the eart 
bursts forth from the bosom of the waters, the motif 
the prelude (violin | whicl n the first part, int 
prets the beauty of the earth and of man, returns to th 
wood wind, then to the strings, while the chorus admu 
the Ark shining in the heavens I will not cur t 
Earth,” said the Eternal, and the Voice to seal its « 
nant with man lends to Noah its musi representat 
You and I are united | t 
to me The vocal quartet of t tis prot ‘ 
peace to mankind The union of the themes seals it and 
the chorus strikes up the terminal fugu Be fruitful 
multiply,” to which the quartet of soloists adds its par 
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Phe solo singers, Mesdames Maud Herlenn and Lacombe 
Olivier, MM. Emile Cazeneuve and Charles W. Clark, all 
acquitted themselves admirably; they could not have been 
better chosen for their respective parts, particularly the 
men, the voice of Charles Clark never soundimg more 
sonorously beautiful than on this occasion Every tone 
was round, full and rich, while his diction was most com 
mendable. 
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The committee of patronesses of the Conservatoire In 

ternational d’Opéra et de Chant have held a consultation 
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ta Comique, Paris, and M. Oscar HamMERsSTEIN, 
ta and Opéra Comique. 


Mi. LEON JANCEY (Secretaire de l’Opera Comique) 


Seerétaire Général Du Couservatoire international 


M. G. WASHINGTON Lope 
Business Maaager 


Director Manhattan Opera, New York. 


GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 


All communications must be addressed to M.G WASHINGTON LOPP. Manager 





All applicants desiring to compete for free scholarships address Business Manager 
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opera season at 
demand for addi 
gement has arranged to 
involve the postponement, 


American tour, for which 
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f200 (in American 


that he 
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rrand pera season at 
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Hugo Wolf 
Hufo Wolf 
Paula who 


occasion as a 


Hegner, 


solo 


engaged for 


the 
Romeo and Juliet,” 


principal 
Vincent is also 
Gretel (Humpet 


is to create in 


n’s Hall Sym 
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ance of this notable work. George Henschel was the 
vocal soloist, in a scene from Hubert Parry's “King 
Saul,” and Hans Sachs’ monologue from Wagner's “Die 
Meistersinger.” These were sung and declaimed as only 
Mr. Henschel can, especially with regard to enunciation, 
phrasing and accent, and were an object lesson for singers 
Marie Hall gave a charming interpretation of Joachim’s 
variations for violin and orchestra, which was evidently 


appreciated by the audience 
RReR 

On the afternoon of January 29 occurred the second of 
Wolford Davies’ three lectures on “Music in Relation to 
Other Arts,” at the Royal Institution. These excellent 
dissertations show a good deal of scholarship and original 
thought, and if they are published in book or pamphlet 
form they ought to be widely read. 


[he program of the London Symphony Orchestra con- 
cert, January 31, was constructed of Strauss’ “Death and 
fransfiguration,” concerto grosso for string orchestra by 
Handel; the “Good Friday Music” from “Parsifal,” Wag- 
In the Strauss tone 
poem, that pessimistic wail of death, with its apotheosis, 


ner; and Elgar’s symphony, op. 55. 


was played so harshly that very few could have enjoyed 
it, The trumpets, and especially the trombones, were so 
strident and unmusical they destroyed utterly the other 
parts of the score, which was in fact, ruthlessly suppressed. 
But the concerto grosso was excellently performed and the 
Saxon would have nodded assent could he have 
the 
Who, nowadays, can conceive such clear, positive 
The 
criticism has been passed that Handel had not in mind 
such a large body of strings, but in view of what pre- 
ceded this number, and of the large proportions of Queen's 
Hall, Mr. Safonoff would have, undoubtedly, lost more 
And 


was 


giant 


heard sixty-five string instruments interpreting his 
score. 


designs in which even the polyphony is transparent ! 


than he gained had he employed a small orchestra. 
that Handel’s view 
usually The beautiful “Good Fri- 
music was given in true Wagnerian style, even the 
Of Elgar’s A flat symphony— 
it has been praised and condemned so often that a record 


it is also to be remembered 


from a wide horizon. 
day” 


brass choir deserved praise. 


of the facts as demonstrated at this concert will suffice 
It was played con amore; the large audience evidently en- 
ioyed Safonoff's reading; and national patriotism (a com 
mendable quality) manifested itself by cheering loud and 
long 


RRR 


It is a noteworthy fact, that when a boy of fourteen 
can attract a large audience in London to a violin recital, 
Such is Eddy 
the age 
of the young artist, it was from first to last, good violin 


it saves many comments from the reviewer 


Brown. Putting aside all considerations as to 


playing. Great facility of finger and bow technic; surety 
of intonation; exquisite harmonic effects; accurate double 
stopping; a remarkably good sense of rhythm; tone gen 
erally musical, and often of the human voice quality; 
fair musicianship, and considerable repose of manner, all, 
With added years and 
doubt, rank the 
the first magnitude. His program 


lected from the works of Handel, Paganini, Saint-Saéns, 


may truly be said of Eddy Brown 


a broader tone, he will, without with 


few stars of was se 


Sarasate, and Beethoven. The assisting artist was Ada 
Forrest, the South African mezzo soprano, whose beauti- 
ful quality of voice, repose and charm of manner, com 
bined with a fine musical understanding, make her a valu 
She group of old 
Charl 


ton Keith was the accompanist for both vocalist and vio- 


able addition to any concert sang a 


English songs and a group of old German lieder. 
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Toms QUINLAN 


Musical Agent 
and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909, Kathleen Pariow, Violinist—American 
The Beecham 


Toar, 1910-11. 
318 Regent Street, London W. 


Boris Hambeurg, Cellist. Madame Anita Bie. 


ete., ete. 
Cablegrams “Orchestric,”*" London 





linist, and his work was marked by precision and musician- 
ship, and was effective in every way. 
nRre 

The regular grand opera season at Covent Garden, Lon- 
don, will open April 23 (earlier than usual), and close 
July 30. During this period eighty-five performances of 
opera are scheduled for presentation. The directors have 
decided on two complete cycles of “Der Ring des Nibe- 
Dr. Hans Richter. Not 
in three seasons has the “Ring” been given in German at 
Covent Garden. Two perfomances of “Tristan and Isolde” 
will also be given under Dr. Richter. The repertory fot 


lungen,” under the direction of 


the season includes Debussy’s “Pelléas and Mélisande’” ; 
Laparra’s “Habanera”; Saint-Saéns’ “Samson and Delilah”, 
“Faust,” and “Roméo and Juliet,” all in French. 
The Italian works to be presented include Verdi's “Otello,” 
“Aida,” “Rigoletto,” and “Il Trovatore”; Puccini’s “Ma- 
dam Butterfly,” and “Manon Lescaut.” Baron d’Erlanger’s 


Gounod's 


“Cavalleria” 
Tetrazzini will be the 
“La Sonnambula,” and “Traviata.” 
“Lakme.” 


Che principals include besides Tetrazzini, Madame Melba, 


“Tess,” will be given again this season, and 
“Bar 
Also 


and “I Pagliacci.” heard in 


biere,” “Lucia,” 


Donizetti's “Linda di Chamounix,” and Delibes’ 


Mrs. Saltzmann-Stevens, Kirkby Lunn, Edith Clegg, Edna 


Thornton, Madame ie 8 Kousnietzoff, Madame 
Mr. Cofhelius, “Mr Jechstein, Mr 


Van Rooy, 
Maurice d’Oisly, Walter Hyde, John MeCor 
mack, Mr. Marcoux, Mr. Sammarco, Riccardo Martin, Mr 


Zerola, Mr. Zocchi, Mr Mr. Baklanoff 


sérat, 


Warnery, 


Franz, and 
Ree 
A very interesting concert was that given by Keith Seth 
Smith and Evelyn Seth-Smith at Aeolian Hall, January 27 
Miss Smith played a well chosen program of cello solos 
Mr. Smith list 
of songs. Both their 


and sang a varied and well constructed 


artists were in excellent form and 


audience appreciative and generous in applause. 
EVELYN KAESMANN 





Marie Zechwer’s Engagements. 


Marie Zeckwer, soprano, has the following engagements 


for February: February 3, Cleveland, Ohio, with the Har 
monic Club and Pittsburgh Orchestra; February 4, Spring- 
17, Choral Society 


held, Ohio, private musicale; February 


of Philadelphia; February 21, fortieth anniversary of Phil 
adelphia Musical Academy; February 24, musicale, School 
of Industrial Art, Philadelphia 


Just Like a Sonata. 


“Was the sermon today to y'r liking, Pat?” inquired the 
priest, 

“Troth, y'r riverence, it was a grand sermon intirely.” 

“What seemed to take hold of ye?” 

“Well, now as ye are for axin’ me, begorra, I'll tell ye 


the priest inquired 


What took hoult of me most was y'r riverence’s parsever 


ance—the way ye wint over the same thing agin and agin 


ind agin.”——Ladies’ Home Journal 


Mrs. Sawyer's Musicale. 
\t her musicale Monday morning of last week Antonia 
Sawyer presented the young coloratura soprano, Beatrice 
Bowman, and Julian Pascal, the pianist 





After hearing this lyric play (“L’Attaque du Moulin”) 
the dramatic and pictorial features are far more prom 
inent in mind than the music. Indeed, the impression re 
mains at the end that Bruneau’s score is not only unin 
but ineffective operatically—N. Y 


spired, remarkably 


Press. 


Mr. Jonn AGTON 


Recommendes Dr. HANS RICHTER 
St : 64 Great Marlborough Street, W. 


CERNIK OFF 


TEACHER OF PIANO 
Stadio at Blathner’s, 9 Wigmore Street, London, W. 


GODFREY NUTTING 
8 Bryanston Street, W., London 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS, 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 


FOR TERMS, ADORESS 
SECRETARY, 12 Hill Road, St. John’s Wood 
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he seventh concert of the Societe S 
given on Tuesday last with the Russian Trio—Vera Mau 
rina Press, Michael and Joseph Press—and Oscar Seagl 
baritone lwo fine trios constituted the opening and clos 





ng numbers of the an organization, whose members 
were heard here for first time In the first number, a 
tri f Schubert in B flat, while tl seemed to play well 
together—that 1s, the planis ccompanying perfectly the 
iolinist or the cellist—the ensemble as such was not nearly 

nteresting as in the later trio, writter memory of a 
reat artist Nicholas Rubinstei ry schaikowsky, I 





mi, Final Cor \ ne trio ad- 
mira periorme Betw se tw neerted nun 
bers, t others Press gav Handel-Press “Passacaglia”™ 
for violin and cello. Oscar Seagle made his first apear 
ance at these concerts, it being als t public singing 

nce returning from Amer He was in fine vocal con 
dition and was greatly appreciated by his many friends in 
the dience | rst g ‘ ‘ Busshed,” by 
Beethoven \ ( lt \ 

Dvorak ; Ach, we mi 

Heimliche Aufforderung,” by Stra Mr. Seagle’s s 
nd group was mort vas composed 
of the “Danza ftanciulla y Durant Hensche 


“Morn 


e selection w e Ph 1 i i and “Is 
Not His Word Like a Fir y Mendelssohn All these 
ngs were beautifully a by t brilliant piat 
ist, Camille De 
nm Re 

Henri [tl g pial \ Co 
rvatoire and pup ) re t pub cot 
ert at he Salle kk: t attractive 





pianist of agreeable I pathet ’ 
tur with the a ty { progt is M 
thn composed tor tl ‘ é re cour t 
cess Paris. Here are t mpos¢ fr whose work 
he made election ( t in b it: t L) 
bois, three songs; Rameau, gavotte Couperin, “Le Ti 
i's 5 t-Sac I Vai Faure 
Dolly’ { berceuse¢ Dubois, ktud e Concert Debussy 
P dOr lem I { i N t er’: Die 
mer re song Wag | lant er rture 
fenri Ethn ‘ \ vi ! 
eem still more bri t Ire musica 
n sty he might, f tua i rh ’ 
advantage Debussy’ s “Poissons d'Or” was played so dai 
ily neat that it w I 1 1 Madame 
t il Opera-( I I rite ‘ Natl T 
celver ma ac dn er pr ice ol 
beautiful quality w urd t . t advantage in choi 
mgs thoritatively imterpre P un ve to liste 
o good ngs compa! yy their composer nd this 
ision pr cd t be tily ipp auded sort 
Madame \ indrl wa lig t “Le Sentiet f 
Diemer 
mz Fe 

Marguerite Cassini mad r dé " singer in her 
wn concert at the Théate é i chieving sider 
ible succes It was a il itair WW legant 
hic little concert | theate i 1 pref so to 
name it, and the c iposed largely of the fair 
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and 
the 


sex, had come to see, to hear, to talk, to criticise, 
some to listen and to judge. It was easy to 
tension of excitement and curiosity throughou 

“Cassini” is known in Paris (as in America) 


feel 
the hal 
tne ties 
for the name 
as belonging to the diplomatic world, and the circles « 
that a 


society. It seems quite natural, therefore, singer 


thus attractively started on a career should challenge at 


be denied that Mlle 
but voice is n 
poised and trained (especially in the 


tention. It cannot Cassini has nat 


urally a good the t yet sufficiently 
well 
to enable her to carry out her laudable ambition of 
As remarked, 
Cassini has a voice of good quality, naturally, a 
l She is 


good 


voice, 
upper range) 
sing 


1 she ts 


ing successfully in grand just 


opera 


on 


linguiste intelligent and has a charming 
But her vocal training is not, at present, equal 


Mile ( 


Lhe comp« 


personality 


accomplishments assi! 


to her other charms and 


in Italian, in German, and in Frencl 





sition of her program was excellent, interesting, ambitious 


ind she not stvle in 


wanting in 
Mile 


one thing at present 


was its delivery There 
not 


lacking, to enable her 


an¢ 


reason why Cassini should find 


the 


lieve a glorious 





success in her chosen careet 


mRe, 


it is stwie by t n 


concert, or, as 


“Festival Musica,” had with Gabriel Faure, 


Geloso, Mile. Chénal and M. Cortot as much success as tl 
t d presages it of those to follow 
Advanced pupils of Wager Swayne have recently beet 


creditable perform 

Mail remarked 
Church W 
exceptior 


Mrs. Normar 


the 
Mrs 


At the meeting 


oming to front in surprisingly 


es. Of Norman 
of the British 
Hotel 


iteresting musical program was provided 


Lee, the Daily 


, , 
Embassy orking 


ally 


d'léna, Paris, an 





Le afte playing a Chopin valse and Sinding 
Ir ingsrauschen” with great delicacy and grace, gave 
i interpretation of Mendelssohn’s G minor concert 
the orchestral part being played on a second pia by 
Ml Jeanne Joliet (another Swayne pupil) Elsie De 
\ who is an accomplished solo performer, has al 
iught to play accompaniments cally and help 
fully At a reunion of the tudents she accompanied 
Georges Bare in his violin concerto of Tschaikowsky; in 


Witches 


Jeethoven 


Dance, nd Humoreske f 
night, 


De Voe played the sonata in C (op. 2, N 
from the 


winning much applause large audience At 





artistic soirée of the Russian Society, given in the 
Salle Hoche, Miss De Voe was again applauded whet ‘ 
played three etudes from op. 25, of Chopin, the “Sonnet 
de Pétrarque” and “Un Soupir,” both by Liszt. Georgia 
Richardson, who, a short time ago, played so successfully 


the Beethoven “Emperor” concerto with the Touche Or 


excellent interpretation otf 


Students 


more recently gave an 


the Chopin sonata in B flat minor, at one of the 


Atelier Reunions; later, Miss Richardson played an 
Arabesque m the themes from the Blue Danube y 
Strauss-Schultz-Evler At another of the Atelier Re 


Joliet Jeethoven 


onata in D 


performed the 
28), and a 
(op. 16), “Le Ros 
125), by Raff. Mil 
during the 


Jeanne 


inions Mik 


‘Pastorale (op group of piece 


by Paderewski, “Légende’ ignol 


Liszt, and a gavotte (op Joliet gave 


evidence of much improvement last seasot 


Margaret McCraney, a young American violinist (formerly 


with Sevcik, in Prague, but now studying in Paris wa 
heard to advantage on the same evening in Wieniawsh 
Légende and a Moderato with the Perpetuum 
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Quessec, Canada, February 3 ) 
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and feeling. Mrs. C. W. Phillips (alto) gave an air from 
“Nadeshda” in her usual style and voice. Nanchen C, Ad- 
ams (lyric soprano) pleased the audience with “I Sent Up 
to Thee” (Mrs. “Damon” (M 


London Recital by Kirkby-Lunn. 

ved last week and made 
ppearance Sunday last bat arnegie Hall with ihe My 
ympt! y Orchestra, will remain in America ’ 
Middle West 


and in re 


Kirkby-Lu n, ho ; 


Heart Seach) and 


Stange ) 


t February and March, touring the 


The success of the evening was scored by Lena Mason 


appt arances 


‘ audience so well with 
r the management of 


(coloratura soprano), delighting the 
the recitative and cavatina from “La Sonnambula” that she 
was obliged to respond to an encore, rendering Strauss’ 
‘Voci di The from “Aida” 
cially well sung by Judith Landberg (soprano), 
and Elliott Curtis (tenor). 
cond part of the program was opened by Lealia 
“Cavatina” (Raff-Bina), with 
Irene Cremin (lyric soprano), 
(Wilson) with a great deal 
“The Trumpeter” (Dix) sung 
Beans (bass). The cavatina from “Semira- 
P. Weidenhammer proved a very enjoyable 


this country 
London, 


Hall, 
| 


follows: 


Madame 
upon 


Primavera.” trio was espe- 


Elizabeth 
Spen er (alto) 

of this gifted 
r ich as 


1 
stic restraint ise (aito) 


singing 
lie Vaughan, violinist. 
a new pupil sang “Carmena” 


of siaipiaalonl was well 
by Stanley 
mide” by Mr 
umber 

Judith 
PA 
“Lucia,” sung by Miss 
Edgar Webster, Jr., 
of the 
season and was a most artistic 


Mrs. Hulse and 


Landberg 


sang Haydn's “Spirit Song” 


(dramatic soprano) gave an aria from 


last number, the sextet from 
ison Miss Bump, ¥ \ 
Wheeler Mr 


int recitals of the 


Edwards, 


and Beans, concluded one 


most brilli 


xhibition of Sulli’s teaching 





Music in Hartford. 
Hartrorp, Conn., February 2, 1910. 

January 24 the Hartford Philharmonic gave the third 
of the season and an especially pleasing and pre 
reflecting great credit 
Ada 


artist, 


oncert 
ntiot prog rendered, 


the et 


rain Was 
mductor, John Spencer Camp 


the 


Sassoli, 


he well known harpist, was assisting and her 
joyed 

| nd 
evening Margaret 
Hall 


audience 


— ied laying was much en 


Sulli's Bridgeport Class Recital. 


Keyes 


auspices 


appears in re 
of the Musical 
as the house is 


Next Friday 
under the 


being 


Unity 


large assured, 


nme 


singularly 


iedenham 
rabeth fortunate in se 
the Boston 
tra concert, February 28 


Ree 


announces the 


open have been 


Gallup & Co, 
ring Kirkby 


Orches 


Lunn as the soloist for next 


o the 
in New Tork 
ren 


Sympl ony 


Musical 
Arnold 


Club 


Dolmetsch 


was well appearance of Mr. and 
Lillian 


with 


Kelley for February 15 


expression \. DEUTSCHBERGER. 
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FLORENCE NOTES. 
Fiorence, Italy, January 20, 1910. 

The new opera company at the Pergola opened most 
brilliantly and successfully. Donizetti's “Marie de Rohan” 
was given on the opening night with the great Italian 
baritone, Mattia Battistini. Nothing can be said too 
much in praise of this wonderful artist. His voice is 
still beautiful and his emission perfect. It is the real 
pure tone of the old Italian school. 

Ree, 

Mignon Nevada, daughter of Emma Nevada, made her 
début here in the “Barbiére.” Her singing is the old 
Marchesi school at its greatest perfection. Her voice 
is lovely and melodious and her high tones float like 
crystal bubbles. She took the house by storm and had 
to repeat the great aria three times amid yells and shouts 
of admiration. She has a great future ahead of her. 

RRR 

Harold Bauer gave two most successful recitals. He 
is a great favorite in Florence and his concerts are al- 
ways packed. 

eRe 
Spalding, the young American violinist, 
Florence, gave a most interesting concert at 
the Salone della Pergola. A large audience greeted his 
return to this city. He has greatly improved since he 
last played here. 


Albert 


lives in 


who 


nee 
Mario Ancona Wolfram in 


next month. 


is to sing “Tannhauser” 
He is a Florentine and seldom sings here. 
A crowded house is therefore anticipated. 

RRR 

and 


shortly are expected 


Mario 


Paderewski, Galston, others 


here AMATI 





Progress for Another McLellan Puyil. 
Richard Smythe, of Fleanor McLellan’s tal- 
ented pupils, is also meeting with success as a composer. 
the Bar,” 
been sung in 


tenor, one 


His anthem, “Crossing is being received with 
the following well 
Third Presbyterian Church, Pittsburgh, 
Fifth Avenue Brick Presbyterian 


Clarence Dickinson, 


great favor, ard has 
known churches: 
Heinroth, 


Church, 


organist ; 
New York, organist, and 
Church of the Ascension, Samuel P. Warren, organist. 
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DALTON BAKER 
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Appliv now to CONCERT DIRECTION A. J. BERNHARDT 
192 and 104 West 48th Street, New Vork 


REG BEE NITES 


TEACHER OF SINGING 
Studio Carnegie Hall New York 
Indorsement by his teacher: 
“Jorge nitez I consider eminently suited to impart the art of 
singing in all its branches. There is no doubt that a. student who 
diligently works with him will find great benefit therefrom.” 
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D. R. GEBHART, Director 

MME. AURELIA JAGER 

Master School of Music of Brooklyn 

Teaches Singing at New York Studie: 
as mat ets te cate Se ge wt a 


Department of Music 
of Music in Public Schools. 
Director Vocal Department 
703 Carnegie Hall, Tuesday and Friday Afternoons 
Thursday eli day; Tuesday and Priday Mersiags 

















; CONCERTS IN FLORIDA. 
Tampa, Fila, January 31, 1910. 
A sacred concert given at St. Andrew’s Episcopal 


Church recently by George Nuttman, an accomplished 
organist of New Brunswick, N. J., was much enjoyed by 
a large audience. Mr. Nuttman was assisted by Mrs. W. 
A. Carter and Lulette Gunby, sopranos; Mr. Orne, 
baritone, of Los Angeles, Cal.; J. A. Turner, violin, and 

Mrs. W. H. Ferris, accompanist. 

i ene 
The last meeting of the Friday Morning Musicale of 
this city, consisted of waltzes and Italian songs, and was 
in charge of Mrs. G. N. The president, Mr; 
E. H. Hart, presided. The program was opened by Mrs. 
E. V. Whitaker, who sang, in Italian, “La Cieca” from 
the opera “La Gioconda.” 


Patterson. 


This was follewed by a paper, 
“The History of the Waltz,” written by Kathleen Phil 
lips, and read by Mrs. Howell Lykes. This very inter- 
esting followed by brilliant “Faust” 
transcription by Mellie Browne. Mrs. Carter sang “The 


paper was Liszt's 


q Happy Morning Waits” (Parilli); Helda Kreher ren 
dered a violin selection, “Waltz” (Alard), after which 
Mrs. Charles Dickens and Mrs. Ferris contributed a pi 


: ano duo, “Waltz” (Liszt); Marion McKay sang “Could 
I But and Mrs, Claude Park, “Bobo 
link” (Bischoff); a piano duo, “Il Trovatore” selections 
was played by Mrs. Ferris and Mrs. Lykes. Lulette Gunby 
then sang “Beloved It is Morn.” The program closed with 
8 two beautiful selections by Mr. Orme, baritone, “Queen 
; of the Earth” Kiss a Song” (Mas 
: senet). 

A delightful concert 


Come to Thee,” 


and “Every 
neRe 

was given in the 
the German-American Club, January 13 


( Pinsuti) 


auditorium of 
The program, 
in charge of Hulda Kreher, consisted of various and di 
verse kinds of music, including choruses, orchestral se 
lections, duets, trios, quartets and solos 
Ree 
The first private musicale of the 
Wednesday afternoon by Elizabeth Carew and her sister, 
Mrs 
introduce 
of this 


season was given 
Lawrence, at the home of the former, to 
Loula Hibbette 
Mrs. Hibbette. 


A woman, has just returned from Paris, 


James G 
Mrs 
city. 


into the musical circles 


who is a typical Southern 
where for the past 
under excellent teachers 
Mrs for the 


Musically, as well as socially, this affair was one of the 


two she studied voice 


She 


years 


will be the guest of Carew winter 


most delightful ever given in the city, and was attended 
At the little Mar Rae Mac 
farlane received the cards, and little Katherine Ferris pre 


by over 100 ladies door, 
Re 
Hib 
Seclor, 


sented each guest with a daintily engraved program 
Carew, Mrs Mrs 
Mrs. J. B. Wall, Mrs Mrs 
Mrs. Raney. Others assisting were 
Mrs. W. W ee 

McKay. Contributing to the mu 
Hibbette, were J \ 
Lulette Gunby, and Mrs 
Mrs 


ceiving with Mrs Lawrence, and 
bette, 
Mrs. Seckinger, and 


| 4 Mrs. W. H 


Carter and 


were Dupree, 


Ferris, Ars 
Mrs. J. C 
sical program, besides Mrs 
Mrs. Carter, Mrs 
Mr 


Jones, 


Turner, 
Meade, 
the pi 


' violin; 


sopranos ; Orme, baritone Ferris, at 
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ano, played the accompaniments with her usual sympathy 
of touch. In “Caro Nome” (“Rigoletto”) Mrs. Hib 
bette’s voice was magnificent. Her tones are pure and 
clear and she has perfect control of her voice. At the 
a course luncheon 
nnre 

+ th 


here in concert, February 15, at the 


close of the program, was served 


Nordica will appear 
Tampa Bay Casino. 


RRR, 
The German-American Sangerfest, will be held in this 
city during the Panama Canal Celeoration, February 20, 
21 and 22 Pautine Brown: Hazen 


Many Engagements for Grace Hall-Riheldaffer. 
Many engagements have been booked for the 
soprano, Hall-Riheldafier fact 


that there hearty 


popular 


Grace This once more 


proves are singers who receive 


recog 











SRACE HALL-RIHELDAFFER 


nition in their owt: ity and Stat H 


with the Pittsburgh clul nd leading musical societi 


t show that she is indeed a 


city 


17 


this would not be unless the singer merited such univer- 


sal popularity. In Pittsburgh they do know something 


about good music and artistic singing, and each year more 


and more artists who make their homes there find it just 
as easy to secure engagements in the South and Middk 
West as artists residing in New York Mrs. Riheldat 





fer's Pittsburgh engagements include: Three concerts with 
the Mozart Clul Apoll » Club, Tuesday Musical Club, 
Pittsburgh Orchestra String Quartet, Pittsburgh Festiva 
Orchestra, C stra (Pittsburgh men Mendels 





sohn Trio of . Ss bert Ladies’ Chorus, Ds 
Packer Orches sburgh men) Other bookings 
show that the sing has been soloist and musical di 
rector for the Y. P. S. C. I Western Pennsylvania and 
Eastern Ohio. She has also appeared as soloist for tl 
Credit Club of Pitts ut three successive com 
mencements of the Wes P yl ia Hospital 
Yesterday, February 1 Mrs. Riheldaff ga a recital 
under the a spices of the Ohio Northern Unive ity Her 
program sisted of German, Frene Italia i Eng 
lish song by Sch J m Strauss, \ Fielit 
Verdi, Rei irdt CI ina Cadmart { 2 Leighter 
und A bel r x re will « Soutire 
; ' I res ‘ 
< ( < “ g. Pa 
M | ’ 
wi 1 
work iM | } 
, 
t t s 
W 
M l I R 
New 
} 
Ia \ 
ine 
' . 
1) 
| n 
tt ‘ 
i » 1} 1 < rces, ap 
) t! r t west t ! 
t! rdirary " 
wm ] " ‘ } 
hh | her. with tl ' 
pol ‘ ma 
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Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th Si. New York. Phone, 4225 and 6965 Columbus 


List of prominent pupils in Oratorio and Concert to be had on 
application 








WCOA>dES |= 


BASS-BARITONE 
Late of the Roya)! Opera 
ot Berlin 
MANAGEMENT: 
KUESTER CONCERT DIRECTION 








25 West 424 Street. New Vork 





©: FORNIA 


DRAMATIC SOPRANO 


For Bookings Address 


Metropolitan Opera House 
NEW YORK 











USTAV HINRICHS 


(Pormerty Conducter Metropolitan Opera Mouse) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


GUSTAV HINRICHES KATHERINE FLEMING-HINRICHS 
Director Ascociate 
Season 1908-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2266 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 





ae KiTKDY- LUD 


The Famous English Prime 
Donna Contralto will be in 
America Feb. lst to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 






LOUDON CHARLTON 
868 Carnegie Hail New York 











. & ALICE MERRITT- 


COCHRAN secpraxno 





Telephone: 2305 J Bediord Management: W. S. BIGELOW, Jr., 88 Broad St, Boston 113 Macon St., Brooklyn, N.Y. 





| Wan VWorR=x 


STUDIO: 494 Fifth Avenve, Corner 39th Street 


Tetepbene: 3761-8818 Street 


TEHOR— WR. and WRS.—SOPRANO 
Under Beeagemes! 0! 
ARTHUR F. GOODRICH 
2 West 29th Street 








Hew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Praemcke 


Private instruction im Piano, Sfhging, Vielin, “Cello and afl 
branches of music, by « faculty unsurpassed for ite excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction is 
harmony, counterpoint, vocal sight reading, emsemble playing and 
free admission to concerta, lectures, etc., etc 


Students received daily Catalog sent on application 


Beatrice BOWMAN 


COLORATURA SOPRANO 


Management: ANTONIA SAWYER 
WEST &Ssth STREET NEW YORK 
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Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Managemen: 
RB. E. JOHNSTON 


Personal representative 


Wm. FENTON CHAUNCEY 
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THE 





Cincinnati Conservatory of Music. 
Cincinnati, Ohio, February 5, 1910 
The Conservatory Orchestra concerts have now estab- 
lished themselves as a strong factor in the Cincinnati musi- 
cal life and cards of admission are enthusiastically sought 
after by the large music loving public of this city. The 


au For she gave Mozart's “Batti, Batti,” from 
1 IN UMBUS 
TETRAZZIN coL . Don Juan.” elphia Public Ledger 
mbBus, Ohio, February 5, 19! 
Marie Zeckwer was the soloist of th She contributed 


the fourth nun , the beautiful prayer from “Der Freischitz,” in 


venir 
mpany, drew the largest evening 
> ] al] 
evening in Memorial Hal that she was compelled to respond to an encore 


such a pleasing way 


din the happiest of happy Miss Zeckwer is one he best of the Philadelphia sopranos and 
nto the hearts of an audi r voice last evening seemed exceptionally mellow and tuneful.— 
Watladelphta Prone concert on last Wednesday evening was one of the most 
brilliant events in the history of this organization as also 


of the Conservatory Chorus, which shared honors with the 


ind tumultuously enthusias 





rd to criticise Madame Tet 


MUSIC IN LOUISVILLE. 


Louisvitte, Ky., 


cally that Columbus ex 
January 37, 1910 orchestra in its finished rendition of Smart's cantata, 
‘King Rene’s Daughter.” The Conservatory Orchestra, 


entirely a student body, was organized by Signor Tirin 


Va o mistaking the match- 

r and audience, which were it The week began Tuesday night with a charming con 
ge in audience, N, I I I - 

light Orville Harold, the 

rht Mr. Harold made a 

| 


mmanded 


cert by the Louisville Quintet Club. This exclusive little 


rganization seems t ove wi “ac [ ance, and . g 5 

: ganization seems to impr w th « ich performance, an@  delli a number of years since, and has been led up to a 
fac aching eft > . ction 2 ars »} < . ‘ P ye? 

sdriiration fast reaching a state of perfects [he personne] in very high standard of excellence by this enthusiastic, inde- 


ptsvraleapt digo wy” segs typify the best artistic standard fatigable leader. The concert served to introduce to the 
public a talented young violinist, Edwin Ideler, who played 
the exquisitely fanciful idyll “In a Garden,” of Tirindelli, 


He played it in a man 


authoritative 


ord. Of the city, and they need not feat comparison with any 


ti | 

times d 
Ai country The number most enjoyed 
; 

y th lience was an effective transcription, the 

“Liebstod” from “Tristan,” by Karl Schmidt. Mrs. Whit 


ney (piano) and Mr. Schmidt (cello) distinguished them- 


Uy ae ae with orchestral accompaniment 
ner that elicited the most hearty applause, finally calling 
for a “da capo.” Following this number came a noble 
performance of Saint-Saéns, concerto, G minor, played by 
Grace Portune, pupil of Frederic Shailer Evans. The sec- 
ond part of the evening was devoted to the cantata “King 
Rene’s Daughteg.” The chorus, under the training of 
Harold Becket Gibbs, has this year attained fine tonal 
day evening quality, the attack being always good and the singing of 
cond half of the serves to rank with the best exponents of piano playing. the chorus highly colored and full of contrast in light 
Her command of technical effects is almost faultless, and and shadow. Florence Anna Teal sang the part of 

Iolanthé, the princess, authoritatively and created a fine 


elve [he other members of the Quintet are Charles 
Letzler, Alinde Rudolf, and Victor Rudolf 
Rane 
Wednesday night, Corneille Overstreet gave a piano re 
ital at the Woman’s Club before a large audience. Miss 
Overstreet’s art has broadened and matured, and she de 


he has a free and noble style which, while not mascu 


line, is far frm what one associates with the usual impression with her rich high soprano voice and beautiful 


“feminine” manner. In subtlety of interpretation she has jegato Mary Fletcher Gray as Marta revealed a delicious- 


ly fresh voice, and artistic skill and appreciation of a high 


already a 
gained much in the last year, and the repose hitherto lack 
ing is now apparent. Her program included Beethoven’s order. The part of Beatrice was well taken by Gertrude 

Mills Hunnicutt, contralto. 

een ese 


Winifred Burston, pupil of Theodor Bohlmann, was 


Paine Feni onata, op. 31, No. 3; several Chopin etudes and noc 


[he concert turnes, and compositions by Corelli-Godowsky, Brahms, 
Debussy, d’Albert, and Strauss 


Miss Overstreet displayed complete mastery of effect, and 


In each and all of these 
heard in an evening of piano concertos at the Cincinnati 


proved to be an artist of distinction Her pro- 


nday afternoon, the regular 


Conservatory of Music on Friday, January 28 
gram was made up of three large works in this form: the 
concert of the Philhar- Schumann, the Brahms D minor and that in E flat of 


onic Orchestra attracted a large number to the Masoni Liszt. Miss Burston possesses a good technical equip 


Cheater The program was light, but pleasing, and the m™ent and brilliancy, and played her taxing program with 


work of the orchestra was finished. Eva Korb was the so the utmost ease 


Rene 


of tone which left nothing to be desired 


prano soloist, and her exquisite voice has never been 
eard to more pleasing effect. It is phenomenal in its 
range, brilliancy and quality Her selection, “The Call 
of Radha,” by Harriet Ware, displayed it to advantage 

difficult passages of this song were sung with a beauty 


She was doubly 


Rarely has so excellent a students’ recital been heard as 
that in which Frederic Shailer Evans presented eight of 
his pupils at the Cincinnati Conservatory of Music on the 
evening of January 29. The highest standard was set and 
carried out throughout the program. 


Marie ZecKwer's Success with Philadelphia 
Orchestra. encored, responding with Batten’s “Nightingale,” and “To 


a ad i,” by C. B, Hawley. Peter J. Schlicht, baritone, sang 
WW ost with the : : ; 


Wednesday even 
that city recorded 


Hutcheson in Demand. 


charming songs, by Edwin Schneider, in his usual February will be a busy month for Ernest Hutcheson 


ul style, and with Miss Korb sang the duet from He will have appearances with the Philadelphia Orchestra 


received a hearty encore and with the Boston Symphony Orchestra in Boston and 


RRR 


Jon Juan,” which also 


w Sitiger: 


Providence He also plays at the White House on Feb- 

ruary 21. February 24 he will deliver a reading of “Elek- 

Monday night Julia Levin gave a song recital at the tra” at the Peabody Conservatory of Music in Baltimore, 

Woman's Club. Her voice gives promise of great things [february 26 he will appear in Washington, and Steinert 

when she has devoted more time to, serious study, as she Hall in Boston on March 7, his second appearance in that 
ntends to do. She was assisted by Charles Letzler and ity. 

Philadel- Frederic Cowles, two of Louisville's favorite musicians ieee 


i Evening . “ te : ; 
K. W. D Mrs, Quizzicus. Your husband has a tenor voice, hasn't 


— -- he? 


aria “Leise : , . 
) os: A an ST ta lhe “Hans Heiling” revival at Frankfort was not a Mrs. Cynicus. Yes, when he sings, but when he talks 


he makes some base remarks.—Town Topics. 


FREDERIC MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. Especial attention directed 
to developing the art of Public 
Playing. Large audience hall. Stage. 
EVERETT GRAND PIANO 
Entrance and Address : 
250 West 87th Street 
Telephone 


wr BURRITT 
NELSON Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


won for her enthusiastic ap uccess 


Oratorlo& Concert Basso 


WwW 

# , Tet., 05, Leonia, N. J 

L. OIRECTION: 

r The WOLFSOHN MUSICAL BUREAU 
ry 1 West 34th St, New York 








MME. 


oancue MIA RGHESI 


Distinguished Interpreter of Song 
22 Greville Pl., Maida Vale 


London, England 


JOSEF LHEVINNE 


Berlin, Season 1909-10 
EXCEPT 


America: January and February 1910 
Management: ERNEST URCHS Steinway Hall, New York City 
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Bel Canto 
STUDIO: 1425 BROAD WAT, SEW T 

SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
ley, Estelle Ward, Ruth White, George Bemus, 
we Gillet, John Hendricks, Dr. Eugene Wal 
ton arshall, Fiske O’Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Folry, 
Albert Wallerstedt and many other singers now 

before the public in opera and church work. 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser Wilhelmstr, 61 





For Dates Address 


LOUDON CHARLTON 


Carnegie Hell New York 
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R. R. DONNELLEY 2 SONS COMPANY, CHICAGO. 


“‘The Mechanics of Piano Technic,” a Primer, by 
Ethelbert W. Grabill. 


Books written in pra lories of piano playing, 





and of the cr > brow of 


follower of Liszt and 


wn of! every 


pr hibited Che 


author and the publisher of such books should be treated 
as felons and made to “sit t Hemn silen in a dank 


dark dock, in a pestilential prison for a lifelong lock 


























Think of the thousands of fine shoes that might be doing 
useful service in the world today if the clumsy cobblet 
hands which should have made them 1 not been wasted 
at the kevboard! Th f the iminal lawyers who 
wrangle at piano recitals t g pr and sifting 
evidence to show that Becthoven 1 not and that 
Bach “should be acquitted”! 7 k of the archbishops 
id prelates whose persuasive eloquence, sufhcient to move 
to tears and heavenly raptur ithedral congregations, 1s 
ow frittered away in mawkish readings of Chopin and 
sentimental interpretations of Schum ann ! 

But though Polonius counsels I tes t beware of en 
trance to a quarrel,” he admonishes him to fight his 

st whe e h start I " ner we must 
counsel the young man to bew pianism. But being 
i pianist, let him d est to be a good ‘ Now it 
is to this class that w 1 most heartily recommend 
Ethelbert W Grabill’s Mechanics f Pia Technic.” 
The book ts dry reading, t izh written in faultless En 
glis No young |! W th primer down with 
ing ve and heated brat xclaiming, I, too, will be i 
pianist!” But the thou 11 student, wl ifter months 
or years of drudge fi ] elf » nearer the goal, 
will read this book wit f pet nee find 
himself on the fri 1 at last 

For Mr. Grabi ystemat l ae the mechanica 
problem of piano techni He treats of the finger, hand, 
wrist, forearm, shoulder. He shows how the old school, 
which only considered the fings wW neapeble of dealing 
with the difficult which composers were continually 
idding to «compositior for the pian He tells of the 
opposition tha 1 new é \ d exp how 

is that nany tud thr l t is. fal ¢ 
achiev nod tecl 1¢ xp t] ! r whi 
end and the 1 c ‘ ten t finger and how 

“ df : Be t like common sens 

to be told that pianist n f relax the muscles 
wi me vay wht e w ‘ t e the muscles 
\ h pull t W Ot « 1 nmor enns¢ 
We can see it at once—wh« xplained And t in 
pian playing as m ever ther occ pation ommon sens 
s the most uncommot ( \ compute the 
appalling amount of energy wast ery day by the th 

nds of pianists merel fore! t muscles which pul 


the finger south, to overcome the resistance of the 





which are pulling the finger north at the same time? Re 
lax the north muscles and let tl rest when you want 
the south muscles to pull t nget Isn't that simple 
enoug! Our author a treat f the lateral movemen‘s 
the travels east and west He insists on th 
lear understand t tl 4 1 t warning the 


JEROME 1. REMICK C0. 


Music Publishers 


131 West 4ist Street . New York 


One of the finest selections of Art Songs by American 
Composers is to be found in our 


‘LIBRARY: EDITION, 


Among them are : 
“A WREATH OF SONGS"’ Book Porm, $1.25 
~“LOVE’S DIAL” . Book Porm, 1.25 
“COME” : - ° - 60 
“THE VAGABOND"” - . . 
“IF DREAMS CAME TRUE” - - 
“SWEETHEART JEAN" - - 
OEHMLER —“WHEN YOU I BEHELD” - - 
WINNE — “LITTLE BOY WITH WONDERING EYES’’.50 
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student against al] the ingenious mechanical contrivances 
that from time to claim the attention of the despair- 
ing student. He says 

“Above all, the processes of playing and learning t 


play must be natural pr: Natural, mental and phys- 





ical channels, in which the race life of the human animal 
has run for ages, must be sought out in any human action 
which we propose, and the new action conformed to t 
channels if we expect succes Technical inventions which 
oppose race habits of mind or ly may seem to succeed 
temporarily, but mevitably | in failure and often in d 
aster, as witness the att t f Schumann and 1 
of lesser talents 1} processes ft experimentation, 1 
duction, and duction w ad tl liscovery 1 
adaptations of the natural laws relating to techmic are as 
truly parts of natural science, and make use of the sciet 
tific method as properly iny other section of the wid 
lomain of knowledge 

It is a good | e hand f t 
student of the p \r while w et 1 
wary to be inveigled th wery paths i yet 





we have no doubt but that the editorial 


' 
tne more merry Ww it erating get are gu led 


W. H. WILLS 2 CO., CINCINNATI. 
“ Studies for the Acquirement of Sight Singing,” 
by A. J. Gantvoort. 


There are a number of Is on tl 
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three books ‘ ‘ \ lv been n ed 
t um ! He M ( j I the me ct of 
1 ‘ st cle t 1 i ! 1 

I I pla t nN t th iv t n Y i 
our readers 

When we 1 {| t ry KI t 
who could { t the keyboar w ‘ 
ire told that M r put a low paper 
t work w 1 1 1 1; wl A | 
Beeth my 1 it ! p ! \ 

g al t tl c nt e \ “ itive 
conc le ti ( ing re t | 
the npos fe ot ' 
board whet € \ t t byr f ;wsItiol 
We w ! pt f tl 
could not read hi i é t 
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y b e eve ‘ tt ! 

Irt the tur t ear t ea 
rticle never see the illage grandmot! with ef 
miliar ft-read | k, p ting \ il, a nb 

iit ul ea > i | 
hes! m f ti e wl tt p id The fault 
how r, is me wa the dent t 
rather e« detect t \ 
the musician ouk ‘ t ! know 
through the eye as |! n hear a known word. It 1 
possible t “ A ‘ 
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Karl Klein Has Another Triumph in 


Buffalo. 
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From a photograph of Mr. Renaud at the Hardman 
‘ Grand, taken in his own apartments 
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Chosen by Great Artists 
THE HAROMAN 
GRAND PIANO 
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Ir Poe, why not Strauss? 

—_—-o—_——- 

Tue Hamburg Philharmonic Society has chosen 
Sigismund von Hausegger as its permanent con- 
ductor, to succeed Max Fiedler, who has just 
signed a contract for two years more with the Bos- 
ton Symphony Orchestra, as reported exclusively 
in Tur Musicat Courier last week. 


-—-* - 


Henry T. Finck quotes a speech of Richard 
Strauss which should bring joy to the camp of the 
suffragettes. Asked whether women should be en- 
couraged to conduct orchestras, the revolutionary 
composer of “Elektra” replied: “All good con- 
ductors are under the direction of women, so why 
not the rest of the orchestra as well?” 
—+« 

CINCINNATI is to be congratulated not only be- 
cause it has the invaluable services of Mr. Stokow- 
ski as the conductor of its symphony orchestra, but 
because those in whose hands the destinies of the 
orchestra rest have had the fine art’stic sense to 
make his engagement, so to say, permanent by se- 
curing him for four years. This is one step in the 
right direction, and it will bring about such a mu- 
sical uplifting on the banks of the classic Ohio as 
to encourage a deeper an] more sincere culture of 
music and also other arts than ever before. 


\CCORDING to present indications there will be 


such an exodus of European artists for America 
that 


violinists ; 


season we shall have here no less than 


next 


eight four solo cellists, maybe 


seven; fourteen high sopranos; eight dramatic so- 


yreat 


pranos, and eleven mezzos and altos, besides those 
already engaged. There will be sixty-eight pianists 
and three great organists next season over here, 
and then come the conductors and the specialists 
The opera companies will bring over for 
players, 


besides. 
the 
dancers, business heads, chorus and chorus masters, 


personnel, consisting of singers, 


hangers on, etc., from Italy, 1,998; from Germany, 
1,074, and from France, 1,561, while Austria-Hun- 
gary and Russia and Poland will, with Roumania 
and Scandinavia, furnish no less than 1,101. Other 
countries lying around loose in Europe will send 
23. 
will be no opera or concerts in Europe unless we 


another After a while, if this continu-s, there 
continue to send Americans over, as has been done 
for several vears past. Reciprocity is not as bad as 
expatriation, as the American opera composer sa‘d 
to the manager of opera in America, 
cll ices 

\GAIN rumors have reached this office that we 
are interested in one or more musical bureaus, and 
while this is merely a repetition of similar rumors, 
periodically revived for many years past, yet it 
seems necessary to say a few words on the subject 
once more, and doubtlessly as all of us get older 
and more foolish, even twice or three t'mes more. 
We have no specific or direct pecuniary interest in 
any music management or bureau, but we have a 
very deep indirect interest in all of the bureaus as 
business. lf succeed, it 


a matter of managers 


means the success of musical artists, and if, or 
when, musical artists succeed musical affairs suc 
ceed, and musical journals are among the affairs 
No doubt, then, we are interested in 


But we are not 


of music. 
music bureaus and with managers. 
directly interested in any one or any two or more 
All of the 


present managers have been named, in the order of 


or less music bureaus or managers. 
their tenures, as being our private or special bene- 
ficiar'es, but we have never had a favorite, and the 
logic of the situation should prove this to any per- 
son claiming ordinary business intelligence. How 
could this paper have reached its successful issue 
and the present practical prosperity if such an im- 
rumors predicate, had 
It is an insult to intelligence to 
continue to deny the nonsense, 


practicable idea, as such 


been in effect? 








LATEST ON OPERA. 


At a meeting held yesterday by the directors of 
the Metropolitan Opera House Company, an im- 
portant matter was discussed, and finally left to the 
decision of one of the members, which makes it 
necessary to say nothing about it, as the daily 
papers are conflicting in their reports and any other 
statement on the subject may create coniment that 
should be discouraged. 

The propositions are very simple, and yet, in a 
board of directors consisting of gentlemen who do 
not care to interfere with one another’s theories as 
to life and art, society and business, many perturba- 
trons must be adjusted before final action can be 
taken. The Chicago situation has simplified mat- 
ters very much tor New York, for the reason that 
Campanini is no longer free to be disposed of, for 
the steps in Chicago have advanced to such a de- 
gree that it is absolutely essential for that city to 
have Campanini. There was a time when it would 
have been possible to make a demonstration here 
but the time is over. Mr. Toscanini will have to 
remain here with Mr. Gatti-Casazza, and these two 
gentlemen will have to continue the operatic man- 
agement indefinitely. — 

As to Mr. Dippel, if he does not propose to ac 
cept the Chicago proposition, it will be impossible 
for him to make any further operatic progress in 
this city, from the fact that neither Gatti-Casazza 
ror Toscanini will tolerate further interference in 
the plans of the opera and at the same time assume 
responsibilities. It is for this reason that the ar- 
rangements like Baltimore have been discontinued 
and Philadelphia modified. 
definitely joined and decided upon so far as Fate 
settles these questions, and whatever the hoard of 


The issues have been 


directors has done will be simply in agreement wth 
such conclusions. 

\s Tue Musicat Courier has repeatedly said, 
there can be no success in any enterprise with 
ciouble-headed management without responsibility 
and authority combined. Considering the fact that 
Mr. Hammerstein is in the field, neither Mr. Gatti 
Casazza nor Signor Toscanini will have anything 
further to say of the future nians of the opera, re- 
maining silent as in the past. 

As the case now stands, there is no further pos- 
sibility of any outside interference in the mana 
geria affairs of the Metropolitan. 

As to Chicago. 

Mr. J. C. Shafer, at the head of the Chicago Opera, was 
interviewed by THe Musicat Courier correspondent last 
Friday in his office at the Chicago Evening Post, of which 
paper he is editor. In speaking of the election of Bernhard 
Ulrich, the newly appointed business manager of the Chi 
Shafer informed Tue Mvsicat 
his not ap 


cago Opera Company, Mr 
that 
pointing a loca] man was his desire to please everybody 


Courter correspondent sole object in 
instead of having dissension from the start in his staff 
When asked if other engagements Mr 
Shafer announced that this was too soon for publication, 
but that the readers of Tue Musicat Courier might be 
interested in a cablegram that had been sent by the execu 
tive board of directors after its meeting last week to Cam- 
“Desire beard of directors one idea 

proposition—highest 


had been mede, 


panini, as follows: 
highest class artists—no mediocre 
grade.” These views had already been expressed by Mr 
Shafer some time ago at the Cliff Dwellers Club and his 
views were reported in Tue Musicat Courter. 

The above interview also discloses the important 
fact that Chicago will not give its own opera on 
any exchange basis, but must have its own first: 
rate artists. Mr. Campanini, as originally published 
m these columns, has absolute control in Chicago. 
“Never again will I take chances in America,” were 
his words when it was suggested to him in London 
last summer that he could secure a remunerative 
position here under other control than his own. 
Hence there is no further question as to the future 
of the Metropolitan. It is all plain enough. 

ee cen 

Ope to Meyerbeer: “Tho’ lost to sight, to mem- 

ory dear.” 








yt. TPG Boa Gr 


UNNING through the crude phrases of the following ntiment of this passage ti 
music criticism on a Sembrich concert that tock place y the pt ; 
at Roswell, Chaves County, New Mexico, Mondavy, . oe : . ‘ © 
January 24, are many clairvoyant ideas, and we can f ; , - 


learn one thing at least, in studying this hinterla: 





essay, and that is that the people want, need, and support singing rector W entit 
with text in their own language. inact SB: ™ 
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The Opera. 


was no meeting of the Board of Directors 


he Metropolitan Opera House on Monday, al- 


it 
i] 


laily papers had made a definite an- 
that effect 
f the Philadelphia and Chicago 


There are no later de- 
ents outside ¢ 
ns, and in the former city the guarantee sys- 

Metropolitan Opera Company at the 
f Music 


ubs« ription sy 


the 
been transmuted into an 


The Hammerstein ulti 


has 
tem. 
n is not definitely known, notwithstanding con 


lictory Hammersteinian statements in conflicting 


merstein 


report On one day the dailies publish that 
to do so and so, and on the next day 
As 
will publish the real facts, Ham 


He has a Philadel 
stated the other 


o nor so; and so it goes. 


he pleases 


House, 


do a 
Opera and he 
the daily papers heard, but as we 
he had 
»not blame him; I mean, 


But 


wished that opera house 

rk, and id 
t blame him for expressing the wish. 
father of the fact in these 
Philadel 


where it 1s and in 


Vay the 

and Hammerstein's 
main 
d again. 


system at the Metropoli 

unless the Board of Di 
onclude on having the opera man 
sane business plan, just as they 
railroad, their telegraph, their 
all in the domain 
establishment left 


hipping affairs, 
t one of the 
J 


of a double headed, irresponsi 


mi inagement. Signor Gatti 
innot exert himself as he wishes, 
t be by 
with plans of 
i] 


a suspicion that he 
Mt 


} " 
ne Manare;’r, 


Dippel, who is 


and whose dig 
lated by any one else occupy 


ible place in the man 


which must result soon 
xt season cannot escape 
defects, as a direct outcome of 
tressing and anomalous cleavage. 
ard of Directors owe it to the opera 

lepressing and demoralizing 
way or the other before the plans of 
re inaugurated. No management can 


the prevailing atmosphere of intrigue 


machinations 


the man selected as business 


cago Opera, organized through 


lace and was formerly 


manager. He has for 


manager of the Lyric at 
r several years past, the Metro 
pany has had short seasons; the 


Mr. Ulrich 


experienced but he is also 


d with this season. 


le and 
lentious, and while Mr. Dippel 
n excellent business manager fot 
he could not have under 

apprenticeship, the Chicago 

knows it; besides this. Mr. 
te heartily with Signor Cam 
Mr 
conflicts would at once arise, simi- 
to the Metropolitan double headed 


iy now be averted through the wise 


with Dippel in the Chicago 


TY 


oft Bernhard Ulrich as business manager, 


provided Mr. Dippel at once accommodates himself 
to the Campanini control. 


Eoston Opera. 


In connection with all this the following circular 
letter of the Boston Opera Company will be read 
with interest: 


BOSTON OPERA COMPANY 
Boston Orexa Hovse 
Henay Russert, 
Managing Director 
Boston, January 31, 1910. 
To The Musical Courier: 

Now that the Opera Company has completed 
the first period of its season and is about to start 
upon the second period, I desire to state to you the 
present condition of the company and to ask your 
help. The company was formed with an author- 
ized capital of $200,000, of which $185,000 was 
the this 
done, it was planned to give very simple opera 
and hire the scenery and costumes. The result of 
the advance sale of tickets that 
so much interest in the Opera Company 


subscribed and paid in. At time was 


season showed 
there was 
that it became obvious that a higher class of per- 
formance than had been at first contemplated must 


be given. It also became clear that the operating 


BERNHARD ULRICH 


cost of such higher class of performance could be 
met from the receipts from the sale of tickets 
and costumes of 


better 


In order to scenery 
the for the 
performance, it was decided to build the scenery 
make the the 
property of the Opera Company and an asset for 


procure 


character needed standard of 


and costumes, which thus became 


years to come. The result has been most gratify- 
only have the general mise-en-scéne, 
excellence 


ing, for not 


scenery, costumes, ete. been of an 
which has been admitted on all sides and praised 
both the other 


cities the company has visited, but receipts for the 


by competent critics here and in 


eight weeks during which the company has given 
opera here have been greater than the operating 


expense In fact, these eight weeks have shown 


an operating from $2,000 to $3,000 per 


week In 


here goes far to prove that we can give opera of 


proht oT 
other words, the first half of this season 


very high quality, and that such opera, when once 
The result of 


this first period also indicates clearly that, if a 


equipped, can be self-supporting 


less high standard had been adopted, the opera 
would not have been self-supporting 

tut—and here is where the difficulty now to be 
met the the 
operas which have been completely equipped and 
has 
the 
additional 


appears cost of equipping twelve 


of the eight operas now in contemplation 


largely exceeded the original estimates, with 


result that the now needs 


capital to pay bills already incurred for construc- 
the complete the equip- 


company 


tion of scenery, etc., to 


ment of the additional eight operas, and to place 
the company upon a lasting footing. I now ask 
you to help to raise the new capital needed by 
subscribing to new stock of the Opera Company 
which it is now proposed to issue, all such sub- 
scriptions to be conditional upon a_ sufficient 
amount being raised to make the total paid-up 
capital of the company $400,000. Without any 
appeal new subscriptions have been received for 
$30,000 of the amount necessary, and I hope that 
it will prove that the community will take a suf- 
ficient interest in this enterprise to subscribe the 
required amount as soon as the necessity for it 
becomes known. 

If the result of our present season had shown 
that our operas were being given at a loss, I 
should not feel the confidence in the future of the 
Opera Company that I now feel, but, as I hope I 
have succeeded in making plain to you, the diffi- 
culty that we have to meet is not that it costs us 
more to give opera than we receive from the sale 
of tickets, but that the equipment of the company 
has cost more than the original estimates. I be- 
lieve that the results have justified this greater 
investment, and I hope that you will care to help 
to make the enterprise a permanent success 

The results of this season have also shown that 
a very large number of stockholders would prefer 
that the season tickets should be for one perform- 
ance each week instead of for every perform- 
ance, and it is proposed that next year season 
tickets be arranged on a plan which will permit 
each stockholder to buy a ticket for one 
performance each week, and, for those who desire 
to do so, to buy for as many more than one as 


season 


they desire, subject to the capacity of the Opera 
House. In this way, a much larger number of 
stockholders can be accommodated with such sea- 
son tickets as they desire. 
Yours very truly, 
Exen D. Jorpan. 


American Opera. 


There is an undercurrent of agitation on Ameri- 
can opera stronger than most of us suspect, fuller 
and more torrential than we know, and its restless 
motion is felt all over the land. This agitation has 
been deeply stirred, and even abnormally, by the 
introduction of foreign opera on the present large 
and anticipated larger scale. The latest important 
transmission on the subject reads as follows: 


UNIVERSITY OF MUSIC 


Fourteenth and 


DENVER COLLEGE OF 
Arapahoe Streets 
Dean. 


Cuargtes F. Cartson, 


Denver, Colo., February 6, tg1o. 


To The Musical Courier: 
GENTLEMEN—I the 


you 


was much impressed with 


idea of American when I read what 


had to say in your last issue of Tue Musicat Covu- 


opera 


RIER, especially when the article about Mr. Milden 
berg came to my notice. 

It would be indeed surprising if the American 
people really knew how many American operas 
were already written and are being written. They 
would be surprised if they knew there are operas 
written and being written that if produced would 
net certain alert managers a round sum 

There are operas written and being written that 
are worthy of a hearing and worth the production 
they merit 

If some manager or 
would seek to find these operas they would not 


enterprising managers 
have to seek long before they found just what 
they were looking for. Then if these enterprising 
managers would seek a few enterprising rich peo 
the 
that an American opera com- 


ple they could soon convince them—with op- 
eras in their hands 
pany for the production of American opera is a 
“big thing, not only from a monetary standpoint, but 
also from an art standpoint. There are those who 
are writing opera who have mastered the art of 
writing; they are né longer students of harmony 
or counterpoint or composition, but masters of these 
subjects—and orchestration. Oh, they need not 
take a back seat for any one 

They have learned to make—as all composers 
must and have learned—rules for themselves. The 
only one who can make rules is the composer. It 
is he who creates—or catches from the universal 
bowl, the sounds of the eternal voice. 

Americans do not know these men because they 
It is 
but 


The more 


are living in their own world of art creation. 
not their duty to produce these art creations; 
the duty and business of the manager. 
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he 
ze 








RRS 


THE MUSICAL COURIER 





23 








a composer tries to exploit his own art works the 
more crazy he is considered. Let the composer 
write; let the manager produce. We need in 
America good managers as well as we need good 
composers. We have the composers who are good 
composers— who are masters—but | am not so sure 
we have the managers 

We need an American opera company for Amer- 
ican operas. Let some one call in the operas that 
are written and are being written to prove it to 
himself. If he is sincere, and can prove it, he will 
be surprised and delighted The composers are 
doing their duty, rest assured, and if the man- 
agers will do their duty the whole matter is settled 
about the American composer coming into his 
own The manager will be doing as much for 
himself as he will American art. For he will not 
lose. Who can prove he will? | am working on 
my second grand opera, others are doing the same, 


until finally the time 


and will continue to do s 
comes when American opera by Americans ts no 
longer a speculation. The composer of conviction, 
of centered thought, of long ago self settled as- 
surance, need not fear, nor does he, that the time 
will come to him when he will and shall be heard 
He knows and writes on and on, unmindful of 
the click, not as yet for him, or the clang of the 
useless babble against him. 

Encourage the managers; the composers are 
taking care of themselves. Encourage the people; 
the composers are wedded to the muse 

rhe American composer has come into his own 

into his kingdom; the trouble is the people have 
not yet found it out Intime it will be found out, 
then there will go up a great cry. But then, what 
have we to do with their cry? Managers are let 
ting opportunities slip through their fingers, but 
never mind, they are the losers. Chey are more in 
terested in baseball scores than they are in opera 
scores, 

Are there those who doubt what | have said? 
Then call in the operas written and being writ- 
ten, and it will be proven Produce them and be 
convinced. 

While we who compose lock ourselves in the 
halls of sound, those chambers sacred and secure, 
let those who live in the outward self ask for and 
receive our messages spoken in the soul's language 

Respectfully, 


Cuaries F. Cartson 


American Indian Subject. 


This leads directly to a matter affecting the 
whole operatic situation. Opera in English on a 
foreign or alien subject cannot be considered as 
typical in the sense of American opera, just as lit- 
tle as opera in English on mythological, classical or 
European romantic subjects can be considered, 
strictly speaking, American opera, if composed by 
an American. The subject, the topic, must be 
American. 

Platon Brounoff has composed a grand opera— 
romantic—in three acts, and the subject is Indian- 
American, and not remote, but modern. It is called 
“Ramona,” and is drafted from the legend of the 
battle of the Little Big Horn, the battle made fa- 
mous by Custer. There are five characters, so- 
prano, alto, tenor, baritone and basso, chorus and 
dancers. Mr. Brounoff has for some years been 
music, the Indian intervals, 


studying Indian 


rhythms and melodic forms. He is a Russian by 
birth, but is an American citizen, and during the 
past sixteen years has been doing musical work in 
Mr. Brounoff graduated 
from the Imperial Music, St. 
1891, receiving the Anton Rubin- 
a student under the 


the East Side settlements. 
Conservatory of 
Petersburg, in 
stein medal. He was also 
scholarly direction of Rimsky-Korsakoff in compo 
sition. Seidl conducted an “Intermezzo” of his at 
a Metropolitan Opera House concert in 1894. In 
1896 a cantata of his, “Angel,” for two voices, 
chorus and orchestra, was successfully produced by 
the New York Manuscript Society at Chickering 
Hall. 
given at Carnegie Music Hall, May 20, 1896, and 
repeated in 1897 by the Seidl Orchestra. A suite 
for piano and cello was heard at Mendelssohn Glee 
Club Hall the same year. There are many other 
compositions from the pen of Mr. Brounoff, but, 


His symphonic overture, “Russia,” was 


unfortunately, the prejudice against our own com- 


posers and our unjust copyright laws are constantly 
the intervening powers that prevent the works of 
our own people from even a temporary audition, 
much less a chance performance. 

In the national sense, American music, music 
founded on our indigenous idiom, is represented by 


Dvorak, 


song; by MacDonell in the Ind’an song; by Cad- 


who lived here for a time, in the negro 


man in the same tenor, and by Brounoff now with 
this Indian opera, Indian in atmosphere and in ar 
tistic relief. 

The subject appeals to the intensity of the na 
tional feeling itself, being associated with an Amer- 
ican hero and w:th the last significant stand taken 
by the aborigine’s remnant, and the whole country 
has a deep sympathy for the Indian legend, as it 
is now known to us in a literary and also historical 
sense. Brounoft has attacked the musical subject 
with musical confidence ; that is, with the confidence 
of a composer sure of his subject and the handling 
The Indian music is directly in- 
Rhythmic- 
solos, the 


of its material. 
fused without any disguise of purpose. 
ally, harmonically and melodically the 
choruses, the marches and dances appeal to us as 
distinctively Indian and the work is immeasurably 
superior to many operas that have been produced 
here at enormous expense. Although I have heard 
parts of it with piano accompaniment only, yet the 
score and what was heard create the impression 
that a worthy effort has been made successfully to 
launch a work that contains the elements of success 
if produced properly. The time is auspicious and 
an enterprising manager may here find the solution 
for a new and novel appeal to the people on the 


basis of grand opera. BLU MENBERG., 





SHIRTWAISTS AND MOZART. 


Mozart is a most inspiring name for a musical 
club, but even the hallowed influence of such a title 
was not enough to preserve peace in the new Mo 
zart Society, which was organized in New York a 
few months ago by a number of ladies who retired 

or were forced to retire—from the Rubinstein 
Club. 
the trouble within the ranks of the Mozart Society 


From what can be gleaned by the rumors, 


was started by an ill advised remark by one of the 
officers to a sister officer living in Brooklyn. The 
Brooklyn member induced many of her good friends 
in that highly respectable borough of Greater New 
York to join the club when she did. They joined, 
and being simple Brooklynites they had not yet 
found the courage to attend afternoon receptions in 
décolleté gowns and diamonds. Books of etiquette 


have branded such things as unfit for afternoon 
functions, and in Brooklyn they are very conven- 
tional, living up to etiquette and religion to the very 
letter of the law. But the officer who lives in Man 
hattan, and who, according to rumor, possesses a 
rather grewsome sense of humor, turned to her sis- 
ter officer living in Brooklyn and remarked airily: 
“I see your Brooklyn friends are all here; I know 
them by Prestissimo! The 
Brooklyn officer waxed angry and she resigned and 


That is right. 


their shirtwaists.” 


will form another club There are 
not nearly enough clubs. There should be at least 
a thousand more in New York. 

But why should any woman criticise women who 
wear shirtwaists? There never was a neater fash 
ion. So long as shirtwaists are beautifully laun- 
dered they are appropriate to wear at club meetings. 
It is really none of our business to touch upon 
things sartorial, but if we may be allowed the priv- 
ilege, we should say that clean shirtwaists are more 
becoming to the average woman than cheap laces 
and tawdry silks. and by no means consort illy with 


the music of the classic masters. 


Qe 

Some day grand opera will be sung in English 

here, and then no prudish person need fear that 
the immoral texts will be understood. 





Ferruccio Busoni is a remarkable man in many 


ways. I remember him well ten years or so ago in 
Berlin. when he used to play billiards at the old Café 
Austria against the lamented Novacek, and fill out 
the pauses between shots with deeply impressive dis 
course on art and exsthetics. Novacek was a soul 
to delight one. He had the speech of a cynic, but 
the heart of him throbbed to every human appeal 
Che poor fellow died quite suddenly and his friends 
wept in love and pity, for Novacek was just begin 
ning to develop into a composer of strongly marked 
individuality. Among his earlier works he counted 
for piano, an extremely difh 


rhe Nikisch 


Philharmonic series one day announced Busoni as 


a “Concerto Eroico” 


cult but admittedly “ungrateful” piece. 


the soloist of its next regular pair of concerts. The 
student world was on the qui vive to find out what 
Busoni would play, for even at that time he was re« 

ognized by the piano sharps as an interpreter of un 
questioned authority, and his readings of the con 
certos usually settled for us all controversies that 
arose after the performances of the other well 
rhe billboards spread the 
selected Novacek’s 
Nikisch 


There was a great scurrying to get 


known keyboard kings. 
information that Busoni had 
“Concerto Eroico” as his number at the 
Philharmonic. 
hold of the score of the work, and those of us who 
looked it over before the concert could not under 
stand why Busoni should risk his customary suc 
cess by preferring the abstruse Novacek concerto 
to the 
Beethoven, Chopin, Liszt and Schumann repertory 


‘sure winners 


represented in the regular 
of compositions for piano with orchestra 


RRR 


su 


Ihe Novacek concerto fell flat, in spite of I 
soni’s brilliant and sympathetic exposition. [| met 
Novacek next day and said to him: “That was an 
admirable act of friendship on the part of Busoni.” 
Novacek replied rather hotly: “If you think that he 
played my concerto because he is a friend of mine 
you are mistaken. He put it on the program be 
cause he believes in it as a work of art.” The com 
ment of the café was jeering. Somebody snickered 
at Novacek’s speech. Not long afterward, however, 
there was another demonstration of Busoni’s sincet 
itv where his artistic convictions were concerned 
He decided that he would give a series of orches 
tral concerts at which he would conduct exclusively 
such compositions of living musicians as had en 
in public. Phe 

“No 
body will pay to hear such concerts” made up the 
(You must know that 


joyed no previous performance 
group at the Austria shook its wise heads. 
consensus of cafe opinion 
the true musical criticism of Berlin grows only in 
the cafés—or, at least, it did in those days.) Again 
Novacek came to the rescue of his friend. “He does 
not expect the concerts to pay,” he declared 
“Who'll make up the asked “Hi 


will,” was the positive dictum. And Busoni did 


Ree 


deficit?” we 


Some few years later, the strangely unmodern 
Busoni settled for the summer in Weimar, and, in 
the manner of Liszt, gathered about him a class of 


student disciples. “Has he enough pupils to make 


wee 
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the some skeptic wished to know. 


“He doesn’t take any 


sche me pay * 
Philharnionic flutist said: 
the 
got their final quietus when Bu- 


the lessons; instruction is gratis.” 


money for 
Lhe cate scoters 
ve his monumental course of orchestral con 

Berlin, at which he played all the important 
concertos in the and then followed 


plano repe rtory, 


ith recitals devoted singly and separately to Liszt, 
» Chopin, and to any other programmatic scheme 

felt himself called upon to illustrate, irrespective 
possible box office aspect or its conformity to 
notions regarding the 
The 


inclinations 


ilent publi or planistt 


recital same tend 


his 


musica 


plexion ot programs. 
distin 
since. He 
Schubert-Liszt ‘Wan 
debut in New York 


long argument to 


own has 


] 
l 


0 follow 


Busoni’ career ever 


the unconventional 
fantaisie tor his recent 
only after 
the 

1 


if mre 
la pr 


the 


persuaded 
Beethoven “Emperor” 


had a thor- 


if place 
vram 
second one, on 
Hall, flaunted 


even more markedly. There 


Carnegi¢ 


elaborati ns, 
of Bach, Beethoven, Mo 


made by Bu 


ved Chopin with all his 


Liszt, with the much 


damned minor sonata. 


‘rto selection for 


conce 


BERLIOZ 





Sunday night concert at the 


Cschaikow Rubinstein ? 


ky, 
he sorely neglected Weber 
his old 


played historical 


taded 


and he pelessly passe 


ther modern virtuoso of repute. 


sit at the feet of this veritable 


id listen 


in prayerful reverence 
secking to bury him under pas 
is a fine vindication for the lofty 
no |e than for the improved 
Barnun 1 


RRe 


\lassenet’s “Sak 


ed public. 


me” the 


Ee ki 


Cdl 


and 
mnmne 


| lei tra’ the 


own tor a day and gave a 


mall portion of the 


which is making 
» understanding mu 


He 


ul Kennedy 


was assisted 
Har 
| known Cadman “Amer 
(maha tribal melodies 
and 


tonal 


racle flage let, 
ges to show the 
the 
the 
re St. Botolph 


\rthur 


and newest 


he ld 


4 | 
aid at tl 


dest 
listeners 


where Foote de 


hief Cadman ought to be 


‘an musical club that real 


nrne 


\nything that is forgotten in the way of stupidity 


by the author of the short story, “The Chosen In- 
strument” (Everybody's Magazine), may be found 
in Mrs 
which makes “‘revelations” concerning the career of 


\therton’s new book, “Tower of Ivory,” 


an Isolde singing soprano with a shady past. 
Ree 
Theodore Spiering has supplied violinists with the 
super music represented in piano literature by the 
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Rubinstein and Liszt etudes, the Godowsky 


big 
paraphrases of Chopin, and the Brahms variants on 
Paganini’s caprice melody. 1 dropped in at Spier- 
ing’s recital for his “Five Artist Studies,” and from 
the way they sounded I should say that I heard ten 
or twelve, sometimes three at one time. Spiering 
seems to have scores of digital antenna, like a devil 
fish, and the things they enabled him to accomplish 
made the real “Devil’s Trill” of Tartini, which also 
was on the program, sound like the placid fingering 
of a child playing in the first position. This Spier- 
ing fiddler is a remarkable violin personality, even 
though he tries to cloak his accomplishments under 
a thick mantle of modesty. 
nme 

Olga Samaroftf is to play the Grieg concerto with 
the Philharmonic in New Haven on 

March 4 and 5 will see her the solo 


Mahler and 
ebruary 23. 
ist at the organization’s New York concerts in Car- 
negie Hall, with Leethoven’s G major concerto. 
nme 
Philip Hale writes to a pal in the crime of music 
criticism: “J am a poor, weak mortal, jaded, and 
wondering whether music is not inherently immoral 
and whether mus‘cians should not be confined in a 
certain quarter of the town and be compelled to 
wear a distinguishing costume.” A tunic? 
LEONARD LIEBLING. 


THE EFFECT OF “ELEKTRA.” 


In an interview the day after the “Elektra” pre 


miére, Madame Mazarin, interpreter of the title 
role, said: 

“I did 
wanted, oh, so much more, that 
that the 
all the splendid 
lo do that, to make that possible, the 
Madame 


wailed and moaned and gibbered 


yes! But I 


should succeed, 


want my own personal success 


‘Elektra’ 
American people should see and hear and know 


horror, the magnificent madness of it 
American people 
Mazarin, that 
They must hear Elektra, 


So 


must not hear me, singing music 


crazed by her longing for vengeance, her blood-lust 
L said, ‘I Elektra.’ 


“And | Mon dieu, but I 
the feel in 


will be 
Every day I 
heart that black tide 
head the red tide 


was! know! 
part I 


and 


sang could my 


of hate rising rising—and in my 


madness. I fed and brooded on my mother’s sins. I 
wanted so to kill her—did you ever want to kill a person?” 


SEE ae 


Wo is responsible for the empty houses in 
Philadelphia and in Brooklyn of the New York 
Philharmonic Orchestra? Who is responsible for 
of 
greatest orchestral body the country has ever had 
Why is there no unity 
of purpose, no centralizing of control? Where is 
No wonder Mr. 


Mahler declines to continue after next season. Why 


the mismanagement what promises to be the 
the good fortune to secure? 
the cancer in this musical body? 


not put a competent business manager at the head 
of the Philharmonic and ensure its success? 


THE successor to Hubbard, music critic of the 
Tribune, whose services with that paper are about 
to cease, as announced in last week’s Musicat Covu- 
Dillard Gunn, who has been the 
music critic of the Chicago Inter Ocean for many 
years and who is known in the West as one of the 
As successor to 


kIER, 1s Glenn 


most competent men in his line. 
Mr. Gunn, the Inter Ocean has conferred the dis- 
tinction upon Eric de la Marter, who at one time 
wrote criticisms for the Chicago Tribune. Mr. 
Gunn is a musician, a pianist of the Leipsic school, 
German in tendency, classical, of course, and mod- 
Mr. de la Marter is a musician of the Fr.nch 
school, an organist, also a man of very modern and 
broad views in literature and music. Mr. Hubbard 
was a singing teacher and did not rank with either 
of these men as an executive musician. He has 
written books for children and is quite an expert 
juvenile litterateur, which reminds us of a story of 
a lady who entered a book store and asked for a 
copy of “Childe Harold,” when the clerk told her, 
“Juvenile counter to the right, madam.” While 
enjoying the glorious climate of California, Mr. 
Hubbard will undoubtedly be found frequently in 
a book store near the juvenile counter. 


ern, 


Sena inetd 


Tne benefits at the Metropolitan and Manhattan 
(pera Houses for the sufferers of the Paris flood 
netted nearly $20,000. At the Metropolitan a con- 
cert was given Sunday afternoon of week before 
last, and at the Manhattan Opera House, excerpts 
from various operas made up an attractive pro- 
gram on Monday afternoon. France is a rich coun- 


try—one of the very richest, if the wealth per 


capita is considered. In view of this was it neces- 
sary to give these benefits? The ravages of the 
flood were checked before the masses of the people 
were seriously inconvenienced. However, these en- 
tertainments at our opera houses were worth the 
therefore those who purchased the 
tickets received value for their dollars. Some of 
well ask, how much 


Paris opera houses would raise if the Hudson over- 


money, and 


us foolish Americans may 
flowed, and Wall street and lower Broadway were 


submerged under four feet of water? 
a en 

THOSE managers now launching their artists for 
the season of 1910 and 1911 will, as a matter of 
course, be compelled to accept the lowest bids, be- 
cause the local managers know that they are tak 
ing chances in closing contracts for artists for next 
season whose artistic status for next season has by 
no means been established, no matter how old they 
may be as “cards.” The wise course to pursue is the 
waiting game, which discloses, week by week, how 
the competing managers are conducting their cam- 
paigns. To begin now by disposing of artists at the 
compulsory low early season rates, not only ex- 
poses the method, but the artists now placed can 
never be placed at higher rates. All around this 
insane competition, exhibited in hurried and early 
for a season that 
about November 1, 1910, and does not get afloat 
until January, 1911, is unquestionably a business 


contracts does not begin until 


error from which there is no recovery later on. It 
is really an absurd theory. 
a ———— 


Tue cabled rumor in the Sunday dailies to the 
effect that Ruggiero Leoncavallo is dying of heart 
d’sease should be received with extreme caution, 
if not with downright distrust. THe Musicar Covu- 
RIER service in Italy has not reported up to date 
any such alarming news about the composer of 
“Pagliacci,” and we therefore set down the pub- 
ication as a canard for the consumption of the avid 
Sunday reader. Our local dailies think nothing at 
all of killing a composer or two on the Sabbath 
morn if other “news” be insufficient to fill the un- 
necessarily large number of pages. 
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IN COMMEMORATION OF THE 





LEOPOLD GODOWSKY. 


1870—1910. 


ARTIST'S FORTIETH BIRTHDAY. 








Barely a year ago the entire European and 


g 
\merican press made the announcement that the 
\ustrian Imperial Government had succeeded in 
persuading Leopold Godowsky to become the di 


rector of the Piano Master School attached to the 


Imperial and Royal Academy of Music and 


Dramatic Art of Vienna Musical circles in Eu 


rope were unanimous in the opinion that Berlin’s 


loss, occasioned through the famous pianist’s re- 
moval from that city, where for nearly a decade he 
had been so triumphantly and profitably established, 
would be equalized only by the gain the Austrian 
capital would acquire. In Vienna, Godowsky was 
heralded as that master jn whose power it would be 
to give back to the erstwhile Vienna Conservatory 
(now the Imperial and Royal Academy of Music 
and Dramatic Art) that fame which for nearly a 
century made it one of the most famous schools of 
musical learning in the world, and from which for 
decades nearly all the leading European musicians 
had graduated. 

Now that nearly a year has passed since those 
prophecies were made, it is a pleasure to record 
that the anticipations of a year ago are materializ 
ing, and that Godowsky’s Vienna activity is making 
itself felt in a manner which leaves the future fate 
of the Master School in no doubt. During the past 
summer Godowsky gathered his class about him in 
Gamunden, Austria, and in the leisure of his vaca 
tion and in sight of the beautiful scenery that sur 
rounded his charming villa, he expounded to his 
eager disciples those theories and secrets of modern 
pedagogy-which have already made Godowsky fa 
mous as an artist teacher, despite the fact that he 1s 
only just completing the fourth decade of his un 
Master 


School showed not a single vacancy, while the ap 


usually active life In September the 
' 

plications were numerous cnougn to embarrass the 

officials of the Imperial Academy and set them 

thinking how to dispose of the overflow of candi- 


} 


dates in a fast and dign’fied way. It was again the 
ingenious mind of Godowsky that found the way 
out of this dilemma He proposed establishing a 
“hospitants,” as large in membership as the 


class ot y 


Master Class, with the difference, however, that the 


members of the former would be permitted to at 
tend the instruction of the Master Class without, 
however, being called upon to pertorm at its mect 
ings. 

\s the same public examination was conditional 
for admission into the class of hospitants as for the 
Master Class, it was clear that only such as had al 
ready reached a high standard of pianism would b 
welcome to its ranks. It was further arranged t 
charge the hospitants only one-half the amount 
asked from the Master pupils, viz.,400 crowns ($80) 
annually, and to limit its membersh:p to fifteen 
Godowsky made to the Austrian Government a 
proposition which reflects not only th artist’s high 
opinion of his position, but also his interest in the 
welfare of those pupils who would eventually succeed 
in capturing the honors of the class. He refused to 
accept any additional remuneration for his imstruc 
tion to the hospitants, but made the condition that 
the Government should set aside the 6,000 crowns 
paid annually by the hospitants as a special fund 
for the purpose of giving the worthy graduates 
from the Master Class an opportunity to appear in 
public under dignified auspices, and thus launch 
them into an artistic career in a manner that corre 


sponded with their artistic archievements. Experi 


ence has taught Godowsky that students are nearly 


always bankrupt when their studies come to a close 
and that they are often compelled to accept any 0« 
cupation whatsoever in order to replenish their de 
leted fi tal _ ‘ ae 
pleted financial resources, sometimes resorting even 


te the most undignified employment of their talents 


, ing ;, , 
(,odowsky decided that no such fate should befall 


the deserving and 


possibly nmpoverished 


graduates 
of his Master Class, and he made the stipulation 
that the annual fund of 6,000 crowns should be em 
ployed in introducing one or two of the most tal 


és 


ented students (under the auspices of the Imperial 


and Royal Academy of Music of Vienna, and at its 


cost) to the public of Berlin, London, Paris and 
Vienna, by having them appear in two recitals in 
each of those important music centers. It was stip 
lated that the fund itself should not be placed in 
the hands of the respective graduates to be used at 
their discretion, but that the recitals be managed by 
the Imperia! and Roval \caden \ 


The public interest aroused for such of the Mas 


ter pupils as might thus be honored by the officials 
of the Imperial Academy would make a good at 
tendance at those recitals almost an assured fact, 
and to aid the young artists still further in then 
careers it was agreed upon that the gross receipts of 
these concert hould be turne over to them as a 


Imperial \cad 


} 1 i i 
compiimentary purse am that the 


emy detray all their traveling and personal ex 
penses in connection with these concerts This in 
gemous, noble and highly practical plan at ones 


found favor with the Government authorities and 
places the Master School of the Vienna Academy 
1 


n the front rank of al! musical imstitutions of lear: 


ing of today, since a poor but talented pupil may 
not only receiv there the instruction of LLeop ld 


Godowsky free of cost, but may also be given th 
chance to place the results of such study (free of 
iny expense to himself) before the world and thus 
commence an artistic career under worthy auspices 
and free from all the harassing details and car 
that so frequently wreck a promising existence 

If one but reflects for a moment that this tremen 
lous musical personality, this artist par excellence, 


‘ ' 


Leopold Godowsky, has lived in this country for a 


full decade, toiling to fulfill his mission in the caus« 


of a pure and noble art and had to 


‘ 


po to | urope 0 
find there the recognition due him, one cannot but 


land 


regret that there was no one within ot 
public spirited enough to create tor a mas 


Godowsky such an opportunity as the Austrian I 


perial Government gives him with its Master 
Sche It honored itself all the more by maki 

he Master School non-sectarian, by removing al 
prejudices to rank, birt! il natio t and b 
holding it open to all who bring superior talent a 


a letter of credit 
That Gcodowsky is not easy to pleas as an at 
instructor is well known by all those who have had 
ion to profit through his master instruction, 
and by none more so than by the members of the 
Master Class itself. We are told that the same se 
verity that he exercises toward himself and that has 


e artist he is today, he brings to bear 


wie him th 
upon his pupils and his large class of private pupils 
is well It is the iron hand clad in a velvet glove 
that rules these classes. Cordial and amiable as he 


can be, Godowksy connects with thes attributes 


that characterize him so well and make him beloved 


by every one a severe and earnest discipline which 


causes him at times to appear as almost the very in 


carnation of sternness. He exacts the utmost 
| 


punctuality and regularity in attendance and re 


bukes severely and reprimands the least negligence 


in that direction. Many a latecomer prefers to miss 
. } ™ 

the class rather than to earr the cutting reproach 

that greets his entrance into the class room. 


And as for the instruction itself, it holds thirty 





eager hsteners spellbound for three or four hours at 
time His oy pertorman hi sever failing 
le. Ss OWN performances, his never failing 
readiness to play an ortant work in piano lit 
erature at call, are source t ation to his 
lass. Hi nt ‘y styl 
cla is Wicie cK i ince vith every stvie ol! 
music and with c\ VY phase I t. his invalu 
bh} neri , ' , ' +} } 
Lue CXPCTICNC, ! er! i? { publicly af His 
method of expow ¢ it to his pupils from every 
point of view, prove a fountain of knowledge { ! 
which | ile ISCIDK ‘ 1 too eager to 
lraw wit! it S¢ ( i vn encle 


proht 


(,odowsk, WV forty ' f ag n Febr lan 
> \\ . noritt ‘ hey ] ' ] i} . 

3 a prat te iM ‘ on this event 
We congratulate the Viennese, the Austrian Impe 


rial Meisterschule, his pupils and all lovers of pure 
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t reserve a br int W h ren | 
‘ irk t s tl ct na 1 


st since Liszt and Rubu ( nas ide such a d 
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plano and in discovering the possibilities it holds as 
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NEW MUSICAL MANAGEMENT 
INTERNATIONAL ENTERPRISE. 


yf 
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} 


the last twenty-three years as- 


hn Church Company and with 
Company, has resigned and will 
country the Quinlan International 
vhich is to have American offices 
managerial offices in Lon- 
who, among other import- 
ion, has charge of the desti- 


London 


Orchestra and the 

rmances at Covent Garden and 
Great Britain and of other 

alt 

practical experience in man 
years of such eminent art- 

Dr. Otto Neit 


leresa Carreno, all well 


Reisenauer, 


le and 


musical authorities in their re 


new management is, in the first 

in intimate international relation 
eau in London of Mr. Quinlan and 
ureau in this city, so that artists 
States can secure engagements 

if Mr. Quinlan in Europe, 
artist to 


ly from the office of Mr. Quin- 


America can 


coming 


lan to the office of the New York bureau for Amer- 
ican engagements. 

The character of this enterprise is reflected by the 
names and reputations of those men who are en- 
gaged in it, Mr. Quinlan occupying an enviable po- 
sition in Great Britain as a successful managerial 
force, while Mr. Adams here is distinctively and 
personally acquainted with the whole field, and out- 
side of that with the field of composers and pub- 
lishers, having had for twenty-three years an inti- 
mate association in business and otherwise with 
these concerns of the pee ple. 

The ground basis, the fundamental rule and law 
this new to be 
treatment of the artists on a strict, honorable, com- 


that is to say, on a strict financial 


ci institution is absolute business 
mercial basis 
basis, bringing forth only such propositions as will 
meet the approval of both sides or all sides inter- 
ested, the contracts to be considered sacred, as they 
are in any well conducted line of practical affairs. 
It is to be a business institution of strict ethical 
lines, based upon experience with artistic people on 
both sides of the Atlantic and with the relations of 
these and the institutions with whom they are to be 
associated for the advancement of their artistic ca- 


reers, 





INVITED. 


Dramatic 


BROCKWAY 


Musical an rrophy Compe 
| 19060 by His Excellency Earl 
G. O. C., that 
held at the Royal 


the 


1S, 


nning with week of 


W by the Symphony 
of Musi 
Conservatory of 


Bre ck 


compe 


Quebec 


Ottawa Conservatory 


by the Ottawa 
trophy. Howard 


the musical 


bruary 9, I910 


(Covernor-Crenera 
come to Toronto 
mnpetitions for the 


} 
phy 


ro 


und Dramatic ‘I 
week of April 
so that you 


England 
anxious 


competition 


accept 
paid, I 


way to 
will be 
Yours 
LAN ESBOROUGH 


truly, 


of 
mixed 


first, 


contests, 


of 


onsists of 


orchestra; third, 


Here 


rt opera 


companies 18 
IMPETITION 

arl Grey Musical Trophy will 

classes 

e number shall not be less than 

exceed 


‘The 


150 


River Floweth Strong, 


than thirty and not more 


Overture “Egmont,” Bee 


Of not less than twenty 


Hymn to Music,” Dudley 


lly intended for church 
hoirs are eligible. 
vot 


act, 


than sixteen and 


less 
r opera, an operetta, 


than one hour and a 


compositions named for 


compe 
ind III, each entry should perform one num- 


of selection, such number, however, to be 


subject to the approval of the committee, and not to ex- 


ber its own 
ceed thirty minutes in time of performance. 

. ee 
special prize will be presented to the winner in each class. 


there is more than one entry in each class, a 


j. Each company entering the Musical Competition shall 
with the following conditions 


of to 


include professional 


comply 
fifty members in- 
singers or eight 
the 
portion; and companies of from sixty to 100 members, ten 


per cent, pro 


Companies from twenty-five 


clusive may four 


professional instrumentalists, or both, in same pro- 


per cent. professional singers or twenty 
fessional instrumentalists, or both, in the same proportion; 
shall be than 
twenty professional instru 
fide 


members of the organization entered for the Competition, 


in companies of over 100 there not more 


ten professional Singers or 


mentalists, provided these professionals are bona 


and are not paid for their services in the Competition 


Companies under 
All 


or town 


performarce or the rehearsals therefor. 
professionals. 
the 


twenty-five must not have any 


of 
musical 


pro- 


must be residents 


the 


fessionals city repre 


sented by respective organizations. 


(a) who has within the past five years lived by the 


\ny 
protessior ot 
be classed 


Musicians, 


person 


music or been paid for services as soloist at con- 


certs is to as a professional 


tb) who, while music is not their main calling, have 


accepted nominal pay from church choirs or amateur musical o1 


ganizations, may be classed as amateurs 


have been 


public, shail 


(c) Orchestras, bands and choirs, which as such, 


paid at any time for performances, either private or 


be excluded 
of 


amateur 


(d) Conductors, as th regular conductors 


they 
be 


as long are 


the organization entered either ofessional or 


be 
(e) Choirs 


may pr 


and paid for their services. 


professional 
the 


genere! 


either 
the 


have 
but 


or opera companies may or 


former, 
for 


orchestr 


work shall 


amateur as as accompaniment, if or 


chestral the 


effect. 


not count in score excent 


5. The following will be the system of marking. in the 


Musical Trophy Competition 


ORCHESTRAI 


Intenaticn, quality 
’ 


Technical proficiency 


Attack, precision, accurs 
Expression, shading 

Balance of 
Int pretation, 
Bowing and phrasing 


General effect 


instrume? 


ts 


reading 


Inter 
I hun 


\tteck 


ation 


CHORAL, 
quality Sh pte bwes 
ation 
precision accuracy 
xi ression, shading 


of 


etation 


cet vores 


ler] reading 
, 


hnical proficiency 


Generel effect 


ADDITIONAL COMPETITIONS. 

1. In addition to the Trophy contest, special prizes are 
offered by the local committee for the following events: 

I. Individual male voices. For amateurs under twenty- 





three years of age, three prizes: First, gold medal; sec- 
ond, silver medal; third, bronze medal. 

Composition to be sung: “The Lord is My Light,” 
Allitsen, 

Il. Individual 
twenty-three years of age, three prizes: 
second, silver medal; third, bronze medal. 

Composition to be sung: “My Heart at 
Voice” (“Samson and Delilah’), Saint-Saéns. 

Ill. Piano solos. For amateurs under 
years of age, three prizes: First, gold medal; 
silver medal; third, bronze medal. 

Composition to be played: Polonaise in A flat, op. 53, 
Chopin, 

IV. Violin 
years of age, three prizes: 
silver medal; third, bronze medal. 

Composition to be played: “Reverie,” 

2. In the event of the number of entries necessitating 
held during the 
The 


amateurs under 


First, gold medal; 


female voices. For 


Thy Sweet 
twenty-three 
second, 


solo. For amateurs under twenty-three 


First, gold medal; second, 
Vieuxtemps. 


preliminary trials, these latter will be 
day at hours appointed by the Toronto committee. 
first four in each class will perform in the evening. 

3. The scale of marks in the above four competitions 
will be respectively as follows: 


VOCAL SOLOS 


notes and tune 


of . 
Tone, voice quality and production, into 
Attack, pronunciation, enunciation 


(a) Accuracy 
(b) 
(ec) 
(d) 
(e) General 


Expression, pace, interpretation 
effect 


Total 


PIANO SOLOS 
and 


of 
fluency, 


Accuracy notes tune 


Technic, touch 
Fxpression, 
effect 


pace, inter, retation 


General 


‘lotal 


Accuracy . 
Tone, intonation 
Bowing 
and 


Expression, pace 


effect 


rhythm 
Gereral 


QUARTETS. 
and 


of 


balance, 


Accuracy notes tune 
Tone 

Attack, 
Expression, pace, 


effect 


blend, intonation 


pronunciation, enunciation 


rhythm 
General 


Total 


4. In the individual competitions, it is requested that 
not more than four entries should be made by pupils of 
one teacher, and that the latter should exercise a choice 
of selection in the event of more than four of his pupils 
desiring to enter. 


ORIGINAL COMPOSITION. 


Special prizes will be presented for the best original 
musical composition of any kind, written by a British sub- 
ject, resident in Canada or Newfoundland. 

First prize, $100; second prize, $50. 

The composition must not have been heretofore pub 
lished or produced, 

The composition should be signed by a nom de plume, 
and the name of the composer and the nom plume 
should bé sent to the honorary secretary, in a sealed en- 
velope not later than March 15. 

Entries for the competitions close March 15, 1910, and 
should be sent to the honorary secretary, Major J. Fraser 
Macdonald, Government House, Toronto, 


de 





American Academy Matinee. 


The American Academy of Dramatic Arts and Empire 
Theater Dramatic School gave the fourth performance 
of this season at the New Empire Theater February 10, 
presenting for the first time a one-act play, “The Last 
Visit,” by Sudermann, and “The Eye of the Needle,” by 
Kirk. The Sudermann play is a grewsome thing, but the 
young actors gave creditable impersonations of the char- 
acters. The cast included: Frank P. Giles, Louis Lewy, 
Edward Lindsley, Herbert D, Delmore, Grant Ervin, Vir- 
ginia West, Clare Cassel and Frances C. Bilder. The 
three-act play by Kirk is praiseworthy, having clean 
morals and wit. The pupils acted it in a manner cred- 
itable to professionals. Edna Baker, a handsome and 
graceful girl, won the hearts of the audience, Philip 
Perry has very noticeably improved in stage presence, and 
Rachel Ridley caused mirth by her clever delivery of the 
witty spots in the play. The cast of “The Eye of a Nee- 
dle” included Philip Perry, Philip Barrison, Franklin S. 
Robbins, Herbert D. Delmore, Grant Ervin, Edna Baker, 
Rachel Ridgly and Jean Marcet. 

Suffice it to say every one did excellent work. The au- 
thor of the latter play occupied a box seat and was ap- 
plauded and called by the audience. 
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” MUSIC IN SCOTLAND. “ 








Evinsurcnu, February 1, 1910 
There was a time when one might have written about 


music in Scotland as the man wrote about snakes in Ice- 
land. There were no snakes in Iceland and there was no 
music in Scotland. No music, that is, in the usual pro- 
fessional meaning of the term. Scotland, no doubt, had 
her national folksong, and a splendid heritage it is: ex- 
tensive, characteristic; rich in suggestion and in interest 
to the student who makes folk-song his hobby. Indeed, a 
special pleader might make out a very good case for Scot- 
land on that basis alone. He, the special pleader, would 
have to admit that Scotland had not produced even a Pur 
cell; that until Sir A. C. Mackenzie and M. Hamish Mac 
Cunn arose to wipe out her reproach, she had given birth 
to no single musician with the faintest claim to rank as a 
composer, 
RRR 

But the special pleader would have to admit also that, if 
England is to be regarded as an unmusical nation (and 
the taunt is often heard), Scotland is not much worse 
In some respects perhaps Scotland has even the advan 
tage. The English have no national instrument. One 
never hears of “local color” in the works of English com 
posers. The sole outstanding characteristic that their music 
exhibits can be defined only by the addition of a second 
adjective and called “old” English. In Scotland the na 
tional music has strongly marked features which distin 
guish it from the folk-song of nations even racially allied 
It has a “Dorian strain” of its own, at once severe and 
pathetic. It includes a minstrelsy such as few of the na 
tions can boast. A slight fact, but one that proves some 
thing, is that Mendelssohn wrote a Scotch symphony, but 
never an English one. But, besides and beyond the con- 
tention that Scotsmen possess the necessary elements that 
go to make a musical nation, nobody will deny that music 
in its cosmopolitan aspect has made vast strides in the 
country during the last few years. The art is better taught 
and better understood among us; amateurs in the best 
sensé are more numerous and more intelligent; the stand 
ard of performance has been raised, and audiences have 
become proportionately more fastidious and more critical 
When Von Bilow conducted the Glasgow orchestral con 
certs some twenty-hve years ago, the plebiscites used to 
bring out the overture to “Rob Roy” at the top! Now 
the voting results are pretty much what would be expected 
in London or New York Even the churches, which 
generally Jag in the rear of progress, have come to recog 
nize more and more the importance which music may and 
ought to have in their economy In short, if Scotland is 
not already musical, she is assuredly in the way of rapidly 
becoming so 

RRR 

The hint about Scotland having a national instrument 
Personally, | do not regard 
I don’t know 
any professional musician who does gut I confess to 


need not be misunderstood 


the bagpipe as a musical instrument at all 


liking to hear it in its own place, which is at a distance, 
in the open air, especially among the hills and the glens 
In a confined place it is merely an exquisite torture 
Leigh Hunt’s idea of martyrdom was to be tied to a post 
within a hundred yards of a vigorous Highland piper. I 
agree with him. But so many men, so many minds—and 
ears. When S. Johnson went to the Highlands in 1773 
he found immense delight in the bagpipe, and would stand 
quite close to “the great drone” for an hour on end. Main 
ger cruelly suggested that he must have had the ear of an 
ass! But even Mendelssohn, during the Scottish tour that 
produced the “Hebrides” overture, had a Highland piper 
to discourse “music” to him in his Edinburgh hotel; and 
I have heard of Sarasate exhibiting the like unaccounta 
ble fancy for the “war note of Lochiel” at close quarters 
Quite recently some of our women have taken to the prac 
tice of this barbaric instrument This, I assume, is an 
outcome of the suffragette movement Women want to 
be the equals of men, even in the matter of the bagpipe 
George Eliot’s Bartle Massey assures us that “there isn’t 
a thing under the sun that needs to be done at all but 
what a man can do better than a woman.” But the suf 
fragettes have stout lungs and stout lungs are the main 
essential for the bagpipe 
nner 
I have spoken of the churches 
made almost phenomenal progress. Fifty years ago you 


Here the country has 


couldn't have found an organ in a Presbyterian kirk. Now 
the organ builders are beginning to complain that north 
of the Tweed their occupation will soon be gone. All 
the churches will have organs, and there will be no more 
orders, Yet it is little more than thirty years since the 
Presbyterian churches received official sanction to intro 
duce the once vilified “kist o’ whistles.” John Knox, tak 
ing his cue from Calvin, excluded all instrumental accom- 


" le 
paniment from the church service, and | have always telt 


this to be the main cause of Scotland's later musical dark 


ness. In England, musicians were produced largely in th« 
atmosphere of the Church and le stit s d 
fostering care But in Scotland the bald, precentor led, 
choirless, organless services of the kirk chilled all native 
artistic feeling and enterprise. Organs were denounced 
as instruments of the Evil One, and the fallacy laid hold 


of the Scottish mind that the quality of the musical mate 


rial is of no consequence so long as the heart is mghtly 
exercised Che position always reminds me f the anec 

dote which Mendelssohn so much « yed The sexton 
appeared at a funeral in an aggressive red watstcoat, and 
the clergyman reproved him for the indecency What 
does it matter about tl waistcoat when the heart 1s 
black?” he replied That wa the ftecimge of the ld true 


blue Presbyterians 
Ree 
One female piper has already won over forty gold and 
silver medals, two silver cups and other valuable articles 
and this, too, in competition with men. Clearly the sex 1s 
getting on. Alcibiades parted with his flute because it dis 
torted his features, but your modern emancipated femal 
is not so easily put out of countenance as the Greek philo 
sopher She has already attacked the bassoon and the big 
drum, and after the bagpipe I[ shall not be surprised to se 
her struggiing with the trombone 


They were not very different in New England, it seems 


judging by what Henry ©. Lahee tells us in his recent 
book on “The Organ and its Masters When Thomas 
Brattle, treasurer of Harvard College, bequeathed, in 1713 
an organ to Brattle Square Chur« 
that they “did not think it proper to use said organ in the 
public worship of God Nay, when, eighty years later 
the Brattle Square folks decided to surrender to the 
growing demand for instrumental music in the church and 
ordered a two manual organ from London, one wealthy 
member was so disturbed by the idea of such an innova 
tion that he offered to pay the whole cost of the instru 
ment into the treasury, for the benefit of the 


poor, if it 


should be thrown overboard in the harbor! New England 





has long got beyond t t sort of bigotry and so has ld 
Scotland. But perhaps the best evidence of Scotland’s in 
creased interest in really good music is to be found i 

circumstance which presents itself specially to me as | 
write, Up to the present time Wagner's “Ring” has never 
been heard in Britain outside of London Some three 
months ago, Ernest Denhof, a very capable German musi 


cian, who has been resident in Edinburgh for ten 


twelve years, conceived the idea of having the Ring 
done in the Scottish capital Most of us in the protessio 
shook our heads over the cheme Some said it must be 
a dead failure; some thought on ycle might pay; but 
nobody dreamt of two cycles, as proposed by Herr Der 
hof, being possible. Well, the seats for the first cycle ars 
all booked, and those for the second are so well taken 
up that Herr Denhof has definitely decided to give both 


cycle s, as at first tentatively rranged 
Of course there is probably a large element of fa 
about this patronage of Wagner Edinburgh is a s¢ 
Boston (or Boston is a secord Edinburg} ist as you pre 
fer to put it), and what Edinburgh regards as “the thing 
that Edinburgh will unfailingly support Not for a m 
ment do I imagine that the bulk of the audiences at thes¢ 


two coming cycles will appreciate or understand the arti 


tic significance of the “Ring Many of them will certai: 
ly regard it as deadly dull, and deadly protracted, ever 
if they do not openly avoid it Still, better that Scotland 


should have Wagner than the native reels and strathspey, 
and—the overture to “Rob Roy [hey may get to the 


length of Strauss by and by J. ¢ HBERT HADDEN 





MONTREAL MUSIC. 


Mowraeat, February ) 
Busoni, the eminent pianist, was the magnet which drew 
» large and fashionable audience to his recital in the New 


Windsor Hall on February 4 He gave the me program 


that he played in New York at his first recital, which wa 
reviewed at length in these column He kept ti udi- 
ence spellbound, and was called t about ten times, play 


ing one encore, the A flat polonaise by Chopin. The recital 
was managed by Charlies O. Lamontagne, who successfull 
managed Dr. Willner, who will appear again March 18 
nue 
The program of the fifth concert given on February 7 
by the Beethoven Trio in the New Windsor Hall included 
Robert Kahn's op. 35 in C minor; Sinding’s tri p. 87 


major, and the sonata for cello and piar op. 6=. byw ( 


fganization once more distinguished itself, pla 


pin. The 





27 


ing with an excellent ensemble, and with true appreciation 
of the music, and was called out several times The pet 
formance of the sonata pleased the audience to a high de- 
grec The last concert will take place on March 7 
Ree 
Werner Sehlbach, a local vocalist, gave a Schubert mati 
nee, comprised of eighteen songs, in Nordhemmer Hali, on 
February 5. Mr. Sehlbach sustained his reputation as a 
interpreter of songs, singing with beauty of voice and nu 
telliawence He was generously rewarded with applause by 
irge and appreciative audience 
RRR 
he fifth concert by the Symphony Orchestra took plac 
on Fnday afternoon last at His Majesty's [heater }. J 
Goulet conducted lhe progran mprised Schubert's 
Unfinished Symphony Berlu Carnaval Romain” 
overture and Bizet’s suite No, 1, “L’Arlesienne rit 
Kreisler, violinist, was the soloist i mphony s al- 
ways been a favorite with the orchestra, whi displayed 
energy and enthusiasm throughout the overtur was 
kewise splendidly performed, t gh the lite was the 
favorite with the at 1K Kreisler w t best, play 





ing the Mendelssohn concerto and Wieniawski's “Russian 


Airs” with his customary art The orchestra played the 











i 
accompaniments tf both composition irprisingly well 
lhe next concert, the last, w take place February 25 

tiarry B&B. COHN 
o= 
MUSIC IN KANSAS CITY. 
Kansas ( y, M Keb ary ) 

\s the musical season progresses, the concerts and re 
citals are wel attended Lhe Will W d had more 
than a capacity house for Mischa k}ma concert. With 
the deve lopment ot the now famous W-M concert 
series the musical interest is steadily growing Leorge 
Hamlin, who has many friends here, will be featured 
next Friday afternoon 

RRR 

The St. Lows Symphony Orchestra « cert 18 anxi y 
awaited It is earnestly that the extra ert 
n the W-M_) series 1 ential 1 iwake A 
interest in the orchestr here 

nRne 

lhe Kansas City Musical Clul ttracting attention by 
the remarkable things the executive staff accomplishing 
The co-operation f the Mayor and Couneil lends add 
tional strength to the founding of a symphony orchestra 

zee, 

Car! Busch has given much to K City, but 

(Afternoon in Norway,’ at the Casi Friday, w quite 
the most irming event of al bee ing with 
i most delightful charn Mr heard x 
cellent advantage in the Grieg suite for stru piat 
The April festival x1 y aw whi M Buse 
will give tw neert Apr 

nee, 

letrazzi sang to an enthusiasti lier f 000 1 
( enti Hall, last Wednesday night 

nene 

Ferruccio Busoni will give a ta Conve Hal 
February j der the a pice f the Ka M 
cal ( \ gp » treat ts 1 tore 

Rae 

Fred Wallis wil ing at Carthage l kel y 15 

1 will on announce the date for ther 1 cal tea 
to be given 1 tus 

| a oe 

Rudolf King w e Adel Yentwig at 
piano recital, March 1 Miss Nentwig w ery ! 
in a recital t seas 

nne 

Joseph Farrell will give pup t t 

tormm of the Studio B ling in two weel 
RR, 

Edward Kreiser usy man \ me n | nent 
rgan dedication ! te w that at Coffey ‘ ie 
ides his publ work Mr. Kreise pt bu gy at 
his studio 

a 

Lhe erval y of Mu ul Art w i 
pr , 1 next | rsday miaht M rvaret | ‘ | 
Francois Bouche olinist M. Boguslawski, pianist 
will be the artist Crowds are eing turnes way fr 
the oncerts wive at ti ( onser tory whit neal for 
the grow ‘i ot the imnstituts 

nme 

Rhetia Hesselberg splendid violinist, w . 
playing her way into the hearts of the music lover f 
Kansas City during her recent stay here, hints that 
may make her me here Kansas City needs artist f 
Miss Hesselberg’s attainment he having been a pri 
pupil of Joachim, and has had wide musical experience 
in Berlin and Russia JeaANNETTE Diuo™ 


Mahomet Song,” by Hugo Kaun, was favorably re 


ceived in Tilsit. where the Oratorio Society performed the 
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METROPOLITAN OPERA HOUSE. 
‘‘Faust,” February 9. 
i the lyric stage has attempted to 


in his career. It has remained 


\les 


the 


anto, indro Bonet to 


ached climax of his 
nger, sang the cele 
the Metropolitan Opera 
week Phat he 


is expected, but that 


would 


ide was doubted 
Bonci’s im 
irpris¢ When intellect 


in do almost anything 


recorded 


ed this again and again 
Actors 
unfitted for 

but 


at the 


tage who in 
certain roles, 


achieve emphatic 


Metropolitan, 


f a stonecutter, and 


piritual exaltation as 


} 


approaches the ideal. Bonci 


finely proportioned, and his 


manner of holding himself 
several inches taller. 
the late 


average 


that made 


f more than 
da trifle less than five 

high thinking and high 

ellow artists, that stamp 
leal that he carries in all of 
singing 
beauty of 


ide a splendid Faust, 


ito, with ravishing 
ease In 
the 
the 
carried all 


purity and amazing 


Devi in the first act, tenor 


i faithful study of char 


Garden Scene, he 
more dr 


Heals 


imatic power was 
the 


the 


equal to 
Gilly 
Miss 


require 
Valen 
the 


hel 
pheies: 


ind Fornia 


* Stradelia,"’ February 10. 


( 


the 
repeated at the Metropolitan 
light. As at the first perform 


1 other members of 


HUCK, al 


followed by the “Wedding 


in which the ballet was 


Sacchetto, Dumont, and 


ive appeared at many pro 


ison 


“ Lohengrin,” February ll. 
role of the “Swan 
Met- 


was 


ypeared in the 
f “Lohengrin” at the 
night Fremstad 
lelramund, 


Herald The 


season, so no 


Soomer the 
on the 


ths 


“Cavalleria Rusticana’’ and ‘‘ Pagliacci,” 
February 12 (Matinee), 


dear to the heart of the Italians 


public again crowded the Met 

The artists appearing 
inn, Jadlowker, Gilly and 
ind Noria were the prin 
was of 


course great en 


“ Otello,’’ February 12. 

“Otello” was repeated at the Metropolitan Opera House 
Saturday Slezak as the Moor, Miss Alda as 
Desdemona and Scotti Toscanini conducted. 

ORIOLE. 


night with 


as lago 


Sunday Night Concert at the Metropolitan. 
The Sunday the 
House was attended by a large audience 


night concert at Metropolitan Opera 
Besides Mischa 
Elman as a special attraction, there was the usual brilliant 
Anna Case, the American so- 
first 
she achieved what must be set down as a genuine triumph. 


“Mireille.” The 
Her voice is re 


array of singers 


young 


prano, made her appearance at these concerts, and 


She sang an aria from Gounod’s very 


youthful singer was recalled four times 

singing highly artistic 
Alten, 
Martin, Blass 


ORIOLE. 


markably sweet and pure, and her 
rhe other the night 
Fremstad, Gluck and Metschik, and 
Forsell 


were Mesdames 
Messrs 


singers of 


and 


“ Madama Butterfly,’’ February 14. 


Fornia, Martin and Scotti were the principal 
sutterfly” 


Farrar, 
ingers concerned in the repetition of “Madama 


at the Metropolitan Opera House Monday night of this 


week ‘Toscanini conducted, 





NEW THEASER. 
“L’Attaque du Moulin,’ February 8. 
For its twenty-fifth performance at the New Theater 
luesday night of last week, the Metropolitan Opera Com- 
pany presented for the first time in America Alfred Bru 
opera “L’Attaque du Moulin.” The libretto by 
Gallet is story by Zola. The cast 


follows: 


neau's 


Louis modelled on a 


Dominique Edmond Clément 
Merlier 


Le Capitaine 


Dinh Gilly 
Andrea de 


Georges 


Segurola 
Régis 
.Paul Ananian 

Noria 

Delna 
Heliane 
Devaux 


Ennemi 
La Sentinelle 
Le Tambour 

Jane 
.. Marie 


hristine 


Francoise 
Marcelline 
Genevieve 
. Leo 


Le Capitaine Francais 


Le Sergent Bernard Bégue 


French and Prussian Soldiers, Peasants, Boys and Girls 


Conductor, Egisto Tango. 
those 


than the score 


This another of modern operas 
where the story Bruneau writes 


correctly and orchestrates well, but he has little to tell. 


appears to be 


is better 


In fact, there is no direct intent in the score, taking it 
Like “L’Attaque du 
Moulin” a fine play, but great musical genius is 
needed to the and situa- 
The novelist and dramatist have nearly exhausted 
ideas in making the realism of means to 
complete their works, but in “L’Attaque du Moulin” (The 
Attack on the Mill), a most touching theme is presented— 
it is the sacrifice of a father in order that his daughter's 
Merlier, the owner of 


in a modern sense “Germania,” 
makes 
accentuate dramatic characters 
tions. 


War sefve as a 


betrothed may escape being shot 
the mill, is the father of Francoise, who is engaged to 
As the young people 
are celebrating, or holding an engagement party, a young 


Dominique, a native of Belgium 
drummer appears and startles the company by informing 
that war all the men must 
go to the front German soldiers 
arrive at the mill which is in charge of Dominique. Learn- 
ing that a native of France the 
German captain orders him shot 


them has been declared and 


and fight for France 


he is a Fleming and not 
Assisted by his fiancee, 
Dominique makes his escape after he has stabbed the Ger- 
The Merlier 
the miller to be shot unless he helps to bring back Dom- 
Although in a position to do this, Merlier turns 


nan sentinel German captain then orders 


nique 


CT NCS RR RE RN IETS 


He is shot, as decreed. The tragedy is enacted just 
as the war ends and Dominique comes back with the 
French soldiers. Marie Delna, as the miller’s housekeeper, 


hero, 


gave a splendid exhibition of a dramatic singer and actress. 
Jane Noria made a winsome Francoise, and sang well. 
Mr. Gilly, as the heroic miller, was admirable, and Mr. 
De Segurola made the most of a thankless role. He is 
Mr. Clement disclosed all those qualities 
The other 


always the artist. 
that have united to make him a favorite here. 
roles were in capable hands. The opera was handsomely 
staged, but with all of this excellence, the artists could 
not create the interest that New Yorkers exact of a win- 
ner on the lyric stage. On account of the Franco-Prussian 
war episode, the opera will appeal only to Frenchmen, and 
New York to support 
ORIOLE. 


there are not enough of these in 

graml opera at any price. 

“Czar and Zimmermann,” February 9 (Matinee) 
Bella Alten, Jorn, Forsell, Reiss, Blass and Muhlmann, 

with Hertz as the conductor, gave another performance of 

the “Czar and Zimmermann” at the New Theater, Wed- 


nesday afternoon of last week. 


MANHATTAN OPERA HOUSE. 

“La Traviata,” February 9. 

It rained in New York last Wednesday night; it was 
also the first day of the penitential season, but this dolor- 
ous combination did not prevent over four thousand per- 
sons from crowding the Manhattan Opera House to ex- 
tend a vociferous welcome to Madame Tetrazzini, who had 
returned a tew days ‘before from a triumphant Western 
tour. The prima donna looked radiant and her 
A mar- 
velous organ is possessed by this fortunate woman. Called 
a coloratura soprano, but it partakes, or is beginning to 
partake of richer timbre that ought to enable Madame 
letrazzini to sing roles outside of what is 


concert 


voice never sounded more limpid and beautiful. 


sometimes 
deemed a limited repertory. If a concert tour helps to 
improve a voice as this singer’s voice has improved, then 
Mr. Hammerstein would do well to send some other mem- 
No 


doubt, changes of scene and surroundings are beneficial 


bers of his company out of town to fill engagements. 


to the mind, and if scientists may be relied upon, mind 
has much to do with physical condition, and if the health 
he perfect, the voice of a singer must likewise be perfect. 
Madame Tetrazzini elected to make her reappearance in 
the role of Violetta, and it proved a most happy choice, 
for 
singers 


“La Traviata,” old and timeworn as it is, requires 
After the “Ah, fors e lui,” the singer was greeted 
At the close of the first 
act, the prima donna and the young: tenor, John McCor- 
mack, were called out eight times. Mr. McCormack as 
Alfredo showed that he has paid some attention to the 
dramatic His acting was sincere, if not always 
modelled after the traditions. In the second act, the scenes 
between Violetta and Germont (sung by Sammarco) were 
realistic and touching. In the third act, Madame Tetraz- 
zini and Mr. McCormack succeeded admirably in the work 
they had to do. As the night advanced, the voice of the 
prima donna seemed more and more lovely, and in the 
pathetic situations of the last scenes she disclosed again 
her improvement as an actress. This Violetta did not die 
in a chair, nor in bed; after embracing Alfredo she fell 
to the floor and expired. What was quite marked in this 
production of Verdi's old opera was the vitality which the 
so called minor members of the company put into their lines. 
In performances of this opera, it is usual to find almost 
everybody indifferent but the three leading characters— 
Violetta, Alfredo and Germont— but last Wednesday night 
it was refreshing to note the excellent efforts of Alice 
Gentle, Mlle. Severina, and the Messrs. Venturini, Fos- 


with the wildest demonstrations. 


side. 

















Sammarco as Ger- 
His aria, “Di 
The opera 

Anselm. 


setta, De Grazia, Nemo and Pierucci. 
mont sang with his accustomed refinement. 
Provenza io Mar,” brought him several recalls 

was conducted in a spirited manner Mr. 
Those critics and over-educated persons, who shrug their 
such a 


by 


and smile whenever an as 


Traviata” is announced, can never hope to have any in- 


shoulders opera 
fluence or sway in preventing these operas from being 
given so long as four thousand New Yorkers go out on a 
If the in the 
made to understand that the 


stormy night to hear it very wise men 


musical world could once be 
business of presenting grand opera is not for their mental 
or artistic development, but primarily to interest and en 
tertain the public, and incidentally to educate the masses 
and make a little money. So long as there are great sing- 


ers like Luisa Tetrazzini “La Traviata” will be sung, and 
such a combination may endure for many decades longer 
than many of the modern (false) prophets think 


IONE 


“ Rigoletto,”” February ll. 
Another Verdi opera was given at the Manhattan Opera 
Renaud as 
Me 


House Friday night. It was “Rigoletto,” with 


the Jester, and Madame Tetrazzini Gilda. John 


as 


Cormack was the Duke, and the other members of the 
cast included the Mesdames Gentle, Severina and John 
ston and the Messrs. Gilibert, Vallier, Fossetta, Nemo, 
and Venturini. Madame Tetrazzini was in superb voice, 
and it was she and Mr. McCormack who won the vocal 
honors. Renaud repeated his strong performance of the 
sinister court fool 


**EleKtra,” February 12 (Matinee). 
The third performance o Manhattan 
Birth 


the 


the 
Lin 
President 


Elektra” at 


at the matinee or coln’s 


Opera House was given 
Mrs. William Taft, 


d States, occupied a box. The cast 


day wife of the of 
was the 


Mor day 


Unit same as 


that which gave the opera on the previous night 


“ Herodiade,”’ February 12. 
on Saturday, so her 
“Herodiade” at the 
by Ma Mazarin 
Renaud the Herod 
the cast 
De La 


was on the same 


was reported ill 


of 


Madame 
place in the ev 
Manhattan Opera H 
Mile. D’Alvarez was 
ind Lucas the John. Other 


Vallier, Nicolay, ( 


conducted th 


Cavalieri 
‘ning performance 
use was t dame 
members of wert 
Dufour, rew and Venturini 
Fuente », which 
s¢ ile is tre previous | Because 


Madame Mazarin sang the role of El 
part of Salome at night in M 


lavish scenic rductions 


ektra in the after 


noon and the ssenet’s 


Mr 


opera, 
Hammerstein 1 gold watch 
lone 


Interesting Sunday Night at Manhattan. 


The Manhattan Opera House was crowded Sunday nig! 
more than usual by an audience that went to hear Dr, Lud 
wig Wullner in his famous interpretation of Max Schil 
lings’ treatment of Wildenbruch’s dramatic poem, “The 
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Witch’s Song,” and in addition to that to give a special 


opportunity to Orville Harrold to illustrate the capacity 


of his tenor voice. The program read as follows 


Overture, Dorn Giovanni Mozart 


Orchestra, Osca Anselmi, conducting 


Puccini 
Federico Carasa. 
Leoncavalio 


Aria, 


Pagliacci 


1a Trentini 





Air, La jolie le d 1 : Bizet 
Charles Gilibert. 

Two Songs (in English Reginald De Koven 
Gerville- Reache 

Una Furtiva Lagrima (Elisir d’ Amore) eden Donizetti 

The Secret , John Prindle Scott 
Orville Harreld 

Das Hexenlied—The Witch's Song Max Schillings 

(Dramatic Poem by Ernest ve Wildenbruch.) 


Dr. Ludwig Willner 


wchestra, De La Fuente, directing.) 














Bare ke n a 4 4 Offenbach 
R et Cosaque du Bal ¢ t c . Rubinsteia 
Orchestra, | Fu lirecting 
Salut -Demeure, Faust Gounod 
La Donna e Mobile, Rig t Verdi 
0 Ha ! 

oO} Mon Fils, Prophet Meyerbe 
Ma DA 
A) La Rei Saba ( 

! Valli 
0 I e | \ Ca 
Orchest Ar 1uc . 

As to Dr. Wullner, it is difficult to conceive a more 
marvelous exhibition f dramatically temperamental 
recitation, in <« vith a keen «appreciation of 
vocal tone ¢ g, i ctl with the orchestra 
l KgT nd The re t itseit eaving asic el 
tirely the musi fact va xpress f an ar 
rarely heard ark disti y persona concentrating pon 
individual e, facial x pre ! 1 mimicry, su 
dued gesti I tom But taken 1 lial 
ration with Schillings’ music, Dr. Wullner reached 
extraordinary ith le mati guiment Sum iv nignt 

Oscar Saenger’s pupil, Orville Harrold, exhibited 
trained tenor voice though ly six months ag this 
young man was in vaudevill but these six months have 
been taken up 1 rt masterly tre nent of Mr. Sae 
r net! ex! ited a voice that disclosed the 
ele nents 1 5 ‘ ful t re« tl 1 tance it Vas 
t 1 prt nd 1 ried ve 1 it tbrate out 
f its pitch line j mpass extending to | ut WAS eX 
tr iry, not \ t listirct \ il purity, but 
in) maimntai g ’ ill part f the con 
pas rh vs the asterly hand { the te ‘ It 
was a tenor register throughout. No matter m which pa 
ticular regist the were place it wa 1 purely 
{ reqistet \ \ | see ! n the pro 
gr Mr. Harrol ttacked some 1 ere ari al 
though he é the less valuable musi 

uncth wit! 1 re kabl ! is DD izetti's 
and the G d “I st t ! < in Sunday ert 
there is a possibility misfit here ts everythin 
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FOR CONCERT AND RECITALS 


Address: 


METROPOLITAN OPERA HOUSE, N. Y. 





ALFRED 
J. E.FRANCKE 


24 West 3ist St. 
New York 


GALZIN 


THE BRILLIANT PIANIST 
MASON & HAMLIN PIANO 


BOOKED IN THE SOUTH 


North Carolina, - February 7, 8, 10 

Tennessee, - February 14, 15, 17 

Georgia, - - February 21,22, 23 

Florida, - ~- February 25, 27, ete 
A few dates stil available 





Si 


ahead of this young man if he adheres to the artistic mu 


sical, vocal and hygienic rules of Oscar Saenger 
Suggestions have been made to send this young ma 


For 


what For an interference 


} 


Paris or to Europe 


some singing teacher to attempt to show that he can 
prove on the present method For some advertising 
proposition? For a European cachet The result t 


course, may as well be predicted here, because any effort 


to place this man under any other method than the Saen 
ger method at the present stage, now, as he is developing 
and cultivating (because he has not yet reached the artistic 
Mr tor 
illogical, 


Saenger has m store him) would be 
fatal; 


As the editor of this paper is not a tenor 


finish which 
but 


not only fatal because ‘illogica 


necessarily fatal 


singer, there is no rivalry possible and this advice is given 


purely for the benefit of the man himself. If he has any 
good sense—and many tenors are supposed to be a litth 
weak in that direction—if he has any good sense, he w 
stay where he is and go ahead on his present basis, be 
cause that is the only safety for his future 
PrIMo 
“La Traviata,” February 14. 

Once more Luisa Tetrazzini was the brilliant star wh 
dazzled all by her w derf singing at the Manhatta 
(per House Monday reht i this week 1 he pera Ww 

La Traviata,” with the prima ' t! familiar 
of Voioletta The cast was the hat ul 
peared with Madame letrazzi i W < ght 
rhe report of that performance w he f ‘ t} de 
partment ION? 


Gala Performance for the Legal Aid Society 


Benefit. 

| gala performance f Aid for t efit of the 
Legal Aid Swe t { \ { ; Yiclir 
in the pr pal “ take MM " 
Opera House it , 
helped gratuit | ux | 
wl without it would “ l by t ‘ 

vers t ! Xie DM uy) » ux 

t thre } ee lle i 
ember d patror I t ft } 
home of tins ‘ . 
it ! t t 1 | t t t t \ 
n and Ital nat \ e p 
Mr. and Mrs. A. J. Weber's Musicale. 

Mr. and Mr Albert J. Weber \ t | 
ile-tea at Sund i 
Emily Mille in \ ace} 
piano number M Ww. I Mi 
\mong the pron wer | 
rh Car He (5 tt \ am 
Armand Le Compt M Ml ) 

Irsse Sondhes ' P | 
Dr. Emanuel Baru Ida ¢ » and | rg 
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In America Until June, 1910 


REISLER 


East and Middle West, Jan. 27 to March 20 


Southern States and Mexico, March 21 to 
April 16 


East and Middle West, April 18 until June 3 
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BOSTON OPERA HOUSE. 
“Carmen,” February 7. 


\A 


‘*Don Pasquale 
February 9. 


(aay iden 


himself even 


irlv interest 


Michaela of 


impressive his the 
of Madame 


while the re 


ving of the brill; 


and “Il Maestro 


“Lucia di Lammermoor,” February ll. 
first performance of “Lucia di Lammermoor” was 
on Friday evening, with Madame Lipkowska in the 


the Boston 
role and the following cast, Mr. Conti, conductor 


Home eason 


f Ravenswood Florencio Constants 
\shton ..«+++.Redolfo Fornari 
Roberto Vanm 
Giuseppe Perini 

Ernesto Giaccone 
Lydia Lipkowska 


. Virginia Pierce 

\s a matter for musical comparison, “Lucia” does not 
rank with Donizetti's other operas, but as a work incor 
porating the famous “Mad Scene” and the no less well 
known “Sextet,” it is beloved of coloratura sopranos and the 
public alike, and must always hold its place in the standard 


operatic repertory of the day. With this as her vehicle 


’ 


1 
mpossib oO . 
impossible , Madame Lipkowska scored one of the successes of the 
ended an 


d result of 


Boston operatic season. Unusually gifted temperamentally 
Madame Lipkowska possesses the power of so identifying 
she stood herself with her rok as to become the living, breathing 
impersonation of the character for the time being. With 
her the “Mad Scene” was not a vehicle for the display of 
fine coloratura work, but the halting, disconnected phras 
exquisite iw. of 


ng, 


the mood of the moment. She neither raved nor 
ittractions — ranted, but looked so piteously forlorn in her pathetic 
search for relief from the terrible load of remorse, that 
His vocal the audience forgot to wax eloquent over the trills, stac- 
cati, ete, and held its breath until the close, when the en- 

usiasm knew no bounds. Mr. Constantino was no less 


r—youth, , : 
uccessful im his impersonation of Edgar. Some always 


nd issociate wonderful beauty of voice and phrasing with 

oc por \ir. Constantine as a singer, but, when added to that there 
usual ease is the fine histrionic impersonation with which he clothed 
character of the unfortunate lover, there is a combina 
Phe Mer tion second to none in the operatic firmament. The re 
mainder of the cast added to the general excellence of the 
evening's performance, which was greatly enjoyed by the 


t and enthusiastic audience 


“Madama Butterfly,"’ Febuary 12 (Matinee). 


di Capella," 


Che Saturday matinee brought “Madama Butterfly” with 
Miss Nielsen in the title role, Mr. Conti, conductor, and 
the remainder of the cast distributed among the following 
artists: Butterfly, Alice Nielsen; Suzuki, Elivra  Lev- 

F Pinkerton, Christian Hansen; Sharpless, Ro- 

Fornari; Goro, Ernesto Giaccone; Prince Yamadori, 
Puleint; The Bonze, Francis Archambault; Kate 

on, Elena Kirmes “Madama _ Butterfly” might 
strictly be termed an opera with a heroine, the hero vanish 
ng as far as his operatic value is concerned after the close 
the passionately beautiful love duet in the first act. As 
heroine Miss Nielsen carried off the honors, the 

ctive singing of the subordinates only adding to the 
neeived and artistically carried out portrayal of 

le. There was a current of foreboding even in the 
ments of her greatest joy, and the semi-hysterical lyric 


hen she espied the ship in the harbor, was car 


W 
the footlghts and made just as intensely real to 

taudience. The difficulty encountered by Miss Nielsen 

ing compelled to use a stage doll in place of the 

himse lf - ng child called for in the cast was happily overcome by 
patheti \ sincerity of her acting. Mr. Hansen was an able sec- 


in the duet, but on the whole his performance was 


“Il Trovatore,” February 12. 


opening of the series of Saturday night perform 
grand opera at popular prices attracted a large 
the following cast appeared in the perform 


ance of the ever popular “I! Trovatore,” Mr. Luzzati con- 
ducted 

Vanrico 3 Scakaeaues WaReEOS a? ....-Carlo Cartica 
The Count de ...Raymond Boulogne 
Ferrando .,.... ‘ = ..... Giuseppe Perio 
Ruiz mes aOR ad kab ohana -eeeees Ernesto Giaccone 
Leonora eee rey ep ree ...+.Emma Hoffmann 
Inez eros oe icin .... Virginia Pierce 
\zucena ere : = Pere Rosa Olitzka 


The two new comers in the principal roles were Miss 
Hoffmann as Leonora and Madame Olitzka as Azucena 
Miss Hoffmann was heard here earlier in the season as 
\ida when she displayed a large dramatic soprano voice 
of unusual power and agility. With this gift Miss Hoff 
mann should unite an artistic discretion which would keep 
her from unnecessarily forcing her tones. As it is, the 
particular timbre of her voice would be better suited to 
Wagnerian rather than lyric roles. Madame Olitzka 1s 
well suited both vocally and histrionically to the role of 
\zucena and did her best work of the evening in the trio 
of the closing scene in which her beautiful voice and ex 
quisite phrasing made a most effective foil to the vocif 


erous dialogue of the others GertTruve F. Cowen 





Kotlarsiy Plays and Sails. 


The last recital of Master Kotlarsky, which closed his 
series at the Von Ende Violin School, saw an enthusiastic 
audience, so responsive to his altogether unusual playing 
of the Tschaikowsky concerto, the Hungarian airs by 
Ernst and pieces by Sarasate and Hubay that he had to 
add encores. For these his little brother Max played the 
piano accompaniments very well. At the previous re 
cital he played concertos by Vieuxtemps and Glazounow, 
with most unusual expression and temperament. The vio 
lin choir and Bach class took part, as usual, playing ex 
cerpts from Bach's sixth sonata for violin; Schumann, 
Hellmesberger; “Lohengrin,” Ries, and Grieg’s “Spring,” 
beautifully arranged by J. Frank Rice for the violin choir 
Flashlight pictures were taken of Kotlarsky, the violin 
choir, etc. The presence and expressed approbation of 
violin experts showed in what esteem Von Ende is held 
Kotlarsky was born with musical talent, but without Von 
Ende’s splendid teaching he would have grown up a mu 
sical weed. He was the star feature at a concert under 
Von Ende’s direction in Paterson, N, J., February 4; the 
violin choir and Edna Showalter, soprano, shared honors 
with him. February 12 the fellow students of Kotlarsky 
saw him off at the Cunard dock. He expects to remain 
in Europe three years. Completing the record of the Von 
Ende students who took part in the concerts, following 
are the names of members of the violin choir and Bach 
class: Aimee Adair, Maude Ashman, Clair Bedell, Regina 
Carlson, Josephine McMartin, Claire McNamee, Bessie 
Riesberg, Ottilie Schillig, Lester Inglis, S. Kotlarsky, Don 
Morrison, S. Ollstein, J. Frank Rice, William Small and 


Master B. Sicklick 





Richard Strauss has selected from the German opera 
companies that have given “Elektra” the singers to imtro- 
duce the work to The Hague, which will be the first Dutch 
city to hear it. Zdenka Fasshender, who comes from Mu- 
nich, is to have the title role, while Margarethe Siems and 
Carl Perron will have the roles they sang in the original 
performance at Dresden with Ottilie Metzger, of Ham- 
burg, as Clytemnestra. 


Yvonne de Treville has been making her annual appear- 
ance at the Vienna Royal Opera as a guest. She appeared 
in “Lakme” and “Il Barbiere di Seviglia,” 
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FRANCES ALDA A TALENTED ARTIST. passing mention. Winworth Williams, the director, sang MRS. MARC A. BLUMENBERG'S MUSICALE-TEA. 
The young soprano who has been singing with the ‘wo solos and two of the violinists, Miss Oldt and Mr Mrs. Marc A. Blumenberg gave her first musicale-te 
Metropolitan Opera Company this season and whose latest Brown, appeared in solos und recept f the season Sunday afternoon of t 
portrait is on this page, Frances Alda, is a native of New RRR week at the Ansonia. A large number of guests e ; 
Zealand, who studied in Melbourne after her first studies Marguerite Flick delighted the Dubuque Women’s ‘ e progt whic , sn agreeable surpt ik’ actors 
in her native country and then became a pupil of Madame y her sweet singing at the club's quarterly meeting thoug mo ‘ g tists and composers in | ’ 
Marches:, in Paris, and made her debut in the Opera nRR 1 rn plis know \ 
Comique in “Manon,” appearing at the same time with At the luncheon of the Dubuque Women’s Club, P t the Camere 30 ites Wie tekee a 
Clement. She was personally selected as Manon by Mas- race Updegraf Bergen was the soloist OSSeSSES A VE I l tifully trained soprano von 
senet, who devoted his time to special instructions \fter RRR whic sh s W c taste and d tion, s 
her Paris work she was engaged for three seasons in Sunday afternoon, January 30, the Schroeder Orchestra ler Schuhe Richard Strauss. H Geet sroun 
Brussels at the De la Monnaie, where she created the parts gave a complimentary program for the Sisters of the Vis 1 “An \ ' Liebesbotschaft ui “Rast 
in the “Damnation of Faust” and in “Mephistopheles,” with itation Convent The numbers were most delightf " ‘ r | vy. M B berg sang “Heiml \ 
Dalmores in the cast. Her Brussels engagement was fol rivet [he soloists were George Brown, violin; Oscar ing { é Sev f the opera artist 
lowed by one at Covent Garden under Campanini, where Huber, trombone; Miss Ernsdorff, reader, and Mrs, Heus- present were n the Imirat \ 
she sang in “Rigoletto,” with Caruso im the cast \fter tis, soprano, the latter having been ill since before Christ B ¢ g rea w served at all es 
that Campanini telegraphed her idjoining he . 
to come to Italy, wher she was |} dsomely for j 
sang in Parma in “Rigoletto, p s wer 
with Bonci in the cast, and it \ g the sts wet \ 
was during this performar ce i ‘ Schur 
that Gatti-Casaz und) =6Tos | vig Willner “\ ' 
hearing he engage Ma S Gatti-( . 
create Louise i La Sig Sig : \ 
where she made another Sig Signor De M 
hit and he Iped t revive larv P ‘ Niessen St ‘ 
“Mephistopheles,” with ¢ hi \ St \l Tieden 
pine m the cast Boito, \] Madame Dori 
this occasion, tendered her \ M lacaues 
photograph of himself, whic! ( , od MM: rhoma 
she exhibits now with the ut r \ Mrs. Charles H 
most pleasure, on whuicl Mr. and Mz Roland 
states “With sincere admit P Morie | 
tion of your artistic triump Mi Agostine tric 
These are all substantial \I Rorden Carte \i 
stances not only of a succes kk | Low, Prot 
ful artistic career, but \l W. R. Shepl 1 M 
junction with the greatest art \ W. R. Chapman. Mr. S 
sts of their times WV at ( é W ‘ 
From Italy sh vent ¢ \ M. ( | \n 
Buenos Aires for a seasor | ( \ Liebl 
returned to Paris tor a thre ’ Le t | | 
vears’ contract at the Gr ' Art i 
Opera, and while unde t Hhunt ( \ 
engagement she received t ( Bart Mr | 
contract for the Metropolita | } Grace Ewing It 
Opera House here, Me re i \ t Vet 
kindly releasing her | t 
Dh opera repert t | vi 
Frances Alda consists of “Fal Mr e I 
staff,” “Otello tw pera Oscar 
specially engrafted upor e1 ma Ts 
mind through the persora y N. J I t | I 
structions of Tosca ni : \ 
“Romeo and Juliet, Manor \ ul 
Faust,” Damnatior f \ é 
Faust,” Traviata,” Rig \ t 
letto, ‘Mephist ipheles a | 
lome,” “Herodiad | | llet 
Mile. Alda has been singing | 
in concerts also and will ) I lef 
heard in a number of tnport | Is htzle 
mt concert events f thi } : 
intry \rrangement ars Ant 
ww being perfected for a tou 
ot Mile. Alda during the « V. | ri 
ing season for the purp t — —_—-— 
eing heard in works for the Epstein Trie Concert. 
meert stage, Frencl 
Italian and French, arias | , 
general concert repertory that ' 
will disclose the purit t 
tyle, her control over leg 
the nature of her musical . 


telligence and her gener 


quirements aS a musical arti 


DUBUQUE MUSIC. 
gue, la, Fet ) 
Dubuque 


) 
i 


has had ; great 


nany delightful recitals principa home ‘ f 
the past month. At the past two meetings of t Mond 
Club Lorena Smith has been the s st, giving t 
faction at both meetings 

nme, 

The Dubuque Choral Club has had delight ehears 
under the able direction of Ipheus Dres eir Ma 
Festival is already a subject of happy anticipat 

nae 

Marjorie Husted ne of the vou Z rf ists ol 
Dubuque, married Mr. Shenck and will make her yma 
Seattle, Wash 

Rare 

The Dubuque High School Orchestra gives each year a 
oncert of which Dube rs are very proud This year 
concert was the best t give nd deser re tha 





FRANCES ALDA S DESDEMONA 
‘ rat pearal $! e re 
‘ he 
nur 
¢ Kriday M ( eld its st ecit the 
’ s tudios on W nesday ev¢ g, bebr r Mi 
guerite | k and Mi jungerferman were the ] 
sts and both sang exquisitel May B. Ril aye ‘ 
M KOWSK)! arrange t t armet Mi Oldt 
st Drdia's Idylle Grace Noyes the polo Ir 
Pp y Friml, and Edith Groff Weber Ror B 
ant T he : mpanists were Martha Z« P 
Gr N 
nae 
' re f the lowa State Musi eat ] 
will bring the be teacher f the State to Dubuaue 
SERTHA Lincot He 


tT ? 
york 
} 
the | : 
not , oe 
' ae 
\ 
MU, Or 
Februar ( 
i 
p 
- : 
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HENRI SCOTT, THE YOUNG AMERICAN BASSO 
OF THE MANHATTAN OPERA HOUSE. 








remarked THe 


} 
pioneer ba 


erviewer, and in explanation contin 


first American basso trained solely 
foreign operat wh 


1 opera debut in New York City?” 


experience, 


had the operatic bee in your 


cquire it 


say that ever ince | an remember 
how to sing fact, from the first 


ever heard, the bee was there,” re 


| always wanted to sing in 
peopl told me when I| began 


should be suited to the operatic 


n when | first 
ver mentioned 

ago Il used 
a week 


home 
had beer 


once 
recommended to 
st teacher 
But 


himself wh 


warmly 
an as the be 
aims and voices 
was he 
nt, and advised 
Meanwhile I wa 
sung almost al! 
until this au 
in the highest 
l only re 

the 
years ago | was 
Society, and upon 


This or 


emi-protessionai, 


(Jperati 
to do so 
or less in opera, 
ind the society 
very high 
peras are stage 
the club, two year 
Faust,’ the 
as Plunkett 
great success.” 
r debut with 
iste ph les?” 


trained me so 


my rccess 
to sing tor 
season at the 
d, and he 
had 


One 


be revive 
ind Chaliapine 

needed some 
r, and asked if he 


nd Mr 


ut the 


Saenger 
Metropol: 


have 


Leporello | might 


hey hked my vorce very 


ever studied the role, and 


tant roles ever written for 


undertake it at such short 


me one else Sut 
ngaged that spring 


toured with Caruso 


iulso the kind 
Allen Hinckley 


then enter 


offered t 


was 
politan, 
rking up a German 
intending to go t 
t | always take 
know th 
l really believe 

We 
German, 
Mr 
characters 


Der Fre 


worked unti 
1 in all the act 


Saenger him 


music, 


ischiitz 


Why, 


\s I was very busy with church and concert work, besides 
giving lessons, | had very little time to study, but found 
| could work on the trains coming to and from Philadel- 
phia, and now I think I memorize most easily on a train. 
that autumn I made my actual operatic debut in 
New York. I was the first singer to sing a note 
of opera in the new Brooklyn Academy of Music. This 
is how it happened. A large benefit for the German Hos- 
pital was organized, and took the form of a performance 
in Ne ‘Il Trovatore,’ by professional singers, 
under the direction of Hinrichs. As the Acad- 
a contract with the Metropolitan Opera 
giving them the exclusive rights to present opera 


Early 
Greater 


vember of 
Gustav 
emy had made 
people, 
in French, German and Italian, we were obliged to sing 
the opera in English 1 was Ferrando, and as he is the 
first character in the opera to sing, you see that my voice 
was the first to be heard in opera in the beautiful new 
theater. 


“Meanwhile, during that season I went very frequently 


HENRI SCOTT. 


Mishkin New York 


Studio 
o the opera in New York, and one evening in the latter 
of the season | went to the Manhattan Opera House. 
was talking with Mr. Guard before the performance be- 
had ever met Mr. Hammer- 
‘He is in his office now,’ he added, motioning to the 
| said that | had not, and Mr. Guard took 
me in and introduced me, saying some nice things about 
sing. Mr. Hammerstein 
was most cordial, and said he would like to hear me sing. 
When I replied, 
that a Sunday, an appointment was made 
the ‘Infelice, from 
Hammerstein promptly made a contract 


part 


and he asked me if I 


inner room 


my voice, for he had heard me 


can you come?’ said he. ‘Tomorrow,’ 


and day being 
there l 
‘Ernani,’ and Mr 
for the present regular season, with the stipula- 


tion that | 


then and sang big aria, 


with me, 
was to sing if required in the preliminary sea 


that be determined Arrange 


settled 


sn as well, should upon, 


ments were not then for it 


\s this p elimmary season was decided upon, I made 


' 
iy ae 


Ramfis in ‘Aida,’ and, thanks to my previous 
training and the Philadelphia appearance, I was far less 
have been expected During that 
Bohemian Girl,’ ‘Rigoletto,’ ete 
both Ramfis and 
times the former role, 
the number—in ‘Lucia,’ 
Washington, and without a 
also without a 
‘Tannhauser’ and ‘Elek- 
tra.” T now have a repertory of twenty roles, other operas 


than might 


ervous 


ang in ‘The 


Durirg the present season I have sung 


Sparafucile—I have sung thirteen 


but am not about 

Madame 

I ‘hearsal im “Le 
j 


superstitious 
with Tetrazzani in 
Jongleur de Notre Dame,’ 
earsal in ‘Thais,’ ‘Griselidis,’ 
which I have not yet appeared in at the Manhattan, but in 
which | am fu 
Walkiire,” ‘Di 
‘Martha’ 


y up, being ‘Don Giovanni,’ ‘La Juive,’ ‘Die 
Meistersinger, “The Magic Flute,’ and, of 
the role of Mephistopheles 


and ‘Faust,’ 


urse, 


being one which, I believe, is especially suited to me in 
every way. I also had hoped to sing the King in “Lohen- 
grin,’ for it was proposed to give that work at the Man- 
hattan this season, but the plan has now, I believe, been 
abandoned.” 

“Have you ever sung with Orville Harrold in any of his 
studio work?” asked the interviewer. 

“No, I have not, but I understand that he has been 
given by Mr. Saenger the same kind of training for his 
debut that I received. The singing of the concerted music 
with others before stage rehearsals begin makes one won- 
derfully sure of himself. This probably explains the facet 
that Mr. Harrold seems so little nervous over his debut. 
It is a great thing.” 

“And have you abandoned concert work?” 

“By no means! I expect to sing in a number of con- 
certs at the close of the opera season, although this sum- 
mer I also wish to perfect myself in French roles. I am 
very fond of the French operas, but the greater part of 
my work has been put on the German roles, since it was 
in those that I expected to sing during the first years of 
my career. I am also fond of the Italian operas, and love 
to sing in Italian, but there are so few roles for a bass 
in the modern Italian works.” 

That Mr. Scott is popular in concert work as well as in 
opera was proved, if proof were needed, at his recent ap- 
pearance at a Sunday concert at the Manhattan Opera 
House. He was recalled five times after his number. 
He has also met with unusually favorable treatment at the 
hands of both press and public from his first appearance 
in opera. Like alj the Saeriger pupils, he is enthusiastic 
over his teacher and an ardent upholder of the Saenger 
method, 

The French first name of this young American artist is 
explained by the fact that his mother is of an old Hugue- 
not family. From both parents, although neither of them 
was a professional musician, Mr. Scott inherits his voice. 
His father had a fine bass, which the son declares was 
even deeper than his own; the mother was a contralto, and 
they both frequently sang in church in Coatesville, Pa., 
where young Scott was born. The latter is a champion 
oarsman, and shows with pride some fine prizes won in 
rowing contests, one of them being a beautiful fob with 
gold medal attached, won in a national championship con- 
test a few years ago, Mr. Scott’s wife is a college girl 
and a Ph. D. of the University of Pennsylvania, which de- 
gree she won for her work in chemistry. Mr. Scott 
proudly alludes to her as “The cleverest girl alive.” 





ALICE PRESTON'S SONG RECITAL. 

Alice Preston, a rising young singer with unmistakable 
ability and a pupil of Isidore Luckstone, gave a song re- 
cital last Thursday afternoon at the Fuchs studio in West 
Fortieth street, using the following scheme: 


Mein glaubiges Herz (cello 
Amarilli 

Air de Laurette, 
Mondnacht 

Er Ist’s 
Serenade 

Psyche (by request) 

Colomba €MS.), Italian folk song. . 
Ylen, from The Birth of Galahad 
Reat Upon Mine, Little Heart.... 
Danza 


from Richard Ceeur de 


Schindler 
Kernochan 
Nevin 
Chadwick 
Leroux 
Borodine 


.-Arranged by Kurt 
. Marshall 


Though but recently recovered from an attack of ton- 
silitis, Miss Preston sang well. Her voice is especially mel- 
low in the middle register and she uses the sotto voce 
with admirable effect. Her enunciation, whether of Eng 
lish, French, German or Italian text, was clear and dis- 
tinct, an artistic achievement which added greatly to the 
afternoon's enjoyment. The cello obligatos played by Hor 
ace Britt were exquisitely rendered. Mrs, Farrington 
Smith presided at the piano in a most able and artistic 
manner. 





CANTON SYMPHONY ORCHESTRA. 
The second concert of the seventh season of the Canton 
Symphony Orchestra took place February to at the Can- 
ton Auditorium, nearly three thousand people being in 
attendance, Florence Hinkle, soprano; Henry Weiler, con- 
certmeister, and A. L. Le Jeal, accompanist, assisting. The 
program consisted of Beethoven's F. major symphony, No 
8; the second movement of Tschaikowsky’s fifth sym- 
phony; a suite of eight short numbers by Liadow, and 
the “Prayer” from “La Tosca” by Miss Hinkle, as well 
as five other songs as follows 
Among the Sandhills 
Come to the Garden, Love 


When the Roses Bloom 
Spring Violets 


Stephens 
Sa'ter 


Sunset 





Cleofonte Campanini went from Naples to Rome to hear 
Leoncavallo’s “Maja.” Campanini does not intend to pro- 
duce the work at the San Carlo, in Naples 
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Nel Widmann-Blow made her San Francisco debut in 
the new Kohler & Chase Hal! with artistic success. She 
has studied with Madame Macklin, of St. Louis, and 
Alexander Heinemann, of Berlin, and has received a 


thorough and mprenensive planistic education She is 
possessed of a well trained mezzo-soprano voice of sur- 
prising range and beautiful quality, which, combined with 
powerful dramatic intensit 1 most cl ing per 

sonality, brought her a complete success rhe splendid 
rendition of the arie and recitative from the opera 
“Xerxes” gave her ample opportunity to display the beau 

tiful qualities of her voice, while the songs evinced that 
Madame Widmann-Blow is a rising star of the concert 
stage. Her renditions of the Brahms songs roused the 
audience, while again her execution of the fettelarie’ 
from “Der Prophet,” touched everyone deeply by re~son 
of her dramatic interpretatior The Strauss and W uIff 


' 
songs showed that Madame Widmann-Blow’s repertory 
includes many rare German s 


Ree 
\nother musical event of this season was th« perform 


nce of Saint-Saéns’ “Samson and Defilah,” in orat 











form, at the first concert of the San Francisco (¢ ra 
Society under the leadership f Paul  Steindorff 
It was a difficult task The orchestra, with Hother 
Wismer as concertmaster did surprisingly well 
The work of the chorus during the first act did 
not quite come up to expectations, but it proved 
the second and last acts There is an abundance of 
splendid material in the chorus, particularly among th 
women’ vices. Mr. Steindorff deserves the reatest 
praise for his able conducting f the choral and orche tral 
forces at this concert Che lo parts were not together 
Satistactory Georg Walker, basse who recently arrived 
from Berlin, made his San Franeis« debut in the roles 
f Abimelech and the Old Hebrew Iie has a sonorou 
nce, showing good traini nd sang with admirable re 
pose and ease Low lfield, baritone, made a fir 
showing and deserves to be heard much oftener Mrs 
Ca ll Niel lson’s ne sopranc \ is well traine ] 
but not large enough for so great a task as this occasion 
demanded The Dreamland Ring auditorium, in which 
the performance took | e, h ery bad stics. and 
the selection of t} hall w d have given more sat 
sfaction both to audience 1 ral society. San Fra 
cisco needs a concert auditorium of proper size and equip 
ment 


I Mansf t-De Grassi- Villalpand Tri va the 
first of a seric f thr } er sic concerts Ja 
ary 24 the new Kohler & ¢ e Hall. On the progr 
were Saint-Saéns’ tr i I r, Bach’s Cha 1 
ind Sinding’s tr D1 r Antonio de Grassi is 
iolinist p essed g 1 H seeme t 


please the audience mor: 


Cable: Musicman, San Francisco 





THE MUSICAL COURIER 


a soloist. The rendition of the Trio was excellent. Mrs. 
Mansfeldt is a fine pianist and an artist of rare taste. Mr. 
Villalpando is one of our best cello players; he has a 
brilliant technic and an elegant style of bowing. The 
next concerts of the Trio will be given on February 17 
and March 17, 
eRe 

There is at the present time an abundance of chamber 
music. A series of four Sunday afternoon chamber con 
certs by the Minetti String Quartet begins on February 
20, and the concerts of the Lyric Quartet began yesterday 
Another new string quartet, the California Conservatory 
String Quartet, with Ignaz Edward Haroldi, head of th 
violin department of the California Conservatory of 
Music as leader, and Paul M Friedhofer, cellist, will 
she ruly make its appearance 

nner 

lhe reorganization of the California Conservatory of 
Music of San Francisco, a corporation created and exist 
ing under the laws of the State of California, is an event 
lestined to exercise the greatest influence upon the musical 
future of our city, the State of California, and the e1 
tire Pacific Coast. The officers of the new board 
lirectors are men of experience in the management 
educational institutions which, together with the financia 
reorganization that has been effected, guarantees a su 
cessful future. E. P. Heald, president of Heald’s (¢ 


lege, is president; L. M. Hoefler, the well known attor 
ney, is vice president; Ernest Horstmann is secretary, and 


R. S. Knudson is the treasurer and general manag 


ne head of 


Georg Kriiger, who for many years was t 
piano department of the Cincinnati Conservatory of M 





sic, has been engaged for the pian department associated 
with him in that department are seven other teacher f 
merit, Ignaz Edward Haroldi, Berlin violin virtu 

will be head of the violin department. For a number of 


years he has served as concertmaster of the Dresden Sym 


phony Orchestra, and has repeatedly been engaged a 
loist with the Mozart Symphony and the Philharmons 
Orchestra in Berlin. Paul M. Friedhofer, one of the lead 
ing cellists of the West, is the head of the violonce | d 
partment, while Eva Koénig-Friedhofer, a pupil of the fa 


mous German vocal te icher, Molly v. Kotzebue Dresden 


} heen secured for the vocal department A new teature 


as 1 
of the conservatory will be the establishment of an opera 
school under Herman Perlet A branch of the conserva 
ry will be opened in O kland during the month of Feb 
tary, in ppreciatior f the growing musk a! mp rta 
f the cities of Oakland, Berkeley and Alameda 


Club of SpoKane. 


Carreto Plays for Wagner 
KAN®, Wash., I 


el ary 





eived an ovation fro t} iudience wil id assembled 
to grect her Mad Car ‘inl e of the 
test pl now \ the } t! f 
r hearer 1 = ‘ ‘ . vl ha ‘ . 
cit S} armed by } persot ty and te her « 
let ommand of her « lerful ree e audier 
followed « note with } thi int ' 1 with 4 
nfidence in the pe t { eroretation, Madame 
Carren rt ¢ f t ! to her ret 
ring of t . ue poet und | n, all were 
illed int [ 1 le ] x | i] 
tisfving to t © of! 
lo Halliene Hall, president of the Wagner Clut ind the 
belong t lit roducing world famed art 
to the p ‘Ss ‘ Thev are to be greatly cc 
led for 4 : Sp pra aw Mise af 
fulle ipport 
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Concerning Becker's Playing. 
William A. Becker's piano playing continues to draw 
forth most laudatory comment from the press he f 
wing extracts are from New York and Cleveland pap 


William A. Becker, a t of A ca rigin and Europe 


Xperience gave a recital yest aft n Mendelss 

Ha He s an admirable f ge f ne a ariety of 

B . 2 £ ‘ t 

His s | 

i w , ‘ pla 
spec y Beet *W 
He ga s 

f that sonata I was f R 
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CHICAGO AND 


Curcaco, Iil., February 12, 1910 
Apollo Club gave Georg Schumann’s “Ruth” before 
ity audience in Orchestra Hall on Monday even 
The work received its premiere in 
asion and was listened to with great 





February 7 
thi oct 

| approval, This oratorio requires considerable 

iny definite decision can be given regarding 
sition in the current musical literature 
‘ery naturally, Schumann treats the orchestra 
and the choruses with control and 

subject on a dramatic 

gave the oratorio in a spirited and am 

lly Koenen, who was selected for the 
ang this part also at the initial 


its p 


manner 


modern basis 


Ti 
i and who 


nce in Germany, made a deep impression on 
every one present through fhe sincerity of her art, the gor- 
geousness of her voice and her ¢ xquisite artistic treatment 
The audience at once recognized the remark- 
ble talents of this artist and gave her a reception such 
as is rarely oratorio Miss 


Koenen has established herself in this city as an artist of 


f the role 


witnessed in performances. 
first rank through her performance of this role 
Osborn-Hannah, the Chicago soprano, sang 
on this occasion and demonstrated again her 
singer whose voice is clear and sweet in the 
ind middle registers, and though the part is not the 
this work, the singer brought out the 
in praiseworthy style. Arthur Middleton, a loca! 
was heard as Boaz, a part written for a baritone 

In the first part of the oratorio 
he was later on, 


the very 
alone Jane 
the title role 


bility as a 


grateful in 
ving a large compass 


Middleton wa: 


of the demands 


not as successful as 
on the lower register in the vari- 
1s pha Dr. Carver Williams, as the Priest, was un 
deep voice added much to the excellence 

The Harrison M 
played well, bringing out the complete mean 


Ause 


but his rich 
ductior orchestra, under 

al idyl and giving the singers fine sup 
The 

ind climaxes being thoroughly un 
splendid At the 
February & the success 

Carl D. Kinsey, business man 


who was partly responsible fo 


choruses were exceptionally well 
) hadings 
od and second 


Tuesday 


the attacks per 


ance evening was 


iplic ated ( 


redit is due 
of the organization 
work in Chicago 
Saturday 
which created a most favorable 


he he Lring of this great 


Hall 
Quartet 


Orchestr Foyer, morning, February 

Flonzaley 
ssion last year, again has proved its popularity, judg 
large and select audience which greeted the 
ipon their first appearance in Chicago this 
founded by E. J. de 
Alfred Pochon, 


was 


the 


Quartet, which 
sists of Adolfo Betti 
van d’Archambeau. The program 
. including Haydn’s quartet, Wil 


was 
Ugo 
made 
masterpieces 
“Sonata a tre,” and Beethoven’s quartet 
were beautifully played and after 


generous. The 
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few in ite HEW ROME Facing the 
Loke Front Park. 
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ement the applause was most 
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beautiful Haydn quartet was given a masterly reading, the 
nuances were well understood and the Beethoven quartet 
served to display the high musicianship of these artists. 
The numbers were listened to in deep silence and upon 
the conclusion of each the audience broke forth into a 
tempest of applause. The Flonzaley Quartet will give its 
second concert at the same place a week from today, when 
Mozart’s quartet in C major, Chausson’s adagio from the 
unfinished quartet, Reger’s scherzo from the quartet 
in B minor, op. 74, and Beethoven’s quartet in B flat ma- 
18, No. 6, will be the program. 
nere 

The Theodore Thomas Orchestra commemorated the 
twenty-seventh anniversary of the death of Richard Wag- 
ner with a progam made up solely of selections of the 
great German master. This list constituted the eighteenth 
program of the season in Orchestra Hall, Friday after- 
noon, February 11, and was as follows: 


jor, op 


Huldigungsmarsch 

Eine Faust-Ouverture. 

Elizabeth’s Prayer, from Tannhauser. 

Bacchanale, from Tannhauser. 

Elsa’s Dream, from Lohengrin. 

Love Scene, from Act II, Tristan und Isolde 

Ride of the Walkyries, from Die Walkie. 

Waldweben, from Siegfried 

Siegfried’s Death Music, Die 

Closing Scene, from Die Gétterdimmerung 
Rriinnhilde: Madame Gadski 


neRe 
Madame Gadski was the assisting and 
demonstrated her great popularity, the house having been 
sold out for both performances. The soloist next week 
will be Bruno Steindel, cellist of the orchestra 
nee 
Thursday evening, February 10, at Orchestra Hall, be- 
fore a large and fashionable audience, Mischa Elman was 
heard in his second violin recital of the season. Mr. EI- 
man was at his best, and the audience throughout the pro 
gram showed its approval by long and spontaneous ap- 
plause. Several encores were demanded and granted dur- 
ing the course of the evening. 
nee 
The same evening at Music Hall, before an unusually 
large and friendly audience, a new local resident, Edward 
J. Freund, was heard in recital. The young violinist had 
arranged a program well suited to his technical ability, and 
played it with remarkable ease and finish. Mr. Freund 
wisely plays light selections in which he excels; however, 
the Saint-Saéns concerto, in B minor, for violin, his most 
pretentious offering, was given a clear and interesting 
reading. This young disciple of Sevcik draws from his 
instrument a tone sweet and pleasing, and his rendition 
of old selections proved him to be an earnest and con- 
scientious student. All in all, Mr. Freund’s debut was 
most successful. The violinist was assisted by Mrs. Sidney 
Rosenthal, a high soprano, who impressed rather unfavor- 
bly. Her voice is light, colorless, and her French enunci- 
ation poor, 


from Gétterdammerung 


artist again 


“L’Enfant Prodigue,” the lyric opera which won for 


never been produced in Chicago (and possibly in this 
country), will have its premiére here on March 3, in 
Assembly Room, Fine Arts Building. The work includes 
three characters—soprano, tenor and bass. The part of 
Lia will be sung by Louise St. John Westervelt; Azael 
will be interpreted by George A. Brewster, tenor, and 
Simeon will be sung by George Nelson Holt. This work is 
to be produced in London during the Thomas Beecham 
season of grand opera. In Chicago, the work will be given 
in concert form. This opera lasts but forty-five minutes 
and will be preceded by a song recital, enlisting the three 
soloists, 
RRR, 

Last week, James Gill, a well known vocal teacher at 
Kimball Hall, and long a resident of Chicago, died in 
Michigan. Mr. Gill was Scotch by birth, and during his 
stay in Chicago was one of the most popular singers 
among his countrymen, who feel deeply his loss. Mr. 
Gill’s son is a student at the Illinois University. 

a2eae 

Pepito Arriola returns to the Auditorium tomorow after- 
noon. 

RRR, 

Friday evening, February 11, Walter Keller. assisted by 
Mabel Coddington, reader, gave an organ recital at the 
Harris Hall Chapel, under the auspices of the Chicago 
Training School. Mr. Keller proved to be an organist 
of no small attainment, and a composer of merit. His 
“Romanza” is well suited for organ recital, and had to 
be repeated. Mr. Keller had arranged his program so 
as to satisfy his audience and his success was well de- 
served. Frederic Grant Gleason’s introduction and 
march from “Montezuma” was given an especially good 
reading by Mr. Keller, and closed an enjoyable evening. 

nee 

Thursday evening, February 10, Mrs. Bert Leston Taylor 
presented an interesting program before an audience that 
filled Cable Hall. Mrs. Taylor is the wife of a well known 
newspaper man and a singer of no small merit. 

mere 

Anton Foorster will give a piano recital in the Ziegfeld 
on Thursday evening, February 24. Alexander Sebald, who 
recently appeared as soloist with the Theodore Thomas 
Orchestra, will give a recital in the same auditorium dur- 
ing the following week. 

Rar 

Several pupils of Alexander Lehmann will give a violin 
recital on Tuesday evening, February 15, in the Auditori- 
um Recital Hall. 

RRR 

Since the announcement of George Hamlin’s second song 
recital of the season, to be given at the Grand Opera 
House, Sunday afternoon, February 27, he has received a 
number of requests to include on the program Siegmund’s 
love songs from the “Walkiire” and Walther’s “Preis- 
lied” from “The Meistersinger.” These two numbers wi'l 
probably be part of Mr. Hamlin’s program, although hi 
intention is to make it an English popular song recital 

nee 

Anne Shaw Faulkner, who has successfully managed the 
Columbia School of Music for several seasons past, has 
resigned that position in order to devote her entire time 
to lecture work. Miss Faulkner goes to New York in 
March, accompanied by Marx E. Oberndorfer, pianist, for 
the Lenten musicale of the Rubinstein Club, when she will 
give her “Parsifal” lecture at the Waldorf-Astoria. A trip 
of two weeks has been arranged, during which time Miss 
Faulkner will be heard in Boston and elsewhere in New 
England. Miss Faulkner and Mr. Oberndorfer have an- 
nounced two stereopticon lecture-recitals on “Parsifal” and 
“The Ring of the Nibelungen” at Music Hall, Chicago, 
before the grand opera season opens in April. 


The Chicago Mendelssohn Club has announced for its 
second concert the Greek tragedy “Antigone,” set to music 
by Mendelssohn. David Bispham will be the reader and 
Dr. Carver Williams the bass. The club will be accompa- 
nied by the Theodore Thomas Orchestra. The second part 
of the program includes Bruch’s “Frithjof.” with Rose 
Lutiger Gannon and David Bispham as soloists, and the 





Claude Debussy the Prix de Rome in 1884, and which has 
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third number of the evening will be a quartet made up of 
Walter R. Root, W. E. Johnson, F. H. Collins and Dr. 
William F. Larkin. 

RRR 


Saturday afternoon, February 10, Adolph Weidig, Heniot 
Levy and Louise Robyn will give a recital of chamber 
music at Kimball Hall, assisted by Miss Ellerman, con- 
traltto [he program includes the Brahms sonata in D 
minor; a suite by Max Reger and the suite by Schuett in 
D minor. Miss Ellerman will sing two songs by Brahms, 
with viola obligato played by Mr. Weidig 

RRR 
Pilly Koenen will be heard in a farewell recital at Music 
Hall next Sunday afternoon, February 20 

RRR, 

Lester Bartlett Jones, of the University of Chicago, will 
give a series of lecture-recitals, tracing the development of 
song from its earliest forms down to the present, at the 
Abraham Lincoln Center on Tuesday evenings, beginning 
February 15 and closing on March 22 


eRe 


Sunday afternoon, February 20, Martin Bailmann, « 
ductor of the orchestra bearing his name, gave an unusu 
ally fine concert of classic numbet 
nReR 
Gustav Holmquist, the distinguished baritone, who ha 
just returned from a tour in the Dakotas, meeting with his 
usual success, was the guest t onor a i banquet te 


dered by Fargo and Moorehead, given at Pirie Hall, after 
auspices of the Dakota 





his song recital in Fargo under 


Conservatory [wo hundred guests were present on this 





occasion. Mr. Holmquist will leave shortly for Sweden, 
his native land, to fill a of professional engage 
ments, and expects to be away from Chicago about tw 
years 
nRre 

Dr. Ludwig Willner will give a recital in Music Hall 
m Saturday afternoon, February 28, on which occasion 
he will present for the first time Schubert's entire cycle, 


Die Winterreise.” No artist before the public today has 


created more of a sensation in the past two seasons than 
| 


this great lieder singer 


RRR 
Otto Meyer, the young American violinist, assisted by 
Marie Meyer, his sister, will be heard in a recital on Sun 
day afternoon at Music Hall. At the close of Mr. Meyer's 
American tour he will go abroad to concertize in England, 
Norway, Germany, Sweden and Russia 


mnReR 


The Bohumil Michalek Quartet will give a soiree in 
Assembly Hal} in April. The Quartet consists of B. Mict 
alek, first violin: Charles Fahnestock, second violin; Or 
ville Cavanah, viola, and W. H. Ransom, cello 

nner 

Ferruccio Busoni, the distinguished pianist, will give a 
return recital in Orchestra Hall on Easter Sunday after 
noon (March 27). This artist created a sensation by his 
wonderful playing at his last appearance here 

nur 

Edgar Nelson and Mr. Barbor will give a joint recital 

on February 24 in the Auditorium Recital Hall 
Rene Devries 
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The Tollefsen Trio. 


Of the many combinations of instruments, one of the 
most agreeable is that of violin, cello and pian The 
great masters were cognizant of this fact and wrote many 
fine trios. As in string quartet playing, each member must 
be not only an artist but able to link his art to that of his 
companions in such a manner as to produce a good ensem- 
ble. Augusta Schnabel-Tollefsen (piano), Carl H. Tol- 
lefsen (violin) and Vladimir Dubinsky (cello) constitute 
a trio which is specializing in this particular form of cham 
ber music. Artistic success has attended their every ap 
pearance and their popularity is steadily increasing. Both 
Mr. and Mrs. Tollefsen are also frequently desired for 
solos and duets. At a reception given on January 27 by 
Mrs. W. J. Gaynor at the Mayor's Brooklyn residence, Mr 
lollefsen was the soloist, and at the concert of the Brook 





TOLLEFSEN TRIO 


lyn Sangerbund Ladies’ Society on February 2 both Mr 
and Mrs. Tollefsen were on the The trio has 
everal dates booked, among them being for Bloomfield 
N. J.; Defiance, Ohio; Savannah, Ga., and a concert at the 
Brooklyn Academy in March. Mr. and Mrs. Tollefsen are 
qually successful as instructors 

On January 28, G. Harrold Hickerson, a fourteen year 


program 


‘ld pupil of Mrs. Tollefsen, made an artistic debut in a 
cital at the Brooklyn Academy, playing the Beethoven 
“Sonata Pathetique” and the Grieg sonata in E minor 
rhe lad is said to have well developed fingers, musical 
telligence and artistic instinct, and bids fair to become a 
uccessful pianist 





Tetrazzini Has Triumphs on Concert Tour. 
Madame Tetrazzini’s concert tour resulted in a series of 
triumphs for this brilliant and popular prima donna. The 


Detroit, Pitts 


following notices refer to appearances tt 
£ Pt 


burgh, Columbus and Milwaukee 


MADAME TETRAZZINI STANDS SUPREME AS SONG BIR 


Madame Tetraz tone ar xcyuisite ir, wit! 
ng qua and a great f g t 
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luctio f then * ar! fect as any being t “ 
€ ih t atta fa wely i " YT? 
no fault he found th Madame Tet ! 
‘ ; 


37 


bird. To have missed hearing her is to have lost one of the golder 
»pportunities. 








Madame Tetrazzini gave the “Ah! fors ¢ lui,” from “Traviata,’ 
in its entirety, not often the case rt concert stage, and sang it 
as no great singer has gi it before in Detroit. Her other big 
number was the “Perk Bra aria with flute obligato, one of 
the old war horses of the coloratura soprano.—Detroit Times 





WORLD'S MOST WONDERFUL COLORATURA SOPRANO 
SINGS HIGH E AS EASILY AS WINKING 





The Tetraz vice is ass ly the greatest in many respects 
that has been hear 2 Detroit wit the experience of the present 
generation There is 1 sin ge ng the present day stars wh 

an equal it in its purity, its f ts velvety quali wh 
xercising the most ft t 1 scales The sensation th 
udite ~_ 

auditor experiences when Tet runs down the scale from a 
high note rn ] i 

nigh note or makes a zg t rq er is exquisite because 

ho Gotinns 

of the delicacy and smoothness. and cannot imagine anything 
except a flute perfectly layed that s with t Detroit 
Tournal, 

Mada Tetra et fel f the . 
wh te sig it f fl t " lived 
s ! ar | " } ty < ati ; 
ts f t T t w he ! 

n haps t 
warbl » I 
! 4 INIT SUPREMI 
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stage T have er |} 1 ar ' e with h perfect case an 
freedom 

Her first selection was t! "A fors luit”® from “Traviata.” 
This selection has long } ‘ rite with coloratura singer She 
felivered the alr in suncrh atvi The “Semper Libre” was giver 
with exquisite grace 1 the trills and dificult runs with a ark 

ble f ty. The tist created r ent jas with } « rt 
fo mt 1 af 7 led th ar 
T ( State Tours 
‘ Heb? : — ler th 
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1 gee h + e le at Milwaukee 
. Press 
Corinne Rider-Kelsey at Louisville. 
» . — - 
Mr Carinnes Rider Ke lee Ci ging Te ature of the 
Eventi: t Wor Club” was the heading of an article 
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he Ca Church choir t in the Loutevill 
Courier-Tourna!l f Februar R tr091r0 Reearding Mr 
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OF IMPORTANCE TO OPERA and CONCERT ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 
ANYWHERE IN NEW YORK IN FIVE HOURS, WHEN NECESSARY 
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CLASS OF WORK 


PROMPTNESS IS OUR MOTTO 





SCHWARZ & FORGER | 


CLEANERS OF 
FINE GOWNS 
and DYERS 








Convenient Stores 


4214 Broadway, bet 





o2 Fifth Ave., near 
East 38th St., near Fifth Ave 
2145 Rroadway, near 


Throughout Manhattan 2269 Broadway, near Sist St 


& Amsterdam Ave., 


"PHowes 
arth St 243 Bryant Boo, Fighth Ave or gath St 
5376 Murray Hill 
t f 90¢ Seventh Ave near t t 
scth St ati9 Columbus 
1682 River 641 Madison Ave., near soth St 
near Goth St “oe Columbus th Street La Morningside Ave 
178th & 179th Sts 508 Audubon ° 6 12sth St ar Mad 





Prompt Service Assured to Out 
of Town Orders. Express 
charges paid one way 
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FP. X. ARENS, Director 
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Soloist, HE NRICH i dni BH ARD, Pianist 
REETHOVEN PROGRAM 
Overture, “Egmont”; Symphony No. IX 
Polonaise, op. 8 (String Orchestra) 
» Turkish March (From f ins of Athens) 
Piano Concerto, No. 5 
Mail and Phone Orders, 32 Union Sq., E 
A. LENALIE, Mgr 
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ORATORIO, CONCERTS, RECITALS 
Per Beokings Address: 35 West 424 Street 
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Management 
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out such i as is ae her by Nadine Totten, and 
the parents recognize this. 
nnre 

Craig Campbell, of “The Love Cure” company, continues 
winning encomiums in Pittsburgh, Youngstown and Chi- 
cago, One paper said he “created most favorable impres- 
sion, and especially by the general excellence of his sing- 
“Craig Campbell was the most attract- 
audience last night.” “The best singer in the 
company is Campbell.” “A remarkable tenor.” “A splen- 
did tenor voice.” “Unusual range extraordinary 
“Voice took the audience by storm.” “A beau- 
This must all be most gratify- 
who coached Craig Camp- 
“The 


ing.” Another said, 


ive to the 


and 
power.” 
tiful, well trained voice.” 
ing to Zilpha Barnes Wood, 
bell in the Leona Watson, prima donna of 
was her pupil for seven years 
nReR 
organist of St. 


part. 
Climax,” 

Walter Henry Hall, James's P. E. 
Church, gave the last organ recital at St. Paul’s Chapel, 
Columbia University. He played a concerto by Handel, a 
minor by Corelli, prelude and fugue by Bach 
Vaux Royer, violinist, 
assisted, playing two pieces by Debussy. Arthur Hyde, 
organist of St. gives the next re 
cital, 


suite in E 
and smaller pieces. Clarence de 
Sartholomew’s Church, 
February 21, at 4 p. m. 

neme 
bass baritone, 
Montclair Oratorio Society, 
self 


singing is enjoyable, 


Tuesday, 


soloist in “Hora 
February 
and 
One 
from 


Clifford ¢ 


xT . = 
.Ovissima, 


‘airns, was 
with the 
I Having unusual range, perfect possession 
control, Mr, Cairns’ 
of his noteworthy is Hans Sach’s monologue, 


Die Meistersinger”; and lastly, 


breath 
songs 
his appearance is marked 
by height and pleasant features 

RRR 
Brounoff pupil, 


Marie ‘who 


coloratura 


Irving, soprano, is a sings 


music very well The aria from “Traviata” 
gives her opportunity to display her unusually high range 
ind technic, and she greatly pleased a private audience 


with it last week 
RRR 
a musicale 
7 Washington Square, Amy Grant, 
by Charles L. Safford, at the piano, was heard in a lecture 
recital on the opera “Elektra.” 
nner 
Buhrman, F. A. G. O., 
Adams Memorial 
February 14, playing 
sonata), Bach, Guilmant, 
William S. Thompson, 
nRne 


Coombs, 


Mrs. Robert de Forest gave at her residence, 


February 10. assisted 


lr. Scott organist and musical 


director of Church, gave an organ re- 


cital there, works by himself (ex- 


Dvorak, Wagner 
violinist, 


cerpts from 


nd Boellman assisted. 


Charles Whitney organist and choirmaster of 
St. Luke’s P. E. Church, Convent Avenue and 14Ist street, 
‘joicing in the completion of the organ, which has four 


keyboards and 118 movements, stops, etc 
nme 

B. Margaret and 

at the 

Club, 

Hotel 


tour of 


Hoberg, pianist composer, was guest 
Choral Club concert, given by the Matinee Musical 
Philadelphia, January 31, at the Bellevue-Stratford 

Miss Hoberg played various works by Chopin, and 
songs Helen McNamee, 
and Edward S. Van Leer, The songs were 
received with much appreciation, the composer being at the 
East 
in which her songs will form a prominent 


her new were sung by 


oprano, tenor, 


plano Miss Hoberg expects to give a concert at 


Orange 


soon, 


feature of the program 


2zReR,R 
Winifred Bauer, violinist, and 
took part in Ella Backus-Behr’s 


Flora Provan, 
Frank Steele, 


Sc »pran - 
baritone, 


Sunday musicale at her residence studio, 69 West Eighty- 
eighth street. Mrs, Behr played piano solos and accom- 
paniments, 
Rene 
Cecil Fanning, baritone; Maximilian Pilzer, 
and an orchestra were associated in the Englewood Musi- 
cal Art Society concert last week. Mr. Pilzer was solo- 
ist at a Harvard Club concert Sunday afternoon. 
nemre*e 
John W. Nicholls’ pupil, S. A. Thoresen, tenor, 
been engaged for Christ Church, Short Hills, N. J. 
nepre 
Marie Cross Newhaus has issued cards for a reception 
Sunday evening, February 20, 434 Fifth avenue. Nearly 
all the leading musicians of New York are invited, and 
it will be a professional evening of great interest. The 
guests of honor include Liza Lehmann and husband (Mr. 
Mrs. Herbert Bedford), and among those expected 
are Berrick von Norden, Mlle. 
off, Margaret Keyes, Louis Blumenberg, 
Ware, Willy Lamping, Edward 
Amy Fay, Elizabeth Ruggles, Hugh Allan, Tilly 
Adolf Muhlmann and Mrs. Muhlmann, Shannah 
Florence Hinkle, Adah F. W. Ries- 
berg, Carl Theodore Schultz, Eugene Bernstein, Max Lieb- 
ling, M. H. Nol Cornelisson, Andreas Cornelis 
Jan Geerts and many others. 
22 8 
Moritz E. weekly 
Church this (Wednesday) 


violinist, 


has 


and 
Bogea Oumer- 
Paul Dufault, 
Strong, Emma 


Sassards, 


Harriet 

Thursby, 
Koenen, 
Cummings, Hussey, 
Hanson, 
$0on, 
Schwarz’s organ recital at Trinity 
3.30 o'clock, 
the foHowing organ works and arrangements, Walter Neu- 


afternoon, includes 


Symphony No. 5, F minor, 


prelude, D flat, 


violinist, assisting : 
adagio, A flat, 
March,” Guilmant 


ere 
organist of St 


muller, 
Widor; 


“Processional 


Spohr ; Chopin; 


Arthur Bartholomew's Church, 


announces a 


Hyde, 


series Of six organ and choir recitals, su 


cessive Thursdays, beginning February 17, at 815 p. m 


Works by Bach will be played at the first, 
Time 


choir 
Best.” 
John 
will as 


and the 
Is the 


soprano ; 


will sing the Bach cantata, “God’s Own 


Frederick Weld, bass; Caroline 


Spargur, and Charles Schuetze, 


Hudson, 

violinist, harpist, 
sist as soloists in the order named 
RRR 

Leonor Maria Evans has issued cards to hear her pupil 

Niederreuther, 

pianist, at 


Florence Em 


West Thirty 


Louise soprano, assisted by 


erson, her residence studio, 5: 


4 0 ‘clock 


Sunday, February 20, 


i 


vocal recital 


ninth street, 


at the residencs 
Mass., 


German lieder 


Elizabeth Morrison gave a 
of Mrs. Austin Chadwick, 
Louise K. Hobson, at the 
large portion of the program. 

nRre 
pupil of Clara | 


Lowell, February &, 


piano formed a 


George A, McGarry, baritone, Thoms, 


of Buffalo, 


vention of 


star feature as soloist of the 
Hotel Astor, a 


engagements on the 


who was the con 
fortnight ago, 


They are 


women's club, 


secured several spot. 
booked for a large affair in Rochester, 
ane 

the 
own compositions at Edmund Russell's last 
ternoon 
by the artistic people present. 
tract many of the 
York and vicinity. 


February 24 


Theodore Gordohn, violinist, played some of his 
Thursday af 
reception. The numbers were much appreciated 
The Russell afternoons at- 
literary and musical people in New 
RRR 
Cline 
and 


Sharkey, 
Beardsley 


Effie Stewart, Edith 
Florence Brown Laskey 


Ford, Josephine 


Miltonella were 
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Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mrs. Winifred 


SCIENTIFIC VOICE CULTURE 
Some ae ea eee Snelling, Metro- 
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ason, Fitet "Church ' Christ ientist, Brooklyn 


STUDIO: The Chelsea, 222 West 23d Street, New York 
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CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 
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1205 Century Bullding 
1 West 34th St., New York 


Telephone—691 Murray Hil! 
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Management: WALTER R. ANDERSON 
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MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 
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MADAME AURELIA JAGER 


SENO FOR CATALOGUE 


and Eminent Faculty 
96 Clinton Street, Brooklyn, N. Y. 
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THE SAWYER CHOIRAND 
CONCERT AGENCY 


ANTONIA SAWYER oannouces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


River 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 


His association for twelve years with 


Telephone: 89 





Mr. Oscar Saenger, together 
with hie own exrertence as church, concert ratorio and opera 
singer—beth in this country and abroad—enables him to prepare 
those with voices and talent for a successful career Appointments 


for both studios must be made by mail or 
New York: 336 West 58th St. 
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y to New York 
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401 Baker Bullding 
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MANAGEMENT 
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Season of 1909-10 
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were Louis Elson, Arthur Foote, Burlingham Hill Ather- 
ton, Wallace Goodrich, etc, oMessrs. Cadman and Harper 
Liza Lehmann Welcomed by the Rubinstein Club expect to make New England appearances also at Spring- 
bad tield, Mass., and New Bedford, Mass, They gave an in 
formal recital in New York, en passant, at the studio of 
Mrs. C. A. Parker, before an invited audience of musical 
the English composer, who has had two a precocious lad of not more than twelve, is richly blessed experts. 
in New York since her arrival in the with a voice of the silver pure soprano timbre, and his nn 










































y, was the attraction at the midwinter concert of the enunciation was additional cause for rejoicing. He was 
Club at the Waldorf-Astoria, Tuesday night of compelled to repeat both of the songs from the “Daisy LIEDERKRANZ PUBLIC CONCERT. 
ve Tuesday Che affair had much of Chain. Once in a while the Liederkranz Society gives a publi 
gayety that is associated with the “Mardi Miss Barbour sang in a most dainty and artistic fashion, concert, thus giving the larger American public an oppor 
© appeared in masquerade costume, but there the group of bird songs. Her voice seemed better in these tunity to hear German mannerchor outside the handsome, 
itiful and stunning gow | such than in the “Cycle” earlier in the evening. Mr. von Nor- but limited, home surroundings. Such a concert last 
that the musical visitor from the Old den’s tenor, so beautifully equalized, was heard with Saturday evening at Carnegie Hall attracted an audience 
thought she iw glimpses of fairyland. pleasure. His singing of the principal solos in the “Per- entirely filling the auditorium, when, besides the hun- 
xes were festooned with Southern smilax, ian Garden” was enchanting, particularly the one which dred voiced male chorus, the women’s section assisted, 
white colors of the club were used with begins with “Ah, Moon of My Delight.” He was quite making a well balanced mixed chorus. Yolanda Mero, 
everal way The grand ballroom as delightful in the last song before the final chorus. The pianist, and an orchestra also took part, Why Director 
were crowded as never bx English contralto, Miss Palgrave-Turner, repeated the Arthur Claassen placed on an otherwise festal program 
Club concert good impressions she made at the first concert with Ma- Bach church cantata, “God's Time Is the Best,” unless it 
the night included Madame Lehmann’s dame Lehmann. Her voice has warmth as well as beauti- was to remind one that Lent had begun, is a mystery, for 
Persian Garden,” songs by her, and a_ ful color, It was possible always to hear every word of the very serious work is out of place in concert. Edith 
er of pleasing chorus y other mposers, which the text when she sang. Magee, Mr. Zeh and Jacob Weibley sang the solos, 
tfully under the direction of William [here is hardly need at this time to attempt any ex- The best thing of the work was the final pianissimo 
the order of the program follows: tended analysis of the singing of this woman's club. All “Amen.” Neumann’s “Warnung vor dem Rhein” was 


Ernest Chausson that is necessary to add is that the Rubinstein sustained finely sung as to pitch, keeping to the key of D, the high 
its reputation, although there were times when the voices 8's and B flats of the first tenors ringing true, though 


. naan Lanes of the contraltos seemed too powerful. New members perhaps the ensemble was a bit violent. Emil Zeh, tenor, 
it ss , o . Tr 9 ¢ 

Lucien G. Chaffin Bave been admitted to the choral ranks recently, and very helped to make Spicker’s “In Grase Thaut’s” very ef- 

john B. Grant likely these have not yet learned all the points which the fective, singing the solo with beauty of tone; the composer, 


Philip Greely exacting and magnetic Mr. Chapman demands. Charles occupying a box, modestly bowed his thanks for the audi- 
= Gilbert Spross accompanied for the club, To attempt ence’s recognition of the work. Brilliantly sung was Leu’s 


anything like detailed criticism of the choruses would re- “Im Wald” and “Altdeutsches Liebeslied” was well done; 

mann Quire more space than can be allotted at this time. Of the last verse of this and of the succeeding “Horch, Was 

the chorus songs mostly admired by the writer were those Kommt,” with tender reference to death, were indeed 

lat : by Benoist, Hammond and Chaffin. beautifully sung, in most expressive pianissimo, Haydn's 







On another page of this issue of THe Musicat Courrer, “‘Standchen” pleased so much that it had to be repeated. 
readers will find a report of the Rubinstein Musicale on All the male choruses were sung a capella, never deviat 








Wing Liza Lehmann Lincoln’s Birthday, also given at the Waldorf-Astoria. ing from pitch. 
siacncpimasl he the club announces Tuesday evening, April 12, as the Yolanda Mér6é earned and wel] deserved the three re 
Mat seg ge Deiay Cha Liza Lehmann “ate of the last concert. March 12, the club will give a calls following her brilliant playing of Liszt’s concerto in 
Lira Lebmany Lenten musicale, when there will be a rendition of “Par- A major; she is one of the most spontaneous pianists be- 





( sifal,” by Anne Shaw Faulkner and Marx Oberndorfer. fore the public. Such equalized finger strength, iron 
, i u rhe final musicale of the season will be a song recital wrists and capacity for unlimited bravura are hers that 


























. Are “ png by Cecil Fanning, assisted at the piano by H. B. Turpin. one wonders what may be her limit! Later Liszt’s cele- 
Liza Lehmann Lhe date is Saturday, April 9, three days before the last brated second rhapsodie was played with uncommon orig- 
( concert. The musicales take place Saturday afternoons, inality, in genuine Hungarian spontaneous style. This 
Liza Lehmann and are restricted to members and fair guests. Men, of roused her audience to further enthusiasm, so she played 
course, are admitted to the night concerts. again. Dvorak’s “Hustiska Overture,” conducted by Herr 
Claassen with gymnastic effects, and the choral march 
2 Indian Music in Boston. from “Tannhauser,” completed the program. 
Liza Lehmann Charles Wakefield Cadman and Paul Kennedy Harper, 
«r at the piano of Pittsburgh, Pa. gave their famous “American Indian 
R. Kieserling, Jr. Music Talk” before the St. Botolph Club, in Boston, on One of Thousands. 
oer ; ; Sunday afternoon, February 6, A large audience attend- Dr. August Geiger, dean of Brenau Coilege Conserva- 
a ss ‘oa x than n en ‘this peck aaa ed and manifested its pleasure by constant applause, and tory, Gainesville, Ga., writes February 1: “THe Musicat 
# ' complimentary references to the concert givers after each Courier is not only a very welcome guest but also a very 
cavOrable MMpPrcssion, = aes peg to number. number. Among the most enthusiastic of the listeners essential, prominent factor.” j 
I genius ne singers who 
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setimeiatiaiie 
i 
Irper and . 1 
rpe SPIERING PLAYS TO MUSICIANS. voice of wide range, sang Massenet’s “Il est doux; il est BUSONI AND TETRAZZINI IN MILWAUKEE. 
ing ; ; ‘ ” a . : . 
nd lheodore Spiering’s standing as a musician and violin bon,” in dramatic style and with fine tonal quality lwo Mitwauxes, Wis. February 3, 191 
in T " ; fips sg ds 
ist is such that the announcement of a recital by him was 8*OUPS of songs followed These gave opportunity for [he great musical event of last week was the concert 
» oO . P ‘ ; . ] eg’ > mn . > le . ‘ 
sal i the occasion for the assembling of a company of violinists exhibiting Mrs. Mulford’s versatility in many phases of the given by Madame Tetrazzini and her company in the 
Bicd Oc s ! - . X 
<a musicians, scholars and pedagogues at Mendelssohn Hall vocal art, and she excelled in all. Frequent and enthu Auditorium Milwaukee gave Tetrazzini an ovation, re 
H last Thursday afternoon Mr. Spiering is no stranger S!stic applause gave testimony to keen enjoyment and ap- calling her over and over and at one time the entire au 
i among us, having been heard as soloist with the New York Preciation by the audience dience seemed to unite in cries of “Bravo!” That is very 
| Philharmonic Orchestra, of which he is the concertmaster, ——__—__—_—__— inusual for audiences re, for although the Milwaukee 
ind at an Arion concert rhe program offered, though ans are fond of saying that they are musical, they never 
phi | not inclined to attract those who regard the violin mere Mrs. Theodore Worcester at Montgomery. theless cannot deny that they are not inclined to be very 
Or ° The fall wna e — ‘ | . ‘ : ‘ 
. ly as a medium for the dispensation of sweet nothings, he following extracts relate to Mrs. Theodore Worces- enthusiastic As a ruk vey are cautious in bestowin 
me, ° a ~— ; } - . 7 . . " nt 
it I nsisted of the following numbers ter's success last November. in Montgomery, Ala. approval and when they do they usually make such noise 
bs : i D = Peih: Bennts Pall a Tartini She is an artist of remarkable ability Her wonderful technical about it Therefore, Tetrazzini should feel that th 
ce 
un Concerto No. 8, Gesangscen - Spohr ption accorded her was a warm one and that her artistic 
} Five Artist's Studies from Op. 4 Pheodore Spiering success was all that she , | Orville Ha 
ted, } (Concert pieces f violin a First time in America.) ‘ 
cro, | Romance (First tin in America) Christiaan Kriens , sla : - =p . . thu . 
stor ; Serenade (First tit n America) Eduard Behm zn ne 
“ ' Perpetuum Mobile ‘ > Novacek ( B < , 
2 A owen . <l | Ser y titud ol ne 
am Fantasia Appassionata Vicuatemps ; ; . Sin ' Na 7 
; it usica commu I { | 1 music 
ve 1 Che “Devil's Trill” and the “Fantasia Appassionata providing for us enen One of the great 
‘ith were delivered in a scholarly manner, but the concerto 1s erts she has presented was tl tal given last Monday 
yt nee, . ee . s eh s . . . 
| not the kind of work in which Mr. Spiering shines best the Pabst Theate » Berra Becs eed. senaien 
wid {lis technic is so big, his conception so broad, bis method upon this occasion Milwaukee | itself proud and showe 
i so academic, that delicacy and repose evidently do not ap at it is actually waking up and giving voice to its ap 
g! peal to him, for he played it in almost bravura fashion ore ; : 
i i , ‘ the , B 
f . ch TT " . * s s 
gh rhe most astoni hing thing of the recital was his per soni five times after his firs mbe nd thes 
formance of his own studies, abounding in hideous difhcul ae Fae er : . . 
or, : : consisted entirely ot Bach N e but Busoni could pro 
* i ties, in which the composer simply revelled The mere ce such an effect It safe to say that some of the 
i memorizing of these intricate labyrinths of notes is a teat " ' , , 
er, i g ’ Loing e ae ire ib eq ed NX else 
ii in itself, and the reckless ease and whirlwind tempo with can ther re ‘ tl 
‘ it 1 C Cally, rs¢ c ! nk 
, H which he played them brought forth an expression of as } ' 
1's H : » tel ! rit < a t r. 
H tomishment from the entire audience It was a notable ; , , 
c, , , ‘ uid Of the mea hi tte ) e entire . 
| achievement in violin playing Each of these studies, , ond . He pl . 
is H : vs : 1} icv e playe be ita p 
well labeled “artist studies,” is inscribed to a great vio ' and t Choy at ty 
ss | ' | un in bb nat I i the it 
linist, and it is evident that only such can master them . ; ; 
1's ; ’ ‘ especially in the secon ind last moven t he p 
In their playing Mr, Spiering also gave a remarkable exhi Sk es , ; 
sy j iuced beautiful effects, and im the Funeral March he 
bition of bowing, employing every sort and kind known to ; ; 
t i ’ . de one torget that it ither a ha eyed cx mposi 
the art. They were a most congenial field for his par : : 
| ) © absolutely original and unique was his conception 
ticular talents and an effective vehicle for the display of 6 ts Pianist i 
e gg it lanistSs may come go, but the memory of 
his technic. Christiaan Kriens Romance” was nicely , . , 
n ; , " sg the Busoni concert will be a thing of beauty and a joy 
a play ed with a go d, full, resonant tone, and at b ne con MRS. THEODORE WORCESTER forever 
clusion Mr. Spiering graciously signaled for the com- Rae 
nh 
' poser, who bowed his acknowledgments from his seat. skill, combined with tasteful interpretation, places her in the front At 
In the “Perpetuum Mobile” Mr, Spiering gave himself f musicias Montgomery Journal, November 16, 1909 © Gvasveny g of the College Endowment 
i tion, the MacDowel rnishec i} 
up to his virtuosoship and elicited a storm of applaus - — ¢ MacDowell Club furnished the following 
rogral lat | irel ) owel ) 
He executed the difficult passages with marvelous dexterity Few women have attained to the mastership of the piano exhibit n made up entirely of MacDowell compositions 
m ind splendid abandon by this successful artist.—Social World, Montgomery, Ala, Novem Alma Ma 
d ’ si : , : ber 21, 1909 At Parting 
[he accompaniments by Kurt Schindler were as fine as Sus r Wind 
r . . 
2 “g pre this year, perfectly attuned to the require Miss Ric i . . 
, any heard here t aah . ‘ : 1 Her playing is characterized by great strength and vigor, and has, - 2 a» ‘ies K Mire. Lyon 
ments of the compositions and thoroughly in harmony gy jntetiectual grasp unusual in a woman. Her tone is large and radie Song for Vi ie Arranged by Arthur Hartmann 
. *_* Mr } . 
with the spirit of the soloist sympathetic and her technic seems to be unlimited.—Montgomery : ¥. Roger 
P & ongs for Soprano 
Advertiser, November 10, 1909 rhe | — 
ihe bFiower Song 
The Clover 
Florence Mulford at Rochester. rhe Daisy 
Florence Mulford appeared most successfully at a con- Tina Lerner in New York. Che Blue Bel 
cert given in Convention Hall, Rochester, on February 11 lina Lerner, the Russian pianist, will play the Gricg rhe Robin Sings in the Apple Tree 
£ i pia) ; 
+ acaiiins . ce Swa 
It was recorded that her “magnificent voice and stage ap- concerto with the Volpé Orchestra at its last concert of the A Maid Sine , 
i ; 7 " : ‘ ‘ id Sing e 
pearance assisted materially in the great success of the season, in Carnegie Hall on March 13. She will play the a ae 
concert,” and one of the papers said: Chopin “Andante Spianato and Polonaise’ at the Young Idy Dp. 39 
I g f 
Mrs. Mulford, who is the possessor of a beautiful mezzo People’s Symphony concerts, under Walter Damrosch, it The Eagle, op. 3 lennyso 
Vit Dar ' 





3rooklyn, February 26, and New York, March 5 . — 
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hieved a ver 
lence more 
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iD and Minne 
ta “The 


and this af 


Four 


lite,” “Neger 

of Arthur 
not distinctly 
Amer 


acel 


born in 

hat the 

Mr. Busch 3 

by blood and art 
He 
\mericans 


received hi 
do), but 
een passed im the 
here 


Amet 


music 


ne re sidence 
distinctly an 

st American 
has made a 


in all its 


write! 
phases 
of it 
called 


seems 


i large part 
red to be 
rd this week 
tradition 


that 


German 
m any has 
nor in the fa 
“Negerleben,” but 
In the 
of the 
at- 


atmos 


whole 
treatment 
is no 
luce the 
colored 
but it 


copper 
osphere is there, 
in which 


Aside 


American 


y natural way 


developed 
ch pery ide s this 
eautiful music taken from 
rraceful and lovel 

and the 


well 


ear even 

marked 
just plain 
“The 


rk makes 


never 
Four 
e wi 
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but it is 


soloists, 
performance, Friday 
he Philharmonic 
e to th 
\ustin 


tor the past 


e traiming 
Williams, 
three 


ird and to some purpose 


WILLIAM H. PONTIUS, Director Department et Music. 





rhe and 
Reed Miller, 


thoroughly 


May Williams 
who sang their difficult parts in a man- 
to conductor and 
this afternoon, pleased the audience 


soloists were Gunther, soprano, 
tenor, 
ner audience. 


The 


mightily, 


satisfactory 
orchestral music, 
especially the “Negerleben,” a rhapsody for or- 
“The 
well Foster melodies It 
this work and the “Indian Suite’ should be 


American orchestra. If orchestra 


founded Suwanee Ribber” and a couple 


hestra 


of othe: 


on 
known seems to the 
writer as if 


in the repertory of every 


CARL BUSCH 


conductors are looking for American novelties, here they 


will find a couple which will give a great deal of genuine 
satisfaction in their performance and will help spread the 
than will the performance 
that the writer has 


Fri 


cause of American music more 


of any other so called American mus 
heard Mr 


night and this 


Busch received a veritable ovation both 
and has been acclaimed by 


com- 


day atternoon, 


musicians and critics here as “the great American 


have so long sought 
zeRme 

Winds” there 

Club 


poser” whom we 


four other num 
Friday _ night. 


“The 
_the 


Besides Four were 


_bers on Philharmonic program 
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of them preteccienss artists of wide reputation. 


FACULTY—Thirty-four experienced instrectors —many ¢ 
clomestary | te pest graduate work. 


NORMAL CLASSBS 


MINNEAPOLIS 
: ~) ce of Music, Art and Expression 


counse—ius and eg instrection In all departments, from 
0. A. E VERS. han tartare 


Trygvason” was given by the chorus and 
Madame Kirby-Lunn, soprano, and 
Madame Kirby-Lunn also sang 
“Rienzi,” and Elgar's “Sea 
Miller sang the aria “Canio” from 


“Olaf 
orchestra, 


Grieg’s 
assisted by 
Rosenthal, 
“Gerechte Gott” 
and Reed 

The 
all concerts given by this club, 


Francis 
the 
Pictures” ; 


bass; 
aria from 


“Pagliacci.” concert was an artistic success, aS are 
but it is said ty those who 
know that this will be the last concert by the Philharmonic 
It is said that future concerts may be 
given by a chorus made up of practically the same mem- 
bership, but that it will not be known as the Philharmonic 
Club, 


hind the scenes 


Club, as a club. 


There seems to have been something going on be- 
all this season, but just what, no one 
that the 
One thing only is certain, 


for this 


can 
dissolution of 
that, 
season, Oniy 
to follow. 


fathom at the present time, 
the 


Save 
club seems imminent 
while four concerts were advertised 
three have been given and there are no more 
rhe inference is plain. 
Ree 

It was the Schubert Club of St. Paul that 
the program for the Thursday musical this week, and it 
said with all candor that no better program has 
been given before either club in either city this season 
The artists were: Jessica DeWolf, Lota C. Mc 
Millan, violinist; Mrs. Robert E. pianist; Mrs. 
Charles D. Robinson, pianist, Godkin, accom- 
panist. 
Vielin 

Romance 


furnished 
can be 


soprano; 
Olds, 

and Bessie 

The program was as follows: 


D’ Ambrosio 
Menuett , anhnonen 
Meditation, Thais 

Songs— 


ethoven 
from Massenet 


Per la gloria Buononcim 


iordant 
Eyken 


O Sanctissima Vergine 
Schmied Schmerz . 
(folk 


Lark 


Spinnerliedchen 
Hark! Hark! the 
Lullaby 
From the 
The Moon 
tut Lately in 
Cadiz Maids 


song) 


Schubert 


Land of the Sky Blue Water 


Cadman 


Drops Low Cadman 


Arensky 
. Delibes 


Dance 
Duo 
Les Preludes 


Mrs, De Wolf is the finest 
and her forte is just such work as this of Thursday 
She 


Piano 


Liszt 


one of Northwest's artists 
after- 
noon several en- 
It would 


but 


was enthusiastically received and 


cores were demanded, but she granted only one 
be hard to say which song pleased the audience best, 
the writer say that the beautiful 
songs she had ever heard were the two by Cadman, 
certainly mighty fine 
whenever given 


heard one woman most 


They 


are songs and are always popular 


nner 
Madame Hesse-Sprotte repeated the success she had in 
cert of the Minneapolis Symphony Orchestra last Sunday, 


and again demonstrated her ability as vocalist of the first 


rank 


Turkish March 
Overture to The 
Adagio from the 
Allegretto 
Aufenthalt 
Von Ewiger 


The program was as follows: 
The 
Magic 
Fourth 
Scherzando 


Ruins of 
Flute 
Symphony 
Eighth 


from Athens Beethoven 
veust Mozart 
‘ ° . Beethoven 
from the Symphony Beethoven 

a Schubert 
Liche Brahms 
Fruechlingsnacht sebee te we Schumann 
Omphale’s Spinning Wheel 


Sacterjenten’s Sondag (A Sunday Mountains) 


Symphonic Poem, 


Saint-Saéns 
.-Ole Bull 


Taernfeldt 


in the 
Praeludium 
Prison scene from 


Welsh Rhapsody 


Prophet. Meyerbeer 
dees i Edward 
Madame Hesse-Sprotte repeated the success she had in 
St. Paul and was received with great acclaim, She sang 
Dvorak’s “Mother's Lullaby” for her first encore and the 
from “Carmen,” for the second, 
nRrere 

Two Lenten musicals are announced to be given.in the 
parlors of the “Angus,” St. Paul, at half past ten on. Fri- 
mornings, February 18 and March 4. The artists, for 
first, Lewis Shawe, Rosario Bour 
cello; Norma Williams, O'Brien, 
For the the Rhys, 
Rosario Bourdon, cello; Mary Cummings, soprano, 
and Lima O’Brien, 


German 


“Habanera,” 


day 
the 
don, 


will be baritone ; 


violin, and Lima 


piano. second, artists Sam 


violin ; 


are 


piano, 
nner 
The new $15,000 organ for St. John’s Church, St. Paul, 
has at last been installed and will be used for the first time 
on February 17, when G. H. Fairclough, organist at St 
John’s, will begin his weekly Lenten recitals, These take 
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place from 4 to 5 p. m. every Thursday afternoon during 
should have 


omitted as the organ was 


Lent, though the first one (which 
week) had to be 


The formal dedication of the organ will take 


not 


the past 
quite ready 








been given it 


many days; and they go to the store and ask for 
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as ‘ , } . * the - Ih ] i eddo,’ 
public gets the idea that Augusta Holmes is a man, because W present three one act plays The Flower ot Yeddo, 
is spelled “Augustus” on three separate occasions m as tlow the Story Grew nd “Reflected Glory 





Che Moon Dropped Low y Charles Wakefield, because Last Friday evening, at the first of a series of 








place Easter week, at which time Mr. Fairclough will give the Cadman part of the composer's name was dt ypped Recitals arranged by Dean Ada Comstock, of Shevlin | 
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those taking part were Sibyl Sammis, soprano; Alr both cities, wil for Europe ear in the spring t g atei11 o'clock in Conservatory Hall, he ‘ 
Johnson - Porteous, contralto; Marie Gjertsen - Fischer d spe ix mont) Hie expects ike a sp eng e Stage Today 
reader; Gertrude Hull, pianist; Maurice Eisner, pianist Ity iO W he returt O HaTcH \ 
William MacPhail, violinist und Carlo Fischer, cellist zFre . 
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Maud Allan, the celebrated dancer, was at the St. Pa whi yy V e tt \ \ ) ‘ e O ~ . 
\uditorium Tuesday night Much to the writer’s regret 2Re 1 ! 
i¢ was unable to be present, but is informed that the affair ri | ‘ Cs. Oise t M r " ip 
was a thorough artistic succe The large auditorim: cl f Mu Uratory } \rt, gave grat q t i] g 
eats over 3,000 people and there were ynily ixteen va eresting prog i i t Wedne ya l rile \I wie 
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panied by the St. Paul Symphony Orchestra g. Nellie Ne Re 5 Reh \ ‘ 
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William MacPhail, the well known y nist and te ‘ ce k pits \ m ti t 
will leave for Europe about the middle { March t spe eRe, ‘ | K Dp y ‘ 
six months studying with Sevcik, returning to Minneap { s Minnesota Dra ( ( 1 H | 7 
olis at the beginning of the musical season, about the Bers . ‘ whims y “Y N ( t Beet C1 | f 
middle of September, He will keep his studio open here before a t t ' t f 
during his absence and will pre bably engage in assist Lheate ist ( i \ t w t ! { nee 
to occupy it until his returt it er! t ‘ t “ { 

nee p 1 d t s The ’ t Mr 1 Art } ' 

Just to let all the orchestra men see that he does not Ss we ‘ t Shaw | hes w f i I Dp 
consider the second violin i humble post, \l Ober ‘ c ! l ‘ ‘ t LA \ (y \ 
hoffer took his place among them at rehearsal the other “! rles M t eap S i | , 
morning and showed them how second violin parts should “r@tory and Dramati \rt, W hed the play -- - 

ayed. Mr. Busch conducted in the meanwhile. But be congratulated William C. Carl to the American Musical Directory. 
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Boylston and Exeter Sts., Boston, Mass. 


give a song recital in Jordan Hall on February 23, in 
which she A. Beach 
at the A program of songs and piano pieces of un- 
usual interest and merit is promised for this occasion. 
nner 
Olga Samaroff, the brilliant and popular pianist, had the 
distinction of appearing at a musicale in the White House 


on February 11. 


will have the assistance of Mrs 
piano 


nRre*e 
the young Western pianist, appeared here 
first time at a recital in Steinert Hall on 
atternoon. 
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The Longy Club played unfamiliar compositions of Mo- 
rart Ravel at its second concert in Chickering Hall, 
Tuesday evening. Marie S. Sundelius, 
with some modern French songs. 
nner 
The musicale given at the beautiful Providence home of 
Mrs. Raymond Wesley on January 31, enlisted the skillful 
services of Anna Miller Wood, contralto; Albert T. Fos 
violinist, and Mary V. Pratt, While all the 
participants acquitted themselves finely, Miss Wood earned 
of the 
groups of songs which were her contribution to the 
progtam., 


and 


soprano, assisted 


ter, pianist. 


special commendation for her artistic rendering 

three 

evening's 
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Many fine things are being said about Miss Edith Bul- 

recent appearance soloist at the Marlborough 

Woman’s Club, at the concert of the. Musical Art 

Club in this city on January 31, the group of French songs 
rendered roused universal approbation. 

nRne 

The Boston Singing Club, H. G. 


season in 


lard’s as 


while 
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Tucker, conductor, gave 
Jordan Hall 
Wednesday evening with the assistance of Miss Ernestine 
Gauthier, and Heinrich Schueker, harpist 
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all over the fact that 
\rthur Foote is to resign his position as organist of the 
First 


its second concert of the on 
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There is much regret on sides 
Church in Boston (Unitarian), where he has offici- 
As this will, however, 
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The soloists were Fred Mitchell, tenor; Frank Vernon, 
baritone, and a quartet of local singers. 
nrmre 

Charles Wakefield Cadman Pittsburgh, the rising 
young composer of the well known American Indian songs, 
and wideawake musical critic of the Pittsburgh Dispatch, 
brought his tenor confrere, Paul Kennedy Harper, to Tue 
MusicaL Courter’s Boston office on Monday afternoon, 
and together they gave a short resume of their intellectu- 
ally interesting and musically fascinating “American Indian 
Music Talk.” Mr. Cadman came to Boston at the request 
of the St. Botolph Club to give his “Talk” the 
members of that club on Sunday afternoon. This musical 
entertainment ought to be heard by all clubs and educa 
tiona! institutions, as, 


of 


before 


aside from its absorbing interest, it 
has great educational value. In preparing the ground for 
his Indian songs, Mr. Cadman spent some months with the 
different Indian tribes, living their life, learning their lan- 
guage and customs, and winning the all 
Mr. Harper also spent some time in and 
the result is noted in the intimate 
pretations, 


confidence of 
the same way, 
sympathy of his inter- 
as also in the oneness of aim between these 
friends and co-laborers. Aside from that, Mr. Harper is 
the possessor of a remarkable tenor voice which he uses 
consummately and with the true inward poise which must 
make for success in all interpretations, but more particu- 
larly in the stoical resignation necessary for the rendering 
of Indian songs. 

meee 

At the annual piano recital given by Mrs. H. H. A 
Beach in Steinert Hall Thursday evening, the unusually 
crowded auditorium gave eloquent testimony of the esteem 
in which this highly gifted lady is held. As usual, the 
interest centered principally in the first performance of her 
own suite, “Iverniana,” for two pianos, still in manuscript, 
in which she had the skillful assistance of Car] Faelten at 
In the awakening of serious 
composers to the unique value of the pure folk theme as 
a basis for genuine expression in music, the folk lore of 
all countries is indefatigably scanned for much that may 
be gleaned from this source. In this Mrs. Beach has been 
unusually successful, the suite being based on old Irish 
folk themes (as its name indicates) and presenting in this 
way many odd touches of humor, which gives the composi- 
tion a certain naivete despite its almost orchestral propor- 
tions. The first movement, “Lento quasi una Fantasia,” 
opens with a noble theme interchangeable for two pianos 
with certain Lisztian effects for the first piano which light 
up most effectively the rather severe harmonic humor of 
its construction. The “Allegro con Spirito” which follows 
is a genuine bit of rollicking Irish humor in dance form, 
while the “Adagio con intimissimo sentimento,” based on 
an old bit of love theme (not tragic; no Irish theme ever 
could be; laughter and tears are too closely connected in 
the race), is exactly what its name impli¢és. The closing 
movement pretentiously called “Molto Vivace con fuga,” 
is a bit of humor from the composer herself. The marks 
would indicate something rather ponderous, when lo and 
hehold, the movement ends while scarcely begun, and with 
such a jolly little laugh, “on the audience,” so to 
speak. Otherwise the program contained Bach’s English 
suite in A minor, the Franck “Prelude, Aria et Finale,” 
with its lofty spiritual message and dome like grandeur of 
conception, Reger’s “Oschelmisch,” “Aus meinem 
buch,” Gottschalk’s “Solitude,” full “stimmung,” God 
ard’s weird “Indienne,”’ and pieces by J. K. Paine, De 
bussy, Max Fiedler and Chopin. As for the playing of 
Mrs Beach, it may best be conten as Gite d with h speritual 
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musical matters in general. As Mrs. Tippett holds a umique colo. “The Bab f Bethlehem.” Saltet rgan offertor 
place in the musical life of this city, both through her hig! cherzo in G n Macfarlane untat he Stor 
urtistic standing and sympathetic womanly qualities, it 1s Bethlehem.” W 1 organ postlud Christmas Mare 
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GISELA WEBER’S TRIUMPHS IN MANY CITIES. | 





every number, making known its approval by prolonged applause. 
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New York MRSS 


Sonata, D 
Folia, 
Romanza 


spellbound through a major 


all the great 


violinist, who held audience 


We 


concert 
oncert in classical have heard masters La variations serieuse. 


program. 


w Haven, Conn 


barre 


Washington, of th. 
Williamsport, Pa., 


the musicians and 45 we 
the 


such breadth of 
tricks of the 
possible exceptions of Ysay« 
When Miss Weber 


recital in charge much afraid 


never heard tone, 


the 


violin, but we have 


and dignity of conception and freedom from charlatau 


from this artist with the 
Henri Marteau, the 
her program those who 
that it 
sted 


Brahms 


heard 


majestic, of grand. sent 


expressing their . 
8 had the were 
extracts Irom anh i ca 
the Handel and 


confident that 


audience was 


for 


was 


too severe for the av 


that lighter 


was erage 
numbers be substituted 


Miss Weber 


the heavy 


played follow ge 


sonatas at least, but she 
her 
" 


audience in a death 


mediums. To hold an 
all the 
seems beyond belief, 


left 


aver 
the 
is just 


could win audience with 
movements ot 
but that 


enchanted hearers 


age silence through 
sonata in \ major 


Weber did last 


vigorously demanding more. 


Brahms 


what Gisela evening and her 


loudly and 

rhe 
virtuosity, is a 
Miss Weber's playing of 


sympathetic, de 


“La Folia” variation serieuse, by Corelli, the father of violin 


most interesting number and was masterly rendered 


G string abounded 
breath 


and 


the (Bach) air the 


on 


in deep, licious tone of huge 
ing like a 


the glissando She is a 


Williamsport, Pa 


proportions or 


summer zephyr, with a consistent use of the vibrato 


great artist and we must hea: her again 


Bulletin, January 26, 


1910 


nik Sachlon WONDERFUL PLAYING BY GISELA WEBER, VIOLINIST 
\upIENCcEe AT Dickinse Seminany Last Eventna Enjsovep a Rani 


I : Musican. Treat 


Wiliam 


much 


vase 
George Butler 


surprised last when heard 


Weber, 


fully 


evening we 


wonderful playing of Gisela the violinist, at Dickinson 


und we how the 


Elson ¢ 
Daily Advertiser 
Weber's to is of 


were led to understand conserva 


ouis ¢ ould be so enthusiastic in his praise in the 


stor of January 11 


Madame 


delicious and entrancing sweetness, 


masculine dignity 


The 


major 


Ysayeian in 


effect. 


ma massive im 


proportions, 


nd powerful beyond description in general Handel} 


sonata in LD) major and the Brahms sonata in A are two 


Handel 


mong 


with 


numbers beyond the audience, 


Weber 
throughout 


Massive iahhon of 
t Mrs 
ind 
it the 


tase appre« average 


th gave them so attractively that her hearers sat 


Ibo both selections and persistently demanded 


Brahms is the 


poct, and a 


end musician's Browning 
the 
power 
Weber 
all ot 
was most soulfully played and 
hold 


enchanting 


composer as 

told 

him the 
Mrs 


attractive to 


poet's musician with whitened hair me 


magined 


lay that all his years of study had not given 


civersion, 
uppreciate Biahms In his 


} spite of 


opaqueness, 


and lofty 


that 
The familiar Bach air 
Mrs. Weber 


© varied and 


ight to us a Brahms was bewitchingly 


instrument 


cheve could and interest an audi 


is the quality of 


the best examples of 
Williamsport News 


variatc us one of 


‘Father of 


ellis 


work of 


mS Sericuses 


gave 
Violin 


the Virtuosity.” 


With a program predominated by the more serious numbers and, 


be said, ultra-classical in character, Gisela Weber, the vi 


won the warm approval of a friendly audience at the Columbia 


After 


obliged to 


afternoon the numbers 


insistent 


Theater yesterday the rendition of 


on the program she was respond to demands 


for an encore, and gave an exquisite interpretation of the “Jocelyn” 
Godard 


Weber is a 


her 


berceuse of 
Madame 


resonant, 


clear and 


Her 


execution 


gifted violinist tone is 


phrasing intelligent and her highly artist 


Handel's 
The inter 


variations serieuse, played 


lightfu Phe regular with sonata 


and closed 


vening numbers were Cor 


and de program opened 


in D major with Brahms’ sonata in A 


major. 


lli’s “La Folia,” 


with imirable technic Svendsen’s “Romanza,” and air of Bach, 


which was one of the most delightful numbers, and Mozart's dainty 


minue ‘ ington Star, January 29, 1910, 


Ma 


lience thn 


Weber's 


its 


lame ambitious program was given meritoriously, her 


Svendsen's tuneful and 
with 
major. As an 


Weber 


Times 


greatest satistaction in 
Mozart's 


ind Brahms 


Ing 


fanciful well-known minuct, its haunting 


melody sonata in A 


number last selection, Madame played Joce 


s¢ with much sweetness Washington 


Weber 
Theater. She gave 
Handel's in D 


greeted Gisela yesterday after 


the Columbia with 


sonatas, major and 


“Rom was well brought out An 
Madame 


Corelli's 


Svendsen’s anza™’ 


Movart's 
best 


melody t 
Bach 
skill 


shia’ variatk rieu wl 


and minuet also were played. 


was shown in the vibrant melody of 


ere the violin sustains alone a 


passage, carrying the air and harmony. 


recalled and finally responded with Jocelyn’s 


1se Washington 


She was times, 


The audience 


warm 


artist’s beautiful work by 
and skill, 
beautiful 
She 
many 
the 


showed its approval of the 


She plays with exquisite finish and is 


Her 
great 


enthusiasm, 


allegre temperament tone is most and pure, 


artist's ability hrasing shows her intelligence. played for 


ely performe: the end of the program, being recalled times, the 


nstrate its ay berceuse from Godard’s “Jocelyn” with greatest 


il sighing bar werness and exquisite finish 
Madame 


and Madame 


well deserved treat 


back 
Fredin 


playing of 


It i 1 She is at 


Holmes-Thomas 
Weber generously brought her 
of the Aline 


Weber's accompaniments most success 


was a genuine 


artist, 
with her to audience 


acknowledge each recall 


played Madame 


he | 


also some of 


fully ogram follows 
Sonata, D maior Handel 
variations seri Corelli 


. . Svendsen 


Mozart 
Brahms 
Washington Herald. 
MADAME WEBER'S RECITAL 


Larce Aupience Was CHaRMED 
Viotrnist—A 
Gisela Weber, a 
tt New Century At 


large 


Work oF Norep 
EXceLience. 
ability, 


WITH THE 


Procram oF Uwnvusuat 


woman violinist of rare gave a recital 


viitorium last evening, and she was greeted 


audience w listened with the utmost appreciation to 


. Folia,” 


Accompanist, Aline Fredin, 
and in the adagio 


the 


The first movement was beautifully rendered, 
instrument 


“La 
the 


and larghetto movements the pure singing tones of 


were heard at splendid advantage. Ihe variations sericuse, 


was warmly received. The mext group was varied, 


“Romanza” being an exquisite number, as was also 


by Bach. The Mozart was a dainty 
ingly played. At the 
Mrs. Weber gave another selection, berceuse, “Jocelyn,” 


the composition 


minuet little selection, charm 


its conclusion applause was so prolonged that 
by Godard. 


‘tiea Daily Press, February 1, i910. 


The violin numbers by Gisela Weber, a concert player of large 
gifts, were unusual luxuries, for 
Weber 
player evolved 
Her 
masculine 
The left 
of the strings was inclined to sulk on ac 


importations are infrequent in th 


series. Madame had a marvelous instrument—a Strad- 


the tone which the was instinct with searching power 


and with life and vitality. bowing is velvet, without seam or 


break, and she plays with a authority and with a virik 


grasp of phrase and sequence. hand work is crisp and 

excepting that one 

of the 

literature and played with reassuring poise and a sense of domina 
The 

1 * } at 1 j 

ditions as to tempo, was still beautifully molded and consistent, and, 


like all her left a Wilkes 
Karre Times-Leader 31, 


clear, 


count weather. She chose her numbers from accepted violin 


tion. Bach, though perhaps slightly different from certain ren 


other numbers, it splendid impression 


January igio, 





LATER CHICAGO NEWS. 


Cuicaco, Sunday, February 13, 1910. 


Vhis the Auditorium Theater, before a 


large audience, Pepito Arriola, the wonderful boy pianist, 


afternoon, at 


was heard in a concert, playing the Liszt concerto in 
E flat 


poor, the phenomenal ability of this marvelous child was 


major Though the orchestral accompaniment was 
such that, in several instances, he helped the orchestra to 
get 
prolonging a trill until the leader got his men together. 
Vhis 


together; once sustaining a note and another time 


circumstance alone shows Arriola’s versatility and 


familiarity with the score. The critics are unanimous in 
praising the unusual pianistic feats and mature develop- 
ment of this prodigy, and today’s performance accentuates 
the praise already bestowed. His success was overwhelm- 
ing, three encores being given in response to tumultuous 
applause, and the audience ceased only when Pepito ap 
peared with his coat and cap on ready for the train. 
nner 

At Music Hall, Otto Meyer, the young American violin- 
ist, attracted a large and musical audience to listen to a 
well arranged program, Mr, Meyer is. the 
Dr. J. H. William of La Porte, Ind. 
was present at the recital and must feel gratified at the 
Marie Meyer, the pianist of the 


son ot 


Meyer, who 


success of his children 
day, being his daughter. Mr. Meyer began with the Vieux 
Bach's 


His playing 


temps concerto No. 4, in D minor, followed by 


chaconne and a number of other selections 
is marked by refinement and dignity; he draws a flute-like 
Mr. Meyer has 
in the Schubert 
The Bassini “Ronde des Lutins” 
The Paganini “Witches’ Dance” 
Mr. Meyer's this 


afternoon will long be remembered, and it is to be hoped 


tone of exceptional sweetness and clarity 
also a poetic side, particularly noticeable 
Wilhelmj “Ave Maria.” 

was dashingly performed. 
was played remarkably well recital 
that the management will give us another opporunity to 
Marie 


addition to playing uncommonly good accom 


hear this artist before his departure for Europe 
Meyer, in 
paniments, showed herself a pianist of great attainments 
She has a sympathetic touch, musical intelligence and she 
shared with her brother in the success of the afternoon 


Rene Deveres 


Carl Pupil Engaged for Langendorff Tour. 
Wesley Ray Burroughs, pupil of William C 
been engaged as accompanist for the 
Langendorff, formerly of the 
The dates 
to; Erie, Pa. February 11; 


Carl, has 
tour of Madame 
Metropolitan Opera Com- 
pany present are: Meadville, Pa. February 
Warren, Ohio, February 24; 
Franklin, Pa., February, 25 

r. Scott Buhrman, F. A. G. O. and a Carl 
gave his second organ recital of the present season, Mon- 
day evening, in the Adams Memorial Church, New York 
The pro- 


sonata, in 


pupil, 


City, of which he is organist and choirmaster. 
gram contains two movements from an organ 
I. flat, by Mr. Buhrman. Mrs. Prue Robinson Baird, who 
has just signed with the Second Reformed Church, Jersey 
City, for next year, will play a recital under the auspices 
of the American Guild of Organists, next week, Friday 
evening, February 25, in the Metropolitan Temple, New 
York. Carl pupils are in constant demard for church po- 
sitions, and a large number have already been placed for 
the coming season. 


“Parsifal,” the “Ring” and “Meistersinger” will be next 
summer's repertory at Bayreuth. 
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motion of 
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kilfully 
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treating 
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light or 
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irthquake and 
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Hugo 
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ture recital at Bryn Mawr College on Saturday evening, 
February 26 
. nz Re 
It is a pleasure to note that the 
Shortland Kempton’s piano recital at Witherspoon 
in teaching, and con- 


time draws near for 
George 
Hall 

sequently 
of several prizes at the Royal Conservatory of Leipsic, 
pupil of the famous Carl Reinecke and Johannes Weiden 
back, Mr, Kempton is splendidly equipped to render Tues- 


Mr. Kempton gets interested 
his public appearances are all too few. A winner 


and 


day’s program 
ee 

given in the concert 
Music Saturday, 
were an eight hand arrangement 
“Fidelio” and the performance 
of three piano numbers by Gilbert Raynolds Combs. Those 
taking Helen Hoopes, Ann Henry, Paul Car 
Caroline Geiger, Alfred Lowe, 
Edwards, Anna Womer, Anthony 
Turner, Mildred Shaughnessy, Frances 
Herbert 
nre 
*hiladelphia Orchestra plays at the University 
evening, the soloist Arthur 
pianist, who will play Mendelssohn’s G 
Mr. Wilson is the talented pupil of Wil 
Green, and a the igi2 


appearance as so 


hall of the 
the principal 


At the 


Conservatory of 


pupils’ recital 


Combs on 
features of the program 
of Beethoven's overture, 
part were 
Anna Lordeman, 
Kelly, Florence 
Mely 


ille 
Moody 


penter 
Anne 
Coughlin, 
Hay, Adele and Bowsher. 
When the 
of Pennsylvania, 
Howell Wilson, 
minor concerto 
Hatton 
ersity of 
this 
mentioned that he 


this will be 


member of class of 
so that his 
seems particularly 
is the 
has had the honor to appear as soloist with the 
The 


“Forest Symphony,’ 


liam 


Univ Pennsylvania, 


loist at concert appropriate It 
might he first undergraduate who 


Philadel 
“Iphi 


numbers will be 


Raff, 


phia Orchestra orchestral 
Gluck ; 


‘Tlungarian Rhapsody.” 


gent and Liszt’s first 
zee 
Ellis Clark Hammann will be 


Calvary Church, on Thursday evening of this week 


heard in organ recital at 
The 
program will consist chiefly of selections from Wagnerian 
operas 

nmRre 
Philadelphia Operatic 


rhe Society announce that Balfe’s 


Girl” will be the next opera to be produced. 


the 


Bohemian 
bas been set for April 28 
Witson H. Pie 


Flora Wilson with Philadelphia Orchestra. 
Wilson, 


was the 


Ihe date oi performance 


Flora the daughter of the Secretary of Agri 
soloist on February 8 with the Philadel 
at Washington, D. C., where Miss Wilson 
anxious to sing 


from two leading Wash 


ulture, 
phia Orchestra, 


has friends who were hear her 


many 


The following press notices are 


ington journals 


entirely of attractive musical nun 


about the 


mposed 


f course, centering appearanc« 
of Ce 


waltz i 
and almost 


ing two sones, the movement 


Juliet.” with its quick, lilting 
andl the Verdi aria, “Ah 

neore Miss Wilson repeated the 
Miss Wilson has studied in Paris 
has many admirers in this city who ar 


Herald, Fel 


and 
fors e Inui,” out of 
last move 
under Jear 
warm 
Washington 


r as a singer 


and admirers 


two 


f friends 
stage Her 
od'’s “Romeo Tuliet” 


nthusiasm 


yesterday numbers, 


and and the aria 


received with Washington s0- 
and the 
Mis 


admit 


Traviata,” 
musically inclined thereof in 


Wilson's 


however, 


general, particular, 
the limitations of 
efforts being put 


principal feature. 


hear more of than 
hence the 


will be the 


vole 
wram 


another concert in which she 


Washington Times, February 06, ro10 





Florence Mulford for Newark. 
Mulford, 
vary Methodist | piscopal Church, of 


a member of the Cal 
for the 
position of soloist at St 
Newark, at a 


llorence who has heen 
East Orange, 
two years, has 


Methodist 


past accepted the 


Episcopal Church, salary 


MUSIC IN OMAHA. 
Omana, Neb., February 2, 1910. 
rhe most noteworthy event of the past month beside the 
Schumann-Heink recital was the “German lieder” evening 
given by Dr, Ludwig Wiillner at the Y. W. C. A. Audi 
torium January 18 Dr. Willner’s work throughout tlie 
long and varied program was that of a phenomenally gift 
He penetrates to the very heart of his listen- 
His wellnigh complete 


ed genius. 
ers in the most unaffected manner. 
mastery of the most intrinsic features, as found in the 
songs of Hugo Wolf (“Fussreise,” “Der Gartner”) and 
Strauss’ “Cacilie” and “Steinklopfer” were not only deeply 
but also evoked such a frenzy of enthusiasm 
len songs by Schu 
“Erlking”; two by 
Brahms and four by Schumann, including a genuine Wiull- 
ner version of “Der Soldat” and “Die beiden Grenadiere,’’ 
tended to give 
strength and originality Of which has never been equaled 
in the song recital records of this city, 
nee 


renowned 


marveled at, 
as is rarely heard in this community. 


bert, among these “Wanderer” and 


Omaha’s music hungry a program the 


Max Landow, the who for several 


seasons has been helping in uplifting local art affairs by 


pianist, 
his recitals, is booked to play in Steinert Hall, Boston, on 
the February 8. He will also appear in re 
cital in the end of 


afternoon of 


New York and Chicago before the 
season. 

nue 
and Martin Bush, con- 
audiences at their 


the First Con- 


Fred G 
tinue to 


Ellis, 
draw 
semi-monthly 
gregational Church. 
ive and of an interesting variety. 

nReR 
Lambardi Grand Opera Company is 
Theater on February 3, 4 and § in 
and “Il Trovatore.” 
SIGMUND LANDSBERG 


haritone, organist, 
large and appreciative 
Sunday afternoon recitals in 


Their programs are artistic, instruct- 


rhe scheduled to 
appear at the Boyd 


Boheme,” “Faust,” 


“La 
“Lucia” 





The Dunning System in the Bronx. 

Carrie Louise Dunning, the inventor of the Dunning 
System of Improved Music Study for Beginners, person- 
ally introduced her representative, Lillian Williams, at 
the Hunt’s Presbyterian Church in the Bronx, Fri- 
day night of week before last. Mr. Dunning fs a very 
fortunate woman, as she has succeeded in securing the 
endorsement of the world renowed pianists and com- 
posers. Mrs. Williams, who will teach the Dunning sys- 
tem in the Bronx, is one of the many exponents who are 
laboring to prove its effectiveness. The Bronx is a family 
district of Greater New York and where there are many 
children, teachers of the Dunning system are needed 
The old method of teaching children how to play piano 
was one of torture because the progress was so slow and 


Point 


the poor little ones were compelled to suffer untold agonies 

grasp their 
The Dunning system has put an end to 
Children 
interested 


in attempting to an art beyond powers of 


comprehension 
usually imag 
in the 


illustrate at 


and misconception. are 
they 
Mrs 
the demonstrations. 

In many cities and small towns the work Mrs. 
has established is bringing results which in time will revo 
lutionize the work of teaching children how to begin their 


musical studies. 


dr udgery 
at once become 
and 


inative and appara- 


tus which Dunning her teachers 


Dunning 





Schumann-Heink’s Great Drawing Powers. 


The following telegram has just come to hand: 


Los Ancexes, Cal., 
played to the biggest 
Temple tonight sold out. Thirty-eight 
Madame’s banner house in this banner year. 

(Signed) Wittiam Rare 


February tr, 
the 
hundred 


1910 


Schumann- Heink house of season. 


Auditorium peo 


ple. 





Does any one imagine that the words of grand operas 
would be more intelligible -if sung in English?—Town 
Tepics. 
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# AMATO WITH THE PHILHARMONIC. ~« 











Although it was the general belief at one time, fostered his singing, the most exacting Wagner crank could have 
industriously by a few fanatical critics, that Wagner's found no fault with the plenitude of Signor Amato's voice, 
music suffered “desecration” by being played or sung in the its golden quality, vibrant resonance, and fine adaptability 
concert room, common sense soon set the public right on in suiting its color and expressional modulations to every 
that score, for those who knew their historical facts re- slight requirement of the text and the dramatic move 
called that the composer himself had led such uncostumed ment of the music. Altogether it was Wagner singing of 
performances in the chief musical centers of Europe— the highest type recognized today, and fully justified the 
whenever he needed the money! furore which the delighted listeners could not keep them- 

In Gustav Mahler’s selection of works for a Wagner selves from acknowledging through cheers and tumultuous 
program at the Philharmonic Society's concert in Carnegie applause 


Hall last Sunday afternoon, February 13, that leader decennial wae : 

showed fastidious taste and delicate consideration by choos OPERA AND CONCERTS IN BALTIMORE. 

ing only such orchestral compositions as Wagner actually Battimore, Md., Febiaary 5, 191 
had written for instruments alone without vocal associa With the President of the United States and Mrs. Taft 
tion. This fact probably did not strike many listeners at occupying one of the boxes, with an audience crowding 
the concert, but will be appreciated now, when it is men- the very walls of the Lyric, an illustrious cast of the Met 
tioned that the list consisted of “Kaisermarsch,” “Siegfried ropolitan Opera Company in “La Gioconda,” and Tosca 
Idyll,” “Meistersinger” prelude, “Eine Faust Overture” and ini directing a magnificent orchestra, Baltimore pera 
‘“Tannhauser” overture. Any one of those numbers is as ‘*¢ason reached a thrilling climax on the night of Fel 


effective and purposeful m the concert room as in the ruary 2. It was the greatest night, from a musical view 


opera house, and together they constitute a program as point, this city has ever known, the house having been 


legitimate as any scheme of the regulation symphonic order. sold many hours before the performance, and absolutely 


Some of the Wagner excerpts had been done by the without any knowledge of the intended visit of the Chief 
Philharmonic players at their earlier concerts of the pres- Executive, for he came in a perfectly democratic fashion, 
ent season, and, together with the pieces not previously "ot having had his purpose previously announced through 
heard, were invested last Sunday with all the tonal and the daily press. It was only natural that those presenting 
technical finish which distinguishes New York’s splendid the opera, from prima donna to the humblest chorus 
symphony orchestra since Gustav Mahler has been its nger, should become infected with that subt! mmething 
directorial head. The “Siegfried Idyll” and “Faust Over which, upon occasion, passes over the footlights from a 
ture” (the best purely orchestral work Wagner ever wrote) ympathetic, vast audience, and ‘it is perfectly safe to say 
revealed all their poetry, passion and “program” pictur- that a more delightful and satisfactory performance has 
esqueness in the vital and richly nuanced readings given ever been heard in this city Emmy Destinn sang the 
by Mahler. Every performance of the orchestra and its title role, this being her second appearance in Baltimore 
chef received enthusiastic recognition from the audience, She is a richly endowed woman in many ways, her voice 
and the afternoon must be counted about the most success- being full and pure, and particularly beautiful in the up 
ful Sunday séance the Philharmonic has had this winter. per register. Caruso sang gloriously. Such an organ as 


Pasquale Amato, that versatile Italian baritone who he possesses is only given in trust to a mortal once in two 


‘Par x three decades. Amato is a wonderfully talented man 


demonstrated at the Metropolitan Opera House, in 
sifal” and “Tristan and Isolde,” that Latin training and and grows in the esteem and admiration of every one at 
temperament are no bar to the proper interpretation of cach successive appearance. He is an actor of fine part 

Wagner—and perhaps even a potent help—was the soloist besides being one of the finest high baritones ever heard 


of the concert and lavished all his great gifts of voice in operatic roles. Madame Fabbri sang the important role 


and sympathetic understanding on the farewell of Wotan, f Laura, and did it exceedingly well. She has a power 
from “Die Walkiire,” and Hans Sachs’ monologue ful, dramatic voice, which she uses with intelligent skill 
‘Wahn, Wahn,” from “Die Meistersinger.” Signor Am The trying role of La Cieca was in competent hands, Ma 


ito revealed intimate knowledge of the text and its actual dame Meitschik doing its full justice. The other soloists 
ind psychological significance, proving thereby that he had performed the duties assigned to them satisfactorily 


tudied the operas themselves with an intellect exception foscanini, the antithesis of all modern orchestral direc 
ally fine and assimilative. Nothing of the subtle char tors, must be awarded a word of special praise in conc! 
acterization in the words was missed by the artist. As to sion. Quiet, forceful, master of his art, he gave an exhi 
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tion of how to direct by force of personality, and the 


result could not have been exceeded for charm and artis 


tic effect upon eye and ear 
nRe 
The Masonic Grand Lodge Choir, under the direction of 
Merrill Hopkins , Was given a testi mal concert by the 


Grand Master, Thomas J. Shryock, and the board of mar 


gers on January 31 in the beautiful new Masonic Temple 
Che grand lodge room wa lied with an appreciative au 
dience rhe program follows: “Now Open Wid 


lemple Doors,” Southard, Grand Lodge Choir, with Jo 
seph C. Miller, soloist; “Total Eclipse,” from “Samson, 
Handel, Hobart Smock; “Humbly at Thy Altar Kneeling,” 
Muller, choir; “O, Pray for the Peace of Jerusalem 

Hodges, Messrs. Campbell, Hopkinson and Smith; “The 
Lord is My Light,” Marsh, George F. Smith: march for 
organ, by Clark, played by G. Wright Nichols; “Gent 


Lord,” Kreutzer, the choi: Guide Me, O Thou Great 
Jehovah,” Lansing, Mess Smock and Hopkinson: “]s 
hovah, Great Jehovah, Guide Us,” Mozart, the choir, with 
Harry M. Smith singing the bass solo: The Righteous 
Liveth Forever, Mendelssohn, Grand Lodge Ouartet 


“Light, Infinite Light,” Keller, the 


zn Re 
Che Maso thon t was t f writer 
ence trom the recit i truly erea ) Ludw 
Wullner, which occurred upon t same e\ i , ' 
ence to be regretted more than n be experssed 
words, for it was one of t f events 
The local pr ut m 7 gy t man im a class by 
himself, and his mary ! rsonality interpretative 
powers can only | pprehended b tending of rf 
recitals and plac ing s self under tl magi pell of his 
genius It is hoped he w return before the 
the season 
nRne 
Cowen's cantata I 4 M len, wa 4 t 
Women’s Glee Clul f Mount Washington, Md 
3d, under the leadersh p f Mr 1. W Mealy | ib 
twenty-four men and the following ist Mr Mealy 
oprano; Mr J. W. Coon, alt Hloward Robinson, ten 
Merrill Hopkinson iritor panime ve 
idmirably played by Helen Blake 
nz 
Howard Thatcher, organist of Oheb Shalom Synagogu 
| recent l viK t | 
f ow ' ‘ t 
}00k It was give { e morning 
t | 
i en alib \ \ me additior t i 
wues m al litera ¢, and irmaste f t 
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j book is in constant use, will 
of thanks. Mr. Thatcher had dedi 
k H. Gottlieb, a merited com 


most liberal, earnest and 


also a musician of deservedly 
Ln 
iul’”’ was at Old St. Paul's 
A. Made- 
rhe 


Barratt 


sung 
‘ the direction of Dr 
and choirmaster. 
ing by Masters 
fton Andrews and Bertram 


1 
SO1O5 


and 


Church 
and Mrs. J 
Ascherfeld 
program contained 


Wolf, 


Memorial 
Mr 
Clara 

Li 2 


Beach, 


M. H 
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of the Lyric Opera Hous 


weive performan cs I 
about 
fact that 


when one 


sINpal l seventech 


regretful ther 
dimension, but con 
ve been sung than in any 
t eem out ol propor 
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amount 


on of a me of 
will be 
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Madama Butterfly 


Iphia Orchestra on 


t audience of the 
se by a glorious 

The 
of his 


conduc 
intimate 
mmposer, to inter 
authority Ch 
on ad Haydn 

No. 3, Raff, 

Mozart, th 
As 


must re 


stra 
est Hutcheson 
men 
he highest artis 
striven to weave 
i succeeded $0 


perfect blending 


I 

has given its 
vently than any 
last contribu 


Park M. E. Church 


Mrs 

serics Of mu 
Mt. Vernon place The art 
re Madame Hissem de Moss 
| Strickland 


Dr. and 


rpist; Marriott 


ot Paul's, gave the 


at St. David's 


ice was present t 
Four St. 
Melby and Barratt 


duet by Dr 


Paul's 


Rich 


resourcefuln 
raised and 
ies of perform 

mm othe 
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cessful pedagogue at the Peabody, and your correspondent 
wishes to voice the regret of the people here because of 
his departure, which also means that the musical at- 
mosphere of the city will be further impoverished by the 
loss of his gifted wife, Tina Lerner. Every good wish 
iccompanies them. 
nme 

One of the most interesting departments at the Pea- 
that relating to the students, It 
has always been successful, and among its number there 
have not a few talented young and women. 
Harold Randolph is the conductor, and under his leader 
ship a concert was given in the main hall on February 10, 
The program 
contained three works, eighth symphony, Beethoven; piano 


body is orchestra of 


been men 


which reflected credit upon all concerned, 


minor, Chopin, and minuetto, adagietto and 
carillon from “L’Arlesienne” Bizet. Austin Con- 
radi, one of the members of a remarkably gifted family, 


concerto in E 
suite, 


and a student of the conservatory, was the soloist. 
nRe 
Arrangements have been made by Tue Musicat Cou- 
RIER correspondent for the placing of subscriptions for the 
per at the stores of the Sanders & Stayman Company, 
the G, Fred Kranz Piano Company and the H. D. French 
obtained 


M. H 


Piano Company. Single may also be 


week at the 


ce ypies 


each two latter stores 





Bernice de Pasquali’s Triumph in Philadelphia. 

Chursday afternoon of last week, the Metropolitan Opera 
' “Rigoletto” at the Phila 
Music, with Bernice de Pasquali as 
the Duke 
unanimously declared 


Company gave a performance of 
ke Iphia Academy of 
Gulda, best re 
\mat The 
best performances of Verdi's opera 


one of her les: Caruso as and 


Jester 


of the 


papers 





BERNICE DE PASQUALI 


\. Dupont, New York 
ver given in that city. Madame de Pasquali’s rendition 
of “( Nome” 
In the duets with Caruso and Amato, these noted singers 
The press 


‘aro resulted in a veritable triumph for her 
were obliged to respond to sixteen curtain calls, 
follow: 
CARUSO, IN 


criticisms 


GREAT VOICE, WINS OVATION. 


AMATO 
PASQUALI SINGS GILDA WITH FINE EFFECT 
edit of Madame de Pasquali, M. Amato, M. de 
that they did not allow the 


ssi and the others 


luster because of the blinding rays of Caruso’s 
merely 


ful! 


they ne by reflected light 
‘aro Nome” rose to the 
and th 


opportunity rnudiencs 


simecerery he 
1artet of 
* love, whereat the 


Philadel; 


characterized as an 


ravishing Gilda and her 
cup of the 
Public 


erflowing hia 


was attracted to the 
Verdi's extremely dra 
8 given as the twen 
the Metrop 


was in all 
little to be desired It 


vitan Opera Com 
respects so prais 

would 
and in all 


re efficient cast 


success of an operatic produc 
much than o ex 
haritene, Caruse, 


the star of the occa 


de Pasqua 


surprise She has 


is musical, flexible and 
of skill and with much 
well 


very indeed 


with feeling and delicacy and sparkle, and her Gilda was always a 


vital, credible and attractive figure.—Philadelphia Inquirer. 
CARUSO SINGS IN FERVID TONE. 


Makes Him Rereatr “Donna £ Mosite,” 
in “Ricoverto.” 


APTERNOON AUDIENCE 


COLORATURA DELIGHTS. 

audience of yesterday was amply repaid for the time 
a busy day was evidenced throughout by the enthusiastic 
applause with which the singers were greeted, and, in fact, the 
performance in the finest spirit and the entire ensemble of 
soloists was in the best of voice. The audience had the felicity of 
hearing Bernice de Pasquali in the role of Gilda. She has a most 
entrancing beauty of tone in her coloratura work, and her “Caro 
Nome” was superbly given. An encore was desired, but the con- 
ductor succeeded in passing on with the score without granting a 
repetition. Madame de Pasquali has not often been here, but on 
occasion of her she has won admiration and has de- 
lighted by her singing. 

The opera was well staged and Tango conducted with due regard 
to the interpretation of each of the roles. Perhaps the finest vocal 
offering of the afternoon was the quartet in the last act. Caruso, 
Amato and Madames de Pasquali and Niessen-Stone gave this music 
with an artistic feeling that was in effect of moving quality. —Phila- 
delphia Record. 


That the 
taken from 


was 


each visits 


With Caruso making his first appearance in several weeks, as the 
Duke; Amato in title 
“Rigoletto” was given at the third matinee performance of the sea 
son by the Metropolitan Company at the Academy of Music yester- 
audience which filled the 
Pasquali had an opportunity to sing this florid 
renounced. 
of attractive personality, with talent as an actress and vocal ability 

Her light, flexible soprano of a 
sparkling quality, at times resembling that ot 
the familiar Nome’ 
with real brilliancy, and was given such an outburst of applause as 
Philadelphia 


the role, and Bernice de Pasquali as Gilda, 


day afternoon, before an house. As 
Gilda, 


role, 


ternice de 


and her success was Miss Pasquali is a brunette 


above the ordinary voice is a 


sweet, vibrant and 


Tetrazzini, and she executed “Caro * yesterday 


only the big favorites are accustomed to receive. 


Bulletin 


“RIGOLETTO”" GIVEN AT THE ACADEMY 


fue Tutrp Matinee or tHe Merroporiran Season AtTTRacrs A 


LagGe AUDIENCE. 

Academy of Music yesterday attracted 
the 
Academy 
was heard 


Very 
The the 


the 


third 
largest 


matinee at 
perform 
was the 
for the 
of Gilda and made an excellent impression 


audience of the finest 
“Rigoletto” 
impression. 
the role 
Nome” 


her 


and one of 
the 
Madame de Pasquali 


season 


inces of ever heard on stage 


general here 
first 
Her 


ence 


time in 
“Caro 
kept 
excellent 
third act, 
and 


number was sung so brilliantly that the audi- 
standing several minutes, while they applauded het 
work. She was also effective in the duet with the Jester 


the her voice out 


that of 


in the and in popular quartet rang 


strength Caruso and 
task. 

particularly so in 
but 


combined 
the 


pure clear, with equal 


Amato, 


against 


which is not an easy 


three leading 
impression 
there was not 


Philadelphia 


The individual performance, the 
the splendid 
effort, for 


entire opera 


unusual excellence, 


doubt due to the 


roles, was of 
ated 


me discordant 


cre- 
was no 
note throughout 


Press 





DR. WULLNER’S GREAT PROGRAM. 
Dr. Wullner’s program for his recital at Carnegie Hall 
on the afternoon of Washington's Birthday (February 22) 
contains some songs seldom, tf ever before, given here 
Five poems of M. Wesendonck, set to music by Richard 
Wagner, will greatly interest those to whom the biography 
of musical celebrities appeals, as well as for their own 
intrinsic worth 

Two songs by Franz Willner, the singer’s father (who 
was for so many years at the head of the Conservatory of 
Cologne), the music set to poems by Paul Heyse, have 
not been given here before, although they are well known 
in Germany. Two American composers, Hugo Kaun and 
Kurt Schindler, also appear on the program. 

Tilly Koenen, the Dutch contralto, will sing with Dr 
Willner the three great duets by Brahms, and the program 
closes with a group of songs by Hugo Wolf, a composer 
whose style Dr. Willner finds singularly sympathetic. The 
list of songs is as follows: 
Fiinf Gedichte (M. Wesendonck) 
Der Engel 
Steh’ still 


Im Treibhause 


Wagner 
. Wagner 
. Wagner 
. Wagner 
Schmerzen . Wagner 
Traume 
Lichte Nacht 
Lauf Welt (Uhland). 
tekenntnis (P. Heyse) 
Umsonst (P. Heyse) . 
Deich (G. Falke) 
(G, Falke) 


oenesees Wagner 

(Benzon). .. Edvard Grieg 
.Edvard Grieg 
Franz Willner 
Franz Walline: 
Kurt Schindle: 
Kurt Schindler 
Joh. Brahms 


der 


Hinter’m 
Pierette 
Drei 


Edward (Aus Herders Volksliedern) 
So lass uns wandern (Serbisch). 
Wolfsaugen (M. Drescher) 
CH. Seidel) 
(M. Drescher) 
(Schénaich-Carolath) 
Epiphanias (Goethe) ‘ 
Lied vom Winde (Mérike) 
Liebesgliick (Eichendor ff) 
Storchenbotschaft (Mérike) 


Huge Kaur 
Hugo Kaun 
Hluge Kaun 
Kaun 
Wolf 
Wolf 
Wolf 
Woli 


Das Posthorn 
Der Sieger 
. Huge 
. Hugo 
- Hugo 
. Huge 


Daheim 


. Hugo 





\ new symphony by Désiré Paque had a successful pre 
miére in Rostock. 

Scheinpflug’s “Lustspiel” overture made a hit at a recent 
Gurzenich concert in Cologne. 
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Strauss “Don Juan,” fantasia and the “Tannhauser” over 
ture Tilly Koenen, the rich voiced Dutch contralto, 
was the soloist, and she repeated the numbers on the pro 
gram at the concert in Carnegie Hall, week before last 


The singer's selections included the Beethoven scene and 


aria, “Ah, Perfido”; “Hymnus,” by Richard Strauss; “The 
Tambourine Player,” by Max Fiedler, and “Er Ist’s,” by 
Hugo Wolf, which is happily entitled “Springtime il 
English. Miss Koenen was in glorious voice, and she was 
liberally showered with applause, and compelled to bow 


to many recalls. Mr. Mahler revealed anew his marvelous 


sway over the orchestra It was a concert to be remem 
bered, and best of all, was over before the town clocks 
struck ten Among the notable musicians in the audience 
were Carl Fique, the composer and conductor; his charm 


| 


ng helpmate, Katherine Noack-Fique 





the sopranc Wil 





am Grafing-King, the violinist, and his gifted wife, the 


BROOKLYN. pianist, Edith Milligan-King; Otto L. Fischer, the widely 
~ Bebe , 


TILLY KOENEN CHARMS 
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INHALATORIUM sect ee Pes. os tata was published in Tue 


What DALMORES S. C. BENNETT 


The Great French Tenor} Metropolitan Opera House Bullding,Sulte 37 
SAYS: Wednesdays and Saturdays 


Dean Muta:—What splendid results follow from your 


treatments I always feel better and sing better with less 
effort after spending that reposeful pleasant time in your MISS 
little Cabinet. 
I am delighted to hear of the great success you are 
achieving, for I know it is deserved 
I am deeply grateful for all your care, skill and atten 
tion and the freedom you give me to exercise my art 


Ever yours, most sincerely, PRIMA DONNA SOPRANO 
Cusatss Datuonée. Metropolitan Opera Company 


Asthma, Bronchitis and Catarrh effectively treated by For Concert and Oratorio Engagements 
scientific Vapor-Inhalations. acoORESS : 


The singing and speaking voice improved and strengthened METROPOLITAN OPERA HOUSE NEW YORK 
HELEN GAUNTLETT SYRENA SCOTT 


WILLIAMS PARMELEE 


Pianist-Contralto Dramatic Reader 
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th 


Musicat Courter last week. Car! Fique had prepared the 
club for an intelligent hearing of the work at a lecture- 
recital in Arion Hall the Sunday afternoon preceding the 
concert 


RRR 


Otto | Fischer distinguished mnself as t 
companist at the Arion concert 
nee 
Much benefited by her Southern trip during yw 
Berita Grosse-] homasor : t rst pupils’ 1 meet 


g at her piano school, 35g Degraw street, S 
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GUILDS: 
ALBERT SPALDING 


SEASON 1909-10 
In EVUROPE.50 Concerts Arranged 


Nevember and December in Prance and Engtand 
January in Athens, Constuntinopie and Egypt. 
Pebruary and March in Austria and Germany 
Aprit in Italy and Spain. 

Address care European Representative 


J. de la Toar Concert Direction, 4 Rue Tronchet, Paris France 


aT RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals aad 
Concerts 


SOLE DIRECTION: 


J. E. FRANCKE 
24 West Jist Street, New York 














THE MUSICAL COURIER 








UP AND DOWN THE SCALE. 
{From the New York Review.] 
rhe true friends of grand opera deplore deeply the un- 
iccessful ending of the negotiations looking toward a 
rger of the Manhattan and Metropolitan singing organ- 
What an ideal combination it would have been, 
the French, Italian and German wings of the con- 
company separated intelligently, and each one 
of the three under the sole supervision of a single head. 
Dippel and Hertz for the German operas, Toscanini and 
Gatti-Casazza for the Italian, and Campanini and Ham- 
Could anything better have been 
conceived than arrangement? How admirable, 
how harmonious, how utterly altruistic and unselfishly con- 
lucive to the very best interests of operatic art! What 
happy musical family it might have been at the Metro- 
politan, something like this: 
Gatti-Casazza (rapping for order)—Signore, Signore! 
Vas? 
Hammerstein—Comment ¢ 
Gatti—We must decide on the repertory for the season. 
“We?” I have de- 


Ippe VV 


ted 


merste for the I rench 


such an 


Dippel 


Please speak for yourself, 
[he German list is complete 
lammerstein 


There 


The French, too 


will be 140 performances in all—twenty 
even 1 each week 

Dipp.—That makes 4624 performances for each of us— 

times 4624 is 140 

iammer Correct 

Gatti.—Such a division is impossible, of course. 

a performance? 


Do 


give two-thirds of 
for you, Andy 


How can we 
lammer That 


al.” It’ 


Dipp 
ought to be 
two-third opera and one-third ora- 


easy 


only 


(frostily)—-No reflections on my repertory, if 
You stick to your trashy French stuff, 

What's that? “Trashy French stuff ?” 

Massenet, and Campanini that keep this 


(rising) 
Garde n, 
Wagner is played out— 

' Not 


when Toscanini conducts him 


is not to conduct him Hertz 
Wagner 
Absurd! I 


Who introduced Wagner into Italy, 


any more 
on for 


nini (testily) shall never consent to 


Italian opera 
ld like to know? 
Who did? 


pionceet 
to lead 


inini (cuttingly) Just count me in on 


“ one of the It's ridiculous to give 


French music 
(heatedly)—I 


ll to bu 


fellows 
It’s 
the German opera we produce. 
ask to lead 
the “Juggler.” 


see you touch “Lucia’ 


don't see where you two 


tt into the Wagnerian department 
ettled that I do all 
1! ure I] “Lucia,” or 


rfully I'n 


never 


Thais,” ot 


with your heavy 


lo you boys do with Wagner? You 


though his name were Wagnére or 


uu has the faintest concep 


We must 
for the opening night 


will never do 


and we can’t 


What’s to be 


with something, 


night, can we? 
from each 


yo, bravo! Hear, hear! Great, fine, 


yn is adopted unanimously. We will 
from “Aida” 
would suggest the garden scene from 


ene 


umber 


} 
th 


ict of “Walkiire’ 
i triple bill 


second as the 
sucl 
standstill again 

the idea! Good old 

the 


office boy is called in 


names of operas 
Phe 
slips in succession. ] 


Aida,” “Walkiire,” “Faust,” is the 


le of Aida for me, 


for Gadski 


up)—Impossible! She belongs to the 


branch and mine 


She is ours and we claim her for 


Nev er ! 
cannot consent 


You want everything 





Tose.—Shut up! 


Hertz—I won't! 

Tose (teasingly )—Sauerkraut! 

Hertz—Macaroni! (They glare at each other.) 

Dipp.—If we can’t have Gadski, I resign. 

Gatti—I make the same condition. 

Hammer. (listens intently). 

Dipp.—Say something, Oscar. 

Gatti—I implore you, Signor. 

Hertz (whispers to Dippel). 

Dipp.—Ah, I see! Gatti, let us make no such mistake. 
Don’t you see that he wants us both to resign and be- 
come sole director? 

Gatti—Per Bacco! You are right, Andrea. We will 
make Gadski sing both in “Aida” and in “Walkire.” 

Hammer. (hilariously) —Ha, ha! I never thought about 
that. I was only thinking how lucky I will be to have 
Caruso for my “Faust.” 

Gatti—Caruso for “Faust”? Are you crazy? He is to 
be Rhadames in “Aida,” that goes almost without saying. 

Hamm. (tilting his hat belligerently)—It does, does it? 
Well, I'll say something right here. I say that Caruso 
goes into “Faust.” 

Tose.—I mbecile! 

Gatti—Pig! 

Hammer.—lI stand pat. (Seats himself.) 

Hertz (scratches his beard thoughtfully). 

Camp.—Why not let Caruso do Faust, but make him 
sing the part in Italian? 

Hammer. (heatedly)—If you do, then I'll make Renaud 
sing French when you want him in your German “Tann- 
hauser.” 

(Enter acting representative of the Board of Directors.) 

Director—Good morning, gentlemen. I’m glad to see 
you working together so fraternally and for the best in- 
terests of that art which we al] love. The merger idea 
was truly an inspiration. Some questions, please. The 
members of the orchestra are downstairs, waiting for 
conductors. They have received orders from 

Hertz, Campanini, and Toscanini, all of them 
requiring the men to come at eleven. The ballet is try- 
ing to practice at the same time the Venusberg scene 
from “Tannhauser,” and the “Dance of the Hours” from 
“Gioconda.” Madame Fremstad has on two costumes, 
that of Kundry in “Parsifal,’ and Floria in “Tosca.” 
She's had a double dress rehearsal notice for the same 
hour from Dippe] and Gatti-Casazza, The German stage 
manager is trying to cram the bottom of the Rhine, from 
“Rheingold,” into the Egyptian palace scene of “Thais.” 
[he chorus priests from the “Juggler” are mixing up 
their music with the measures of the devils from “Orfeo.” 
Now, gentlemen, if you would kindly straighten out these 
matters and broaden the scope of that artistic unity which 
this institution is-——— 

{An indescribable hubbub ensues, with confused cries 
of “Schweinehund,” “Cretino,” “Ane,” “Damphool,” “Don- 
nerwetter,” “Sacre diable——”] 


Am I not right? 


three 
Messrs 





OlitzKa in St. Louis Opera. 

Rosa Olitzka won marked success as Ortrud in “Lohen- 
grin” on January 26, with the Boston Opera Company in 
St. Louis. Following are two press comments regarding 
her performance: 
was vocally and dramatically adequate, the lwonors 
Rosa Olitrka as Ortrud, and Madame Osborne-Hannah 
Madame Olitzka gained new laurels in a part which she 
In the second act the duet before 
effect.—St. Daily 


The cast 
going te 
s Elsa 


s made peculiarly her own 


cethedral was given with excellent Louis 


j 


e Democrat, January 27, 1910. 


lt is an unmixed pleasure to hear Rosa Olitzka, the Polish con- 
Ortrud, 
1910 


admirable anc she sang divinely.— 


January 27, 


whe made an 


tis Republic, 


a 





Amato Acquiring the American Habit, 

Che train which brought back the singers of the Metro 
politan Opera Company from the matinee performance 
of “Rigoletto,” in Philadelphia last Thursday, was delayed, 
and Mr. Amato—due at Sherry’s to sing at a musicale at 
ten o'clock—spent a few uneasy moments, wondering how 
it was to be done. Thrusting the Wagner music, which 
he was studying for the Philharmonic concert, into his 
suit case, he jumped into a taxicab, was rushed to the 
Ansonia Apartments, and thence to Sherry’s, where he 
was received by a group of anxious society folk, who 
were amply rewarded for the delay, as Mr. Amato added 
three encores to his program. 





\ funny incident is announced from a Continental thea- 

During an opera chorus strike, the singers went on 
and opened their mouths without emitting a sound. But 
the maragement soon had a chance of retaliation, for when 
pay time came they went through the process of handing 
out money—without, however, handling any cash, 


ter 


Hermann Gura is to manage Wagner performances (in 
German) in Russia next season 


GUSTAV MAHLER TO CONDUCT BUSONI WORK. 

The New York Philharmonic Society, under Gustav 
Mahler, has scheduled for performance in the near future 
Busoni’s musical poem entitled “Turandot,” written as an 
overture to Schiller’s drama of that name. Mr. Mahler 
requested that Busoni conduct the work on the occasion 
of its first performance here, but the pianist was not in- 
clined to accept the honor, saying that such belonged to 
Gustav Mahler as the leader of the Philharmonic Orches- 
tra. It may be, however, that later on New York will have 
an opportunity of hearing- one of the newer works of 
Busoni conducted by himself. 





Piano Recital by Henrietta Michelson. 

Henrietta Michelson, a former pupil of Harold Bauer 
and Emil Sauer, made her first appearance in recital since 
her return from Paris, at Mendelssohn Hall, last Friday 
afternoon. The program, of serious character, serving 
well for the display of this young woman's exceptional 
artistic powers and talents, was as follows: 
Sonata (Appassionata), Op. 57 
Prelude, Aria and Finale, E major 
Two Mizurkas, A minor, A major, Op. 

(Dedicated to Miss Michelson.) 
lantasiestécke 
Des Abends. 
In der Nacht. 
‘Lraumeswirren. 
Variations on a theme of Paganini, A minor, Op. 35 

There need be no hesitancy in according Miss Michelson 
a high place among pianists. Technical difficulties with 
her, as with all great artists, are but incidents in the trans- 
mutation of the inner meanings of a composition. Her in- 
terpretation was lofty, her insight deep, and she has a rich, 
warm tone. It is not bestowing fulsome or unmerited 
praise to say that her octave playing could not have been 
surpassed. She has a most supple wrist and wonderful 
flexibility of fingers. 

The sonata was given with tragic depth and at once dis- 
closed Miss Michelson’s artistic maturity. Nothing could 
be lovelier than her rendition of the exquisite “Des 
Abends.” The Franck miniature concerto was the least 
interesting number on the program, in spite of the fact 
that it received an excellent interpretation, as it is rather 
a labored work. The great Brahms variations furnished 
the climax of the afternoon’s pleasure. It is a work to be 
approached only by the most skillful. Miss Michelson’s 
performance was masterly, and she met every requirement 
of this stupendous composition with ease and complete- 
ness. Success should attend her further efforts, for she 
is one of the best artists now in this country 


Brahms 





Sound and Size. 

There’s a name I needn't mention of a fellow widely 
known— 

As respects his size and figure, well, he really stands alone; 

He’s uncommon strong and manly, with his shoulders like 
a box, 

And he stands six feet and seven in his lurid holeproof 
SOx. 

Oftentimes I’d looked upon him, and I'd fairly feast my 
eyes 

On his physical perfection and would envy him his size; 

But his build is knocked forever, and no longer I rejoice, 

Since I heard him singing something in a squeaky tenor 
voice! 


There’s another chap I ken of: who is scarcely four feet 
three— 

He is good, no doubt, but never until now appealed to me! 

I have met him more than frequent and, no doubt because 
of size, 

He has seemed forever crowded from the angle of my 
eyes— 

Why I've scarcely used him decent, but of late I wish I 
had— 

Since I’ve grown to know him better I admit I’ve been a 
cad: 

My regard for him was nothing, but it gathered with a 
leap 

When I heard him sing a solo in a basso rich and deep! 


And upon investigation I obtain it’s quite the thing— 

These caprices of Creation and the odd results they bring! 

Why the very biggest fellow in a 22-piece band 

Should caress the smallest trumpet it is hard to under- 
stand !— 

Why the very smallest fellow in the band elects to blow 

On the very biggest tuba or bassoon is doubly so! 

And it leaves but one deduction, which the same appears 
to be 

That the Fate that gave our talents wasn't strong on 
harmony ! ; 

—Buffalo Evening News. 





Max Bruch has finished a new composition, “Das Wesso- 
brunner Gebet.” for chorus, organ and orchestra. 
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WASHINGTON 





, February 4, 1910 


Wasuincron, D. C 
\ delightful and varied program was presented by 
Monday after 
Theater, with the 


Liza Lehmann and her assisting artists, 
noon, January 31, at the Columbia 
following program 

Song-cycle—“In a Persian Garden,” Inez Barbour, Miss 
Palgrave-Turner, Berrick von Norden, Frederick Hastings; 
love song, “You Flaunt Your (from “The 
Golden Threshold”—an Indian song-garland), Mr. Von 
Norden; song—“Thoughts Have Wings,” Miss Palgrave 
‘The Mad 


Dog,” Mr. Hastings; three bird songs—(a) “The Wood 


Seauty’ 


Turner; scene from “ The Vicar of Wakefield” 


pigeon” (b) “The Yellowhammer” (c) “The Owl,” Miss 
Barbour; three songs from “The Daisy Chain”—(a) “If 
No One Ever Marries Me” (b) “The Swing” (c) “In the 
World I Build for You,” Albert Hole; song cycle—the Non 
sense Songs from “Alice in Wonderland.” 1. “How Doth the 
Little Crocodile” (quartet). 2. “Fury Said to a Mouse” 
“You Are Old, Father William” (duet, tenor 
and bass). 4. “Speak Roughly to Your Little Boy” (con 
tralto)—“The Duchess’ Lullaby.” 5. “Will You Walk a 
Little Faster?” (quartet). 5@. “Oh! "Tis Love” (recita 
tive, contralto). 6. “Mock Turtle Soup” (tenor ; 
“The Queen of Hearts” (soprano). 8 “They Told Me 
You Had Been to Her” (quartet). 9. Epilogue 

Both solo and ensemble numbers were splend‘dly sung 
Albert Hole, the 


boy soprano, sang exquisitely, winning his audience com 


(bass). 3. 


) - 


and brought forth enthusiastic applause 


pletely The Nonsense Songs provoked unusual mirth, 


the singers evidently enjoying them as well as the laugh 


ing and applauding listeners 
nner 
Maude Allan appeared at the National Theater, Fri 
day afternoon, February 4, with the Russian Symphony 


Orchestra There is a refreshing abandon about Miss 
Allan’s dancing that is irresistible, especially noticeable 
in “Anitra’s Dance” of the Peer Gynt suite, which she 
was compelled to repeat as well as Mendelssohn's “Spring 


S 


ng 
RAR 

The Heinrich Hammer Symphony Orchestra presented 

Beethoven's ninth symphony for the first time in this 





city on Friday afternoon, February 4, at the Belasco, The 
assisting artists were Flora Jackson, soprano; Anna 
Brett, alto; Arthur Simpson, tenor; Arthur N. Gardner, 
For this, the closing matinee 
of the series, the orchestra and chorus were greeted by 


bass, and a mixed chorus. 
a large and representative audience. It is gratifying to 
note that music lovers have shown their approval of Mr. 
Hammer's efforts to establish a good resident orchestra 
for the purpose of presenting the best music 

Etmo M. MINEHART 





Von Dameck Chamber Music Concert. 
Hjalmar von Dameck’s annual chamber music concert 
in Mendelssohn Hall, February 10, found a most appre- 
Works of novel 
interest were performed, beginning with Bach's concerto 


ciative audience of good size present 


in G major, for strings and organ, followed by Sind 
ing’s serenade for two violins, with piano, and closing with 
Malling’s octet, D minor, for four violins, two violas and 
two celli, rhe spirit of brightness was over the whole 
evening Bach’s scale passage figure in the close of the 
concerto became a rush of animation. Von Dameck played 
the celebrated air on the G string (as arranged by Wil- 
helmj), in the key of which it was originally written, D 
major, having accompaniment of strings and organ; here 
his tone was wonderfully sweet and carrying. Two re 
calls followed for the ten associated music makers, Sind 
ing has something definite to say in his serenade, and says 
it in condensed form; the bright scherzo, the muted strings 
in the andante, and the complete musical sympathy mani 
fest between von Dameck, Foerstel and pianist Herzog 
made this highly enjoyable; more recalls testified to the 
appreciation of the audience Malling’s music, modern 
but unaffected, with no curious intervals or manufac 
tured scales, took hold well, and showed how music may 
be melodious throughout, and so retain popular interest 
The concert was over at 9.45, sending hearers home with 
taste for more, invariably the case with the von Dameck 


hamber music concerts 





Brociway's Lecture. 


1} American mmposer, Howard Brockway, delivered 


his first lecture-recittal on a symphony program in Syra 


cuse on February 3 The manner in which it was received 





by a large and enthusiastic audience is shown from the fol 


owing im the racuse Post-Standard of February 4 








Last evening in Assembly Hall, Howard Brockway, of New York 
terested ar idhience f ' wt expect to attend the & 
Symy y concert wit » lecture upon the program tt 
concert, during whic played upon the piano a large part 
res M showed a close acquaintance with t 
t well as tl tech al construction of the pieces he 
sed 1 iv urticular hi nd g of i Becthover 
whicl t “ ' 1 of the Arabian Night suite which 
ke thus 1 pplause They were ayed wit 
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RUBINSTEIN CLUB MUSICALE. 

Miss Palgrave-Turner, the English contralto, and Albert 
Hole, the English boy soprano, assisted at the piano by 
Charles Gilbert Spross, were the artists who gave the 
program for the February musicale of the Rubinstein 
Club last Saturday afternoon, at the Waldorf-Astoria 
These artists were secured within two hours after Mrs 
at Madame 


Jomelli, the prima donna, billed to give a song recital, was 


William Rogers Chapman was informed tl 


ill and could not appear The substitutes did very we 


under the circumstances. The program follows 


My Heart Is Weary .. .Goring- Thomas 
Miss Palgrave 1 
Eileen Alanna = a 
Mast Hi 
Im Herbst I 


Songs My Mother Taught M , 


J'ai pleure en revs George ¢ 


If No One Ever Marries M I Lehma 
You, Dear, and I Ciark 
Ma Hole 
Aria, from Samson and Delilah . t- Sac 

Miss Palgra l 
Never Go to Sea I ay M ) 
Mas H 
Love Is a Bubbk Ricg 
The Empty Nest Mas 
A Birthday 
M Palgra I 





Isabel Hauser's Completed Program. 


For her annua] concert at the Hotel Plaza 


evening, February 21, Isabel Hauser, the pianist, will hay 
the assistance of Eva Clement at the second piano and 
Saslavsky String Quartet The completed ‘progran 


received, will be as follows 
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WANTED 


VOCAL TEACHER. rus conductor and ten ger 
of good musical reputation and social standing in a larg 
Eastern city, is desirou ! nging to some Wester 

nimunity wie here i pening ior a good t net 
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WANTED xploit a sheet .osition 
t cove [ } and ] 
from oct music t e off ot 
the highest and standa italogue quality reigr ad 
American, and inc les valuable Copyright Comp 
sitions to be sold at reduced rates outside of the places 
holding certair mtrol in their respective localities 
Instrumental and vocal music included; Choral works 
Church music, Orchestral works—old and some new; 
Chamber music compositions and the usual Catalogue 
variety. Reply care of this paper to “J. C. F.” with 
references and name of latest employer 

SOLO VIOLINIST AND ORCHESTRAL CON 


DUCTOR of varied experience in Symphor 
Highs st refers es 


and opera 
would like a position as conductor 
given. Address Conpuctror, care Musicians’ Supply ( 
218 Tremont street, Boston 


TO CONSERVATORIES AN OPPORTUNITY.—Dis 
tinguished European violinist can be secured as pro 
fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z.,” Musicat Counter 


THE MUSICAL COURIER 








Formerly of Boston 


Voice Culture and Repertoire 
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THOMAS BALL COUPER oS erseu rreece 
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Management: The Wolfsohn Musical Bureau 


Personal Address: et 4 














SOLO HARPIST 
Pitisbarg Orchestra 1908-09 


5 West 38th Street 
NEW YORK CITY 
STEINWAY PIANO USED. KEMI ok 
I Address: Hotel Walton, Philadelphia 


PIANIST 
Master Schoolfor Violiaists. AA TCE AT. Es 





10 So. 18th Street 
PHILADELPHIA 
BOHUMIL MICHALEK, Director. 
The most rigid searching investigation will result in a strong confirmation of the fact that our 
Violin Schoo! is mmmeasurably superior te any similar ees: in this countr Year book mailed 


free INE ARTS BLDG., CHICAGO. 


2 «VIOLIN VIRTUOSO 


Edward J. Freund, ocrewe 


24 Adams St., Chicago, lil. 


EESLEY==="| 
STHER PLUMB 
RNER-MALEY 














ieee 
Oratorio 
Recitals Concerts 


Address: 1519 East 62d S1., Chicago 
"Phone aga8 Midway 


SOPRANO 
ADDRESS 
601 West 196th St., New York 
Phome. 2920 Audubon 








| 
| 
| 


NOR 
WOLFSOKN TREAD 1 West 34th St. 





can 
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a 
ut 
oa 
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—_a 
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G 
E 
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ARRE 


Personal ees ~ Mayteld, 15 East 10th St 
filth dvoase ; 
Stay ' 





Sean NO 
“Management; HABNSEL & JONES 
1 Bast 424 St., New York 
Philidelphia Address : 106 North 34th St, 
Phone, Preston 20614 pay | ! 


*t * o- sT 

apie c<« 

Georgia sacawooo scvonl 
Guten Arts Chicago, il, 


OTTO L. 


FISCHER 


PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor, Broadway 
j | Phone, Rwerside & New York 


* 
yn and Concerts 
101 West 9Sist a Serest 

"hb: ne, 1261.F Ri 


CURTIS A. BARRY 
ORGANIST 


4918 Winthrop Avenue, - 
Phone, Edgewater 698 











Chicago, Ill. 








Wa ter S. YOUNG 


VOCAL INSTRUCTION 
601-802 Carnegie Hall NEW YORK 


Louise St. John WESTERVELT 


OPRANO 
= maneten Recitals 
328 see caning CHICAGO 


“at RUD AP FR = 


"our Hal Southern States February and March = PITTSBURG. PA 


GUSTAF HOLMQUIST 


BASS-BARITON 
304 Kimbell Hall 


WEW PUBLICATIONS BY 


Lulu Jones Downing 


“A ma anedl Its Dreams” 











CHICAGO 





icago, 
music dealers. 


Grace | Nelson 


Gren, French, oe pai ‘wegian, English 
610 Fine Arts Bidg., Chicago, Ili, 








ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


BARITONE 
Recitals and Concerts 
The Week-End at 419 Fine Arts Buliding 


Bes. ‘Phone, 458) Lincela 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FIME ARTS BUILDING, CWICABO, HLL. 





SOPRANO 
Addrees: Auditorium Bullding 
Wabash Avenue, Chicago, ill. 


Hl AN A 8 U LER net One ee 
Phone, Bdgewater 7701 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4**ertum Gunains, 


VICTOR HEINZE, President CLARENCE DICKINSON, Director OR, WILUAM CARVER WILLIAMS, Registrar 
The best school for serious students. A complete course of study in each 5 Sopepteee. A faculty 
inrivaled excellence Unequaled opportunities for thorough education. for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Bullding, Chicago 


AMERICAN PROCURE ENGAGEMENTS, Use the 
ACADEMY 


OF 
DRAMATIC ARTS 
FOUNDED IN 1884 

















Connected with 
Mr, Charles 
Frohman's Empire 
Theatre and 
Companies 








i complete organisation 


nized jeading stitution 


alning im this country 


BOARD OP Leni yt nerd 
ANKLIN H. SARGENT, Presider 
JOHN DREW 

BENJAMIN F. Re 





H¥MAN 


HOMAS /EDER 


For caialogue end information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, BEW TORE 


Sa 


VOCAL ‘ART 


NEW YORK 


BIOVANNI -CASTELLANO 


Maestro di Canto 
/MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 

















in 








Which gives the Addresses of MUSICAL 
439 Fifth Ave., 
For Dates and Terms 
Maker of Musical Prize . Medals 
Diamonds, Watches, Art Jewelry, Rare Silver, 
PRANO 
___ Management: E. A. STAVRUM, Steloway Hal! 
1707 HINMAN AVE., EVANSTON, "CHICAGO 
Seath Side Stadio: 


SOCIETIES, CLUBS, Etc. 
Telephone : 4292-38th 
Address §.F. TROUT MAN 
J. S. TOWNSEND 
etc. Bought and Sold. ReliableBargains. Write 
Oratorio, ‘Goneorte. Recitals 
A ALTA MILL ER, ~ graces 
Telephone, Evanaton 318 
5200 WASHINGTON AVENUE 


Aneican Musica! retary 


New York | 





Price, $2.50 Delivered 
E. LUCILLE SOPRANO. 
iyi i L L F R Sista Ave., Pittsburg, Pa. 
1554 Wabash Avenue Chicago 
LUCILLE | TEW KSBURY 
Address: 1452 Bast 54th Place 
Concerts, Recitais, Teach! 
SOPRANO 
ELIZABETH PILLOW OLIVER ms 
VOICE 
CHICAGO, ILL. Prodoction 





Ploreace, Via del Conti 7, P 2 do. 


MZ=rozrn 


HUDSON 


SOPRANO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 


5 West = Seren S New York 





STUDIOS 
KIMBALL 
HALL 


RAGNA LINN 


DRAMATIC SOPRANO 
For Terma and Dates. address 
Mesical Agency, E. A. STAYRUM, Mgr. 
STEINWAY HALL, CHICAGO 





The Musle Teachers Exchange 


Steinway Hall, Chicago) 
E.\A. STAVRUM, Manager 


Music Teachers and Super- 
visors of Music Exclusively 
Write now for February Bulletin and Registration Form 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, im. 


Edith Bowyer WHIFFEN 


Pianist-A 


cITY OF MEXICO 











a | Concert 


Organist 
KIMBALL MALL 2128 213 Wabash beak Ave. CHICAGO 


PIANO ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


SHERWOoOop 


Fine Arts re Battal Omiceo io, il. 
Best Modern Principles of ; Artistic, Seenttke and 
Practical Value, 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the peda 
jogical literature on pianoforte playing published 
or years. 

Eminent Teechers in all Departments. 

The heads being: Piano, William H. Sherwood, 
Direetor; Vocal, Arthur Beresford; Organ and 
Theory, Walter Keller; Violin, Signor Antonio 
Frosolono; Public School Music, William ApMa- 
doc; Dramatic pe Winnifrede W. Just; Gymnas- 
tic Dancing, M R. Wentworth; Fretich, 
ton Arnault, mb 

Artist members of the faculty can be engaged 
for Recitals, Concerts and Musicales, 

Opening of Fall Term, September 14, 1909. 

Send for catalogue 


ADA H. HOLMES, Secretary. 








CLARENCE a 


tieeeke concent Na we | 
Mendelssona Giee Cid, eet Avenues Rew 


KARLETOM WAGKETT, 


ARTHUR DUNHAM 


A. G. 
NIST 


Sra 
Addrese: SINM T! ATERUE Cweago, ILL. 


ARTHUR M. BURTON 


Gottschalk Lyric School 
teatremenial and. Vocal by Teeshery 
a hd TLL 


stached tthe to the School. 
Sig. ANTONIO FROSOLONO, Violinist 
Head Violin Department 


Sherwood School 
712 Flee Arts Buliding, Chicege, i. 











Management : 
ADAH, HOLMES 








THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! Pugne 
“A tone which blends so well with my voice.””—Sembrich 


It satisfies me completely.”— 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. FOURTH STREET, - - CINCINNATI 





STENGER SJOSEF BR 


CONTRALTO Nn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, AuGust FRaAEMCKE. 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
st beginning to highest perfection Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 
TERMS, $1 UP PER QUARTER. SEND FOR CATALOGUE. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICA 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Piane —Jonun J. Harrstagor, Victron Garwoon,; Violin —Heaseet Butier, Apoty Wetnic 
Auten Srencea, Henior Lavy, Sitvio Sct-| theory —A. Weivic, Antmun Otay Ampansan. 
rena Public School Music—O. E. Rosimson. 

Singing —Kasierow Hacasrr, Davie D. Due School of Acting—Harr Conwar. 


cam, Racwa Lines, Jawnrs F. W. Jommeon, 
JOHN J. HATTSTAEDT, Presideat. 


Joun T. Reap. 
Catalogue mailed free. 


Organ—Witeetm MippetscmuLre 
MUNICH, Theatiner St. 38 GERMANY 


CABLE ADDRESS: Konzertgutmann, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York]City 


PMWM Arms 











CONCERT DIRECTION 


BMIrT GUO TMA. 











hor 29 Columbu 
Fact y Gxamtwane AND Lec 


TURERS 
Albert Ross Pa ~ Modest Altschuler Paul Ambrose 
Kate S. ¢ ttender Leslie 7. H gsor Fannie O. Greene 
R. Huntington Woodman Elsa von Grave George Coleman Gow 
Herwes n | Harry Rawlins Baker John Cornelius Griggs 
} W Fa hild Sherman Daniel Gregory Mason 
McCall Lanham J es P emg Mary Fidelia Burt 

sth year begins Monday, September 27t! 1909 





KA TE S. CHITTENDEN, Son of Facalty 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artiste know the rarity 
of violins whose tones are 
“eweet” from lowest G to A 





CONCERT DIRECTION 


HERMANN WOLFF || 


The World s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1! 
Cable Address: Musikwelff, Berlin 


Proprietor and Manager of the Philharmonic 

Concerts, Berlin ; the new Subscription Concerts, 

Namburg; the Bechstein Nall, Bertin. 
Representative of more than 400 artists, includ- 








ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, to alttestme von anew Sov 

Sembrich, Risler, Van Rooy, Hekking, Carrefio HN ES ~ 

and many other celebrities, Alse manager of the Unguished in power, \nten- 
hilharmonic Orchestra and of Arthur sity, brilliance 


Berlin 
Nikisch. 


Principal Agency for Music Teachers 


EONARD "=" 


joa, distinct fe shake 
trill and staccato, and withal 





if sou 
heve euch « viclie you ma) 
Bot be interested ; if you bare 
you will be interesred is 
—“An Arties 


Schelling St. 6 


CONCERT DIRECTION Pench “eich I wil gin 
Apply for Leonard's —- 


“Illustrated 


CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-6 Caraecgiec Hall Peoee 


Masical News.” 








Reinga! Grand Mose, $200.08 
REINDABL VIOLING 
Usep awn Evponagp> i 








oe zap vecoie ANDTE REINDABL 
FE Tiaberkorn Prins Keeioter Atelier: 318 Atheanens Sig 
OE eS qlinseecer Be? 26 Gast Yen Sores Street 
Aribar Hartnacs CHICAGR WLINOM, 0.96 











A. B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservalory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFEREN Ee ditor-in-¢ ef lve 











A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bermburgerstrasse (Philharmonic), Berlin, 8S. W. 









Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-98, Kantstr. 
CONSERVATORY: Development in all branches of music. OPERAT se AND DRAMATIC SCHOOL: 
Complete Training for the Stage OR wen { HOO! { ng all solo and all em 
< 1] instruments) SEMINARY Special t g f t ers 
Principa eachers HARMONY AND COMPO ITION \ ' n Pielitz, P. Geyer, Wilhelm 
Kia of. Arnc K eficl, Prof ip Prof. E. } aubert, Arthur Willner PIANO 
—(seorg Bertrar everin biset t ( t reudenberg Brur Hinse- 
} old t Hoftzi Clara Krause I f James 
Kwast, Fr a Kwast-Hoda av | Prof, Ph. Ruef 1 ha Sauvan, 
Prof. A mann, TI Spanut Prof. E. E. Tew 
SINGING—M | Frau Marg eger- Palm, 
a anche Cor inger rau Prof. Selma 
k Kempner K Viadyslaw Seid ' De. Paul 
; Adolf ; ATIC CLA N. Rothmuedl. 
Pr ni I of piering, &c., 
RP ¥ i] M I tor ‘CELLO 
-" ained . c. Consultation 
11a. 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 
mn from beginning to finish Full co ‘ r gle branches ipa 
ssion times begin { September A r te ulso at r times 
Prospectus and List of Teachers trom the Ditrectortum 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY ie 
PLANOS ~ _ || dtlasand Harmin 


[GRAND AND UPRIGHT] 


Rapa eRIIEH “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of aed 
. Jackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of queens ( NEW YORK Y Y 


Riker Avenue, Borough of Queens 











AND 


St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Junglerastieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOs’ a ‘ON 
They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


“KIMBALE- 


CHICAGO, ILL., U. S. A. 


the World's Best 
aml KNABE Sco. | ¢ DAGNo. 


Warerooms: 





























THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER in the SOHMER PIANO of f today 


It i is built to snthety the 1 most 


omvnted tastes PIANOS appeal to the most critical musical taste, and are 


The saiilaincs + such a plane amas more favorable comment today than any other 

appeals at once to the discrimi- make of piano offered to the public. 

nating intelligence of the leading Their leading features are Scientific Scale, Purity and 

ae 8 Oe eee Character of Tone, Sympathetic and Responsive Touch, Beauty 
=< <==] | and Modernity of cases. 


SOHMER & Co. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


sisFirtn avenve || Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Ss ; B " n, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











